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ERAEHLUE, LOF GER POTHEID

in do grauwe troosteloosheid en het kleurloos slour-
bewssg van het alledasgsche s de kunsi hat Hehis
wonder, dal dien dolfon gang son wijle ophafl, nicuws
irillingen doet varen door hal verslefen laven der ge-
woonte, an levoren ongekende vargoerichien opant op
natuar en mensch. Deze werrulming van blik brumEI
bevrijding van druk en verheling bovon de ﬂli:!
vioarsheid wan hot dorre drijven des verslands, daf
altijd vrasgt naar rakarhoid” an vasiheid”, dat , woten™
wil an hobben”. Maar resds de wilde sirooming van
natuurdrift an wissalende zlalsbercaring, de gecompli-
coerdheid en do botsing van karaktertypen en de howi
bewogenheid der geesialijke wending van ldesén, waarin
de woreld zich bestondigt, kunnen voor den nadenkande
zoovels |eskenen zijn, dat ,alles siroomt” en de door
het vorstand zoozeor begeorde sielligheid van kennis
an vastheid van het rijnde ,waan” moslen healen. De
kunsianaar brangt evenals de denkor hat milde wondar,
daf de hardheid der eenzijdigheid verviosisn doel an
voelbaar maaki, dal hei af mysterie is en bijit in lastsien
aanleg, wat zich opanbaart ook aan den goesl, dio vesel
begrijpen kan. Een wonder, door het varsiand nlet
ginrijk to besproken of siraffeloos uileén fo halen in
zijn deslen, bIji hel kunsiwerk, lonz§ wi hai tesrs
u"n‘t'ITI:u woolwerk scheuren en daarmoda haf Jng--
wavsn innerlijke beeld werbraken. Waeinlg nog wordi
dit verstaan, want zwaar is onzo tijd belasi mot schrijvan
aver kunal, met verstandige ideadn, waarmee de — nasar
hat heat — bevoegdan den schoonen schin dor kunst
varklaren zullan. Er zgn echier werken, die hel betoog
door hun goasrdheid schijnen op e roapen, an zondoer
twijlal damonsiratiesiol voor theoriedn laveran,

Maar or ziin ook kunstwarken, die don verstandig-
redanearanden gess! mel slombeid alsan, omdal i
ham owvarweldigen an vasihouden in den gload van he
in hen brandende wvisionaire lichl Woor tulk work wer-
slomi de thooreticus, die daar aen voor hem o machiige,
veelzijdige wereld beseft, waarin geen enkala van zgn
theariadn ronder maer uitkomt, nlet omdal hot wark
beneden die waarde hlqﬂ. maar omdal hal als san
krachiigs siroom de door opgeworpen dammadjes af-
gebakende bogrenzing te builen gaat en zich sen sigen

weg baanl volgens de in don siroom zell werkendo
|.+1.|:1|'|ng, die zijn richting bepaall. Geen twoede siroom
kan dis bedding op gelijke wize vullen. Zulke kunst-
arbald s, wannear hotl menschelijke zell mel z2gn ontal-
bare inhoudscombinaties in hai bealdingsveld batrokken
wordt, aon onbelemmerde stroom van momanion wit
hel menschaljke levensspel,

Hel monschdom spealt met zichzell sen sreamd on
tragisch spel, waarin de menschen efkaar in ean van
generalie tol generatio langzaam maar onverbiddalik
voorischuivendan kelen van manschelljkheld opvoadan
iof opwosdars over de hunnen, 1ot rechiers over hon-
zolf, ot goneeshesren van geast an lichaam, die henzsll
WaBsr II.IH!-J'I halpen ovarvooeren naar de seuwige idoo,
waaruil zij mot hun hulp ook zijn gerepsn (ot hat aardache
aanzijn. £y benadeslan en halpan alkaar mat hot product
van al do wvolkomenheden en gebrekkigheden, die zi
madabrengen en in zich ontwlkkelan. In lader hunner
strijdt an botsi de natuurlijkes verkeerdhaid en beperki-
haid van hei sindig-aanzgn mei de idedele waarden,
diam namsr oniplooiing stuwan. Onder sen goslotenheid
van uiterlijk, ondar het masker der behearsching, brulst
in hat menschdom in innarlijken en onderlingen kamp
do vealeanige inhoud wan hel menschelijke |aven,
Varhevenheid an immoraliteit, hailigheid an ongabrei-
daldheid, zelfverzaking en bevrediging, wijzhaid, lislde,
goadmoedighaid en havig fanatisma, de angsi voor hat
mysiorie on de rust der ﬂ'lul'luiﬂ.h‘lg.mildlndlg aid, riakhs,
vardwazing, domme aanmaliging, degenaratie, geniali-
teit, do cenzoamheid van den onkele sn hel stomma
samandringen van de kudde, parveraliell, krankzinnig-
heid, sntase, ironie, lisfigheid an argeloosheaid on al wat
er varder in den mensch mochl omgasn, hel wosll
dooroen in den diopen algrond van natuur an geost,
Dit jselijk spel van den menschelijken gessl mel zijn
oigen roorselon te verboelden, brengt sen kunst, die
dazen naam be boven gaal en een verhalend lled singl
zonder woorden van hat menschelijke in al zin rrln-fa-
Ii':hhmiun. Het is sen led, waarin smarlelijke krelen
klinkan, eprijzend uit dulsiors on onkenbare gabiedan, of

waaruait rull.igl_-hlii:du klankan stygen in ean lichia woreld
|

val gamoede
kan ploiseling een mysterisase stilla havigo
om hal vaslen wringen,

Kan het anders zijn; dan dal do wvarbeslder van dere
onielbare wersldan van innarljke menscheljihold mao!
zijn wisie boven dit alles mool stasn en dat dus slochis
de hoogsie denkbaarheid van gesstelijkan sechoanneids-
inhowd, = dif is de humor, = de dominani moot vormen in
osan dergelijke besldingsarbald; da humor, dis asn siille
wijshaid s, waarin de iraan gedroogd on do lach ver-

ke rusi of stille u-urp-nlnllnli maar ook
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elild is fol man fin gevesld sanvasrden en verbesiden
van de manscholijke tragedie, zonder smarl of vreugd,
zonder boosheld van bedosling, vealeer doorsiraald van
emoedelijken spol, dis den mensch, rondar ham ba-
achelijk to makan In den slechien zin, iach in zijn zotheid
raakl verloond, Zulke kunst is de zelfbaspotiing wan
hel menschdom door aén zimner inzichelijksta gansten,
Lir i da hier verboeldo kunst van Jessurun de Mesquita.
Doze levendige, anerglaks kunstenaar met het helders,
#laeds vaardige bagrip on den rijken, corspronkelijken
goest, vol lantasie on sprankelend wernuft, hooft mel
zijn vaste hand hel vuui:idlg bawld der dwaasheid in
het manschalijke neergeschreven mel poilood, etsnaald,
krijt o varl. Hier maak| de kunstenssr een viuchi, ver
boven dil of del bepasids geval verhoven, Wani geen
ankel beald bedosll een aanwijsbaar iamand voor te

WARE GROOTTE 25 X 20 oM,

stellen an geen enkele verbeslding geelt een bepaalde
zijde van hat menschalijko zondar maer. In gesn onder-
schrift zou ean dezer besiden zijn te wangen, zij zijn
momenien in esn gessteljk-visionaire schouwing wan
ket menschdom door een menschenkenner.

Garozen, als anbowust, uil da I'H';'llllkl diapla van asn
ondoorschouwd gebisd des geesiss, brengen zij vit die
vreamde sfeor, a's een onverklaarbasr wonder, dat
plotseling in hel alladasgsche licht geworpen wordt,
dan onverbiddelijk blootgelagden menschelijken inhoud
meda, waarkij in isder boold sen ontelbaar aantal zqden
van hel menscholijks wijn versenigd. Karikaturen zijn
deore warkén daardoor niel: wanl ecn karikatuur is de
charge van sen bepaslden persoon of esn bapaald
peval van manschelijkheid. Hier is van het mansc hllijkq
in hai algemesn, hel mastschappeljke masker afgeruki;

o

FENTEEKENING MET KLEUREN

higr staal Igrl wezen naaki en dan bljki sersl duldeljk,

hoa sen endoorgrondelik mysterle de mansch is. Geen
woorden kunnan dan ook iels verklaren asn hel boald
alzonderlijk, daarom habban woorden mael dif dool geuii
gaan zin, ol mooi wordan ?umgd. dal measlarschap
schuill achier de karaktarvolle lijnen on adels vormen;
mal aen uitersie sobarhoid van middelan is ean dwingand
rasuliani beraikl, De krachlige sponianaiielt, waarmodo
de varman zijn gesteld, is fijngovoald bohoaerschi, zoodat
een rustig spal wan I§jn on Kleur onistaal. Ook kleuran-
sowl, dal slechis in de originealen lo aanschouwen is.
Fijn afgesiemds linien doorglosien vale der taskaningaen
on yarieonon ovenals dezo zolf sen grooischen sanvoud.
Da “rhulding der golheld van hel meanschdom maoge
groctendeols wallan uil onbaredeneerden spontanen
drang, zij verloont in al haar schijnbare dwaashald san

O O WARE GRODTTE &5 X 29 oM

hooggasinmda guu;tuuhnudlng an is daarom zolve niel
vardwaaszd. Hier straall als ean helder licht: waarhehds-
dramg. soms bijna roskeloos van merlijkheid gegoven.
Van een krachhtig zodelijk geballe s deze h.l.l1'|E_|1: Earn-
gezond la gij. waar het zieke!ljke haar object is; lisfdavol
van innarljke houding biijft =zij, waar irenie mol hear
snjdenden spat de zatheid hekell. Do werkelijke kunsie-
naar haat hel menschdom niel, omdat hi dalrlnu_ln
redalijk is; hij kan vrede hesbben mel do dwaashoid
Hiardoor is do werking, die van deron arboid wilgsnk,
— yoor wis dian geast verstaal, — In laaisien amnlnj:
niat wrang of sfoatand, maar verlichtend an verstilland.
Cok zijn deze 1uuhun|n1un en aisen nlel komisch™;
rlj mogen don opparvia h.lg{ln boschouwaor allafeers!
lachwekikend asndoen, by sandachlige on herhaalde
bestudsaring hlth: maar an maor dal zij alle arnstig
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zijn, on zolls moar dan dai: xij rijn slerk ontrosrend an
soms basnstigend van openbaring. Sieeds meer zal men
zich asngeirokken gavoelen bol dere asnvankatijk mis-
schlien wel yreamde kunst on geleidelijk de dispe men-
schelijkhald besetfen Igun. die in dezs snel gedans

grepan openbaar wordl. Afdosnd verklaren kan men,
Iooals gazagd, gesn snkal beald; de kunstenaar zalf
fou in dien zin geon ditleg kunnen gewven, Toch laett
in al do ieskeningan in velerlel schakeering, wal ons
allen beroeren kan In gomoed #n geesi. Hoo onuii-
sprokalijk sangripend van inhood is by, hot baald op
bladzijde zos, blijkons de datesring In hal angsiwakikende
sorste oorlogsjasar onistasn, toon het luslig levand
manschdom me! sen schok stullts op dean ,dood" in
a@n yroemde &n nleuws godamnto. De dood, als ge-
slagen door sigen innorlijke noodwendigheid van massa-

B @ @ 9 O 0O WARE GROOTTE 24 X 29 oM.

varnialiging aver de duistors sarde, ploisaling oprijzend
voor den tot doodsbeklemming ontstelden mensch. Haet
iz nial ta reggen, hoe dit wondara beeld van dood an
laven mel zijn semberen achtergrond is geworden, Hat
schijnl zoo 1|]1'.rrl1 akkolijk te zijn onistaan uﬁ de bewaging
van panseal an pen en nderdaad heelt geen seconde
van anvruchtbaar waeifelan do kunstdasd kuAnen
schadon. Maar toch (s deze teckening uit son spanning
viin gemoed gowordan, dia gamaaki heall, dai de varmen
als tot barstens tos geladen zijn mel inhoud van ge-
dachien. En wat te zeggen van de rorgelooze lavens-
volheid van den niet defininaran, verminkten, var-
waarloozden menschlinks bovenaan op bladzijdo twaal?
Hetmag ean onvarklaarbaar wondeor hosetan, dal dezelide
mensch, dia de sersi-gencemds taskening kon goven,
cok dit beald van blijde zorgelooshaid wist e brangen.

FENTEEKENING MET KLEUREN ] =} o O

Rechis andersan op bladzijde twintlg is de luchtigheld
van houding govarigerd tot een gelukzalig-relivoldans
tavradenhaid, die ongelostelik juist getroffen is. Stelt
men hier tegenover de zeliverzekerde ingeioganhoid
on rust, die witgasn van de drie orastige koppan
povenman op bladzijde negentien, dan kan uil beschou-
wing van dis onkels beslden resds duldelijk worden,
dal een zeer bjzondare an veslzidi ave spreakl ull
de zes on vijflig hier gereproducesrde stukkon, dis oon
ksuze brengen ull mesr dan twaall honderd warken.

Hel sproken over het enkele besld heoft weinig
rechi, want leder legl hel zijne in hat vormenspal, &n
ult arvaring is ie zeggen, dat hij die lang met hal werk
vorirouwd 15, sleeds nleuwe vondsten er in doel, slesds
nisuws schoonheid erin ontdeki. Deze schoonhald is
dan waol niet die, welke gemesnlijk hot meast gewaar-

& 0 a o =] o WARE ORDOTTE 24 X 20 cM.

deard wordl, nl de lefljkheid dar naluurvarboslding,
want In dil werk gasi hel om geesielijke schoonhoid
en In oen vergesstalijkion vorm, waarvan alls roaliteit
yorre bljit. Heoft dit werk zijden, die zouden kunnen
doen zaggen, dat hel eon vreomde diaam |, hal is g-n%.
fe zian .‘L aan Tuivare :piuuullngnun hat manscheljke.
Hat hlar vorboslde wark wan ssurun do Mesguita,
dal slochis één zijde is van het vealzidig talent van
dogen kunsienasr, moge bij serste kennismaking wal-
lieht walen vraamd aandoon, bij nadare baschouwing
en overweging zal ket blijken to zijn een oorspronke-
Iijkw, edele en Inhoudsvalie uliinEi dia pijne wodsrgoads
nergens hasll on dus voor de Mederdandsche kunst-
warald sen zeldeaam bezit beteakend. ) _
Moge ders kunstarbeid de waardearing winden, die
araan toskomb,
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BlJ HET WERK VAN HILDO KROP
(=] DOOR C. J. BLAAUW. O

Do ware khunsidaad is oon gebouwren vol van sirjd, on
hei zijn vealal hoogsiaande kunstwerken, waarin van
dign strijd da bewogelijke teskenen zichtbaar blijven.
Zoo 5 hel met de schilderkunst, met de bouwkunst,
zoo is het ook mel de besldhouwkunsi en mel deze
laatste wel in hooge male, De innerljke drang van den
kunstenaar, om zijn dispare gedachian an gavoslans to
doen worden tol varm, is het begin van son moolzame
en veskrijdige worstaling, waaruit aan het cinde ver-
rijsl als leaken van verwinning: hel beald™, Vealrijdigs
worsieling: allereersl de rellsirjd, waarin de inspires-
randa godachten en gavoslons zich moeien zuiveran
van hat bijkemands, zich mosten verhaflen ol de con-
gontratie van wail in hem het moosi toakenend, het
measl verdiept is; dan de eirijd met da malerie, die
maet vaardigheid an krachi iot gehoorzaamheld aan den
kunstonaarswil most worden gedwongen. In olke phase
van dezen sirljd is de wars kunsisnaar zich walbewust
van de wele kansan den sirijd fe zullen verliezen, al
zal zijn geloof in do overwinning ook sterk zijn, Voort
hij den sirijd ten sinds, dan zal nog tanslotte miel hij,
hi allesn, overwinnaar mogen zin, doch iols anders’,
ists, niel {0 omechrijven. Toch |8 heil juist dat, wal
hem bewesgl, wal hij zoskl: dai ,andere’| Dal onbe-
schrijilijke is hot, dai stoeds onder do worsisling door,
gijn kunstenasrshart zal wekken lot leidovolle toswij-
I;an. ol gelool aan do eindoverwinning, die niel allean
voor ham zal zijn,

Zwanr ks in de besldhouwkuns! de strigd mat de maleris,
het gaat hier hard fegen hard, siaal legon stesn, sen
sirijd, waarb§ de vonkan uitspatian, strijd van den man-
schelijken geast, die de naluurlijke hardheld en onba-
wogonheid verkoerl tol hel bewld van lieldevolle man-
scholijke loswijding, ot het fosken van moederlistde,
zooals de treflends albesiding op de voorpagine van
dit blad ons doet schouwen. Ditverkeosen van versiegends
natuur tol ieekan van vioeliand menschaljk loven s hei
pouwige wonder der kunsl, sen wonder, dal slemi tol
denkon over hol levan en rijn diopste waarheid,
Harde, Ingespannen arbeld is noodig om dit wondar
te volbrengen on deze moeitame worsleling mal de
materia druki op de besie beeldhouwwerken sen stem-

pol van armsi on gwaarin, soms doorirokken van fevens-
blijheid, dan weer vereenigd met stoerheid on kracht
Hot zin deze emst en rwaare, die van hal karakiar-
volla bealdhouwwerk son karakferistioke kwalileil ge-
noamd kunmnsn worden. Juisl ook doze kwalitelt echtar
is hat, dio do goede besldhouwkungd iegenover de massa
vaalal san vreamdhaid doot hljvon, want zooals monite
on sirijd de harda maierie ol leven wekien, zoo is de
reidzama varsfilde on asndachtige levenshouding in
den schouwer van noods lol oen innige veroeniging
matde gebesldhouwde ides. Ja, varstilde an aandachlige
lavanshouding zijn inderdaad van noode om hel wonder
van deze kunsi in hasr beste openbaringan ie genlaten
an fa baloven,

Sehrijnend |8 hel in badenkan, hoe allangs onze mansch-
heid, opgaands in de .wonderen”jvan da technisk, dezs
LHunsl”" van louter verstand en getal. de geavoslens,
waarmeds hal souwige wonder der_kunst kan worden
aangeraaki, gaat verliezen, hooe de stille en sandachiige
Invan:huu.:ling tot men roldzaamheid wordf, waar hel
mal onnoozalheid geslagen .publisk™ zich vargaapt aan
ronkende moloren mel domme saelhedan, waarvan hal
sperpend lawaal onze steden [culivur-central] vervult
zoa, dat versiilling en rustige sandacht wolhaast tol do
onmogelijkheden gaan behooren,

Esn acceni van ernsl dragen ook de worken van dan
banldhouwsr Hildo Krop, waasraan deze bladen gaheal
gewijd zijn, De wezensuildrukking van de door Krop
gehouwan koppen is sieads van dian arnst doorirokken,
walke gemoadsbowsging overigens ook gebesld mochi
zijn. Het meest klaar komi dil naar voren in do sarie
VBN TG T ja” besldwarken, die in de volgends bladen
algsbeald zijn. Krop moge als stadsbesldhouwer wan
Amsierdam onder de bouwbaeldhouwsrs aen zoor bi-
zondaro plaais innemen, zijn basldhouwerswazen waordt
het slerksl geksrakierisesrd door de hier gereprodu-
coearde wrije” besldhouwwarken, waarmas niol gezegd
wil ]:||n. dat hij als bouwbealdhouwer niel in dezalfds
male, als aan da vrigae warken, zyn besle krachien goeft.
Maar in hel algemeesn zal hal wazen yan aen beald-
houwar hot storkst witkomen in Zijn vrijg werken: hier
kan de insplrasrends gedachte zich onbelemmerd witen
on wordl hol kunstwerk goboren wil de zuivara facioran
van do besldhouwkunsi=-voor-zich. Hot 2.g. archilecturale
wordi hier lol sen zulvers kwaliteit van hol bealdwark-
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zall, gean manpassands, gewllde versirakking, die llchi
in r.g. bouwbeeldhouwwerk tol verornamentecren of
aanstallory varloopan kan, dech zuivers xell-opgelegds
pehearsching. die naar des kunstenaars wil dan disparan
inhoud wan de inspireorends gm;im; him tot wifing hrlnq!.
Als sladsbesidhouwer beweeg! de werkraamhald van
Krop zich hel meesi op hetl gebied van de z.g. bouvw-
booldhouwkunst of slechier gezegd: do iocegopasts
baeldhouwkunst, Krop s vealzijdig in 2§n vaardighaid: hy
is coramist, meubalmakor, (hij ontwierp vele meubalen],
steanhouwer, ook metsalasr, schilder an limmerman als
hel moet, hij kenl den arbeld van alle zyden an belaalfl
aan den arbeid zijn vreugde, doch hij is voor en boven
Alles: baeldhouwer!

e greep wil zijn vele worken, hier in JWandingan”
geroproducenrd, mioge himrwan getuigen.

Hol (s bi| do bespraking van dezen bij uitstek pls bouw-
tealdhouwer bokenden kunsionaar, die zich daaren-
boven veel op hol gebled der r.g. losgopaste kunsien
bewoegl, elgenaardig op e merken, hoo ar geen aigenkijk

inneriijk verschil lusschen z§n zpg. losgepasie an de
wrije boeldhouwkuns! bestaat Bij do z.g. lmg.p-:ll
bealdwarken, hetzl bouwbesidhouwwerken of houlsni-
warken inhelinterisur, rien we aan den bovenbeschroven
sirijd ol beelding van de ideo asn niouwe varzwaring
ioagevoagd an In de gesislde kunsiwerken op dil gebied
zien wa, hoe de beeldwerken zich als hef ware aan haf
bouwwark, maubel of interlour ontworsielon, om asn en
in ders abjepcian san egen bawegelik lavan le gaan
vooran, eon loven dail san uildrul:i:ing rogroor do ab-
|ectien, waaraan Io 'lBF‘IEh-leI'I. ovarstami, dal deze ar
sanigszing als mel stomheid geslagen bij witzien. Van
pun de bouvwkunst . dienende’” besldhouwkunst is dan
ook nergens in waarheid sprake en ral eok mimmer
sproke kunnen rijn: zulks rou een onlwrichting van
epuwige wverhouding beloskenon. Hel san gebouwan
ol elders itoegepasts pesldhouwwerk is san verluchiing
an wvarrijking wan hel objecl. waaraan het verschini en
harmognie wordt verkregen, wannaor [zooals srooger]
belde kunsten sen hoogere idea dienan of [zooals thans)

MANMNEN- EN VROUWENKOP [ZIJ-AANIICHTI HARDSTEEN

architect en bosldhouwsr samanstemman, De theoris,
datl hel ware gebouw (van uitsiekends archilectuur] gaan
bosldhouwwerk van noodo heelt, is alleen waar voor
den mrchilect, dis, wai voorkomi, san zichzell ganong
heetl; het geldt achier niet voor de gameanschap, die,
wanneor bealdhouwworken aan g-n-hnuwnrl gahool var-
dwynen, waear asn van de hoogers culturesle factaran,
dia hel manschelijk leven tol san hooger laven verhaflon
kunnan, zal moolen missoen,

Hat mag dan ook in hel Gemeeniebestuur van Amalar-
dam gewaardeord worden, dat het voor deze culluresls
factor sen opan ocog heett on den besldhouwar Hildo
Krop gelegenheid gesll de Gemesntelike gebouwen
mat zijne woerken ta voerrjlan.

Gunslig sivokt zulks of fogen do goste van san Rijks-
gebouwendiansl, dis fagen hel loppassan wan beald-
houwwerken aan Rijksgobouwen cen verbod witvaar-
digt. Zulke gesia’s zijn doodend voor de kunstkracht
wan san valkk.

o o o 2 =] o =}

De bealdhovwwerken van Krop lalen gich nist amschrij-
wan, wal voor deze warken oon yordionsio mag heaton
Mon kan, rocals weslal n!lhﬂul". ar wal |Bﬂ’l hmamn
schrijven an daarmede de werken-zell klemmen in sen
waafsal van woorden en begrippen, waarull do schou-
wer, dia zell wil zien, zich moet losmaken om wear
wrij te staan tegenover do werking, die van deze kunsl-
warkan ullg-ﬂ-il.

Hel zou moeilijk zyjn hel karakiar van dera kunai
ondar 1o brangen onder aan van da LJEman”, waarmada
kunsiwerken voslal gekaialogiseard plegen in worden:
zoo kan dit werk, hoowoel sterk aan deé naluur varwant,
toch goenszing naturalistizsch genosmd worden. De na-
iur i &r schtar pial 0 verlaochend, risils hllihr L]
makar voor da natuur een groote lislde to kossleren:
mansch, dier an plani zijn in deze warken in alleried
lsvansphasen mel toawijding ,gezien”| Doch door deze
quwljding"vuiln naluurvisio stroomt oen innerlijk levan,
dat vol van m-lnn-‘nq uilslaar! nasr de onbakends varton
van dan goasl
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INTRODUCTION BY H TH. WIJDEVELD

OME FLOWERS FOR ARCHITECT FRANK LLOYD WRIGHT

Dl.ll of the distance comes that which is near, out ol
rast comes that which s in mofion, Trees rise up from
tha field, mountains from the valley. All is a piciura of
growth and unity. Eternally changing forms manilest the
same wonderlul secret of Malure, which exisis in an
interaction of all her alaments. Whal s alten taken for the
powar of the individual, arises rather from the impulse
of the many, and whal some lew sowead does nol shoot
farih al ihe firsi sunbeam of appreciation. The new
viow of the world seems to enfer upan a lon Epﬂnﬂ'.
which cannot pass into the Summer of general accep-
tance, owing to the ravaging gusts of the cullura which
is passing away. Those who lead the way must inavit-
|hn‘l|t|nd still and wail, for the masses who cannol
fallow are as much the burden,...as the support. The
solitude I8 too afill and too barren o be Iraversed
alone, What is a human life In this slow and waarisome
movamant, whal s tha labour of a single man? MNo-
thing, ... because all is a plefure of unlty. AlL,... bacausa
the pleture |8 spellt by the slimination of the smallest
defail. Who supporis is forfunaie, who leads s the
chosen onal Such a chosan ane is the architect Frank
. Lioyd Wright,

From the silant borders of the prairies did he coma
ta bring us the new asrchitectural forms. He feli be-
forghand how this work was o commence and how 1o
lay archileciure genily in the bosom of ihis sarth, alon
thie undulating limes the sloping fields was the mos
fruliiul way huiiﬂlnﬁ.. .. and frulttul |t was indeed, for
out of slienca it grow into e, From fhe coftage, from
the country-seat il was seen lo procead lo the lowns
... @nd wnconsclously, as the sorprising rosull of an
unexpecied force the sphere ol his inner being passad
ta the factory, the school, and the commercial buil-
dings. Thus forms of his art grew and throug his
influance, oo, there came at length reposs in ar-
chitecture; for all life is seeking lor a stiller backgraund
to the resiless motion. Life is no longer turned inwards,
itis twrned ocutwards. The inlariof larces ol the hoame
are belng su I:Ilnlld by the exterior forces of the sireel.
The now archifectura will be the blank cinematographic
SEreEn whi:h,aulut and light lisall, feis wild and swilt lifa
ass. Away| — all suparflvous defails. The new ornament
s architeciure [aall, il = the I-hllﬂnﬂ of spacaes, tha
sirugiura of the monolithie masses, i is the span of
tha plans, the rhythm of the deisils, the three-diman-
. sional of the construction.

Alihough al the ouised 'I'l’riﬂhl foli unconsciously the
axtent of his task, the resull |s sure fo be surprising...
From tha beginning his conscious stra lay in
simplification; — becauss his earlles! works already
tosiified to a siriving to ignore the dead "style“-orna-
mant and this conviction he expressed in sach new
work with ever Increasing serlousness. In the machina
he saw the slave; — because he led the way in indi-
l:-l-tlni] tha characier of mechanical construction and
considerad the mass-product and the standard-type tha
raaiesl sarvice of the machine, Mormalizetion he knaw
o be his horizon; = bacause he saw dawning from
alar the recognition ol the subordination and insigni-

ficance of decorated delsils and regarded their arran-
glmqul. place and confrast only, as of value o modorn
architecture. His arnament ls (he three-dimensional; —
bacausa ho croates architocture as a plasiic whole and
reaives the new spirliual forces working In the innar
ing ol the masses, in the absiract form. I'

Howavaer, Wright's groeatnass is not his delight in tha
thousand atmospheres’ pressure of the machine, nor his
accaptance of the monotony of normalisation, naither the
lact that he gives to the calculating enginear a place of
honour In the world of the new architecture. Nal In con-
crote doos his Ffﬂllﬂﬂ'll lim, nor in iron, nor yoi in glass;
not in the usa of the new matarials; bulin the lofty attitude
of his proportions; in the severs and |.+II!-IIF rhythm of his
walls, in the simplicity of his masaes and through thess
In the proof that in ail this r-nnwlnﬂ ol material and form
Mlé‘l:! a splritual depth which promises the certain return
af lul'r. For in tha machine Wright sess poatic pre-
dictions, in concrete ha shapes his archileciural sonnets,
his spic iz the long sxpanss of the rool. He s like &
teacher who opens for us a now world and ql:.l in
admirasiion on tha endless possibliifies his “school”
ravaals ta himsell. His hard and ruggm:l forms concaal
a fendar lova ol e, what he bulids apparenily cold and
ruggq-d. lims hiddan in dreams and mlng a% with the many=
huad planis and flowars with which he snriches the play
of his forms. He is one of thoss prophats of ihe comin

architeciurs who go farwards as il ware in a france and,
untouchad by the struggle, sirlks thair master-sirokes
with naver lii!ll‘l-ﬂ sureness, bacause fhey firmly believe
in tha poatical ground and ideal posalbilities af the new
architecture. .. of the civilization which is to coma. .

He s nol 1o be restrained in his lfﬂlﬂﬂn allar the
realizalion ol his dreams. Alrsady in his drawings |s
conspicuous that which lends its snugness io tho home,
such a perfect command of ferm and colour, that for
the sake of his molody-loving mind and for the satis-
faction ol his longings he runs ahead of the possibililies
of execution, 5:"" the rain o his fancy and croates
ideanl designs. And though he knows thal America will
noi realize thoss designs, he soars up into the ideal
and draws thoss splendid designs which nesd nol be
carrbed into exacution... for, in coming inlo hu-in'g thay
already give their crealor such delighi and offer so
much raal |, that for mankind they may sink Into
ablivion; lo axist elernally tor Wright himsell. His drawings
baar the mark of his love for EII waork and though Eu
himsell speaks of prosaic and plain contours, they are
Intarwovan with mists and parmaaled with the sternal
spirit of Hokusal and of the whole people of Japan.

al they are naver aflampis lo sirlve with Nature. Mo,
he works as a phanfast and croates his hazy tinis which
hovar in horizonial bands and caress and ald and sup-
ort the alimosphera of his art. All his work is directed
o thal on which his mind so londly dwells: the reali-
zation of a now civilisation with an architectura of s
own; which makes the machine its slave, which creales
for mankind nobler lon im‘a which brings reposa from
tha praire-bordars fo lhe hearl of tho desert, from tha
mountaing down to the boundiass main. .
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IN THE CAUSE OF ARCHITECTURE
OO0 BY FRANK LLOYD WRIGHT OO

FIRST PAPER MARCH 1808

Radical though if be, the work hore ilusirated s dedi-
caled o & cause conservative in the bost sense of the
word. &t no point doss i invelve denial of the slemental
iasw and order inhereni in greal architecture, H is a
declaration of love lar the apirlt of that law and order,
a revarantial recognition of the elements thel made the
ancient latter of greal architacture in lis time wital and
paautilul,

Primarily, Mature furnished the matorials out of which
thae architectural lorms we know to-day have been de-
veloped, and, although lor canturies our practice has
baon 1o tern frem her, seeking inspiration In books
adheting slavishly to dead formulas, her wealth of
suggesiion is Insxhaustible; her riches graater ihan any
man's desire. | know with whal suspicion fhe man |s
regarded who refors matiors of line art back to Nature,

i know an lH-advised rofurn is usually altempied, for
Mature in external, obvious aspeci is the usually ac-
cepled senas of the term and ihe nalure thal is reached.
But given inherent vision thers is no source so ferile,
&0 suggesiive, so helplul acsthofically o the architect
a8 comprahension of natural forme, As Nalure is never
right for & picture so is sho never right for the archilect-
that s, ready-made, Neverthalass, she has a practical
school beneath her obvious forms in which a sense of
roporiion may bo cultiveled, whers Vignola and Vi-
fruuiu: fail. Thera ha may dovelop tha sonse of M.HE
that iransiaied to his field in terms of his awn wo
will lift him far above tha realistic in his art; he will ba
insplrad by sentimant thal will never degenarate to
mnm.mﬁu and learn to draw wilth surer hand the
:ur-_ﬂ rlplu;mg line batwesn the curlous and the
eauliful.
A senss of the organic in Malure |s indispensable fo
an archilecl; whare can he develop this sense so
surely as In this school? A I:ﬂ-n-lud*i ol the relaflion
of form o lunction is al the reat of his practice; whers

UNITY TEMPFLE
AND UNITY HOUSE
DAK-PARK O ILL DO

can ha find the pertineni objeci lessons Malure so
raadily furnishes? Where study the difterontiations of
farm Il'lll go to delermine character as he may siudy
tham in the frees?T Or thal sonse of inovitablenass
characterisiie ol a work of arl ba guickened as it will
ba by intercourse with Malure in this sansa?
Japanese art knows this school more intimately than
any other people. In common use in thalr language
ara many words llka the word  edaburi.” Translaied
a5 near as may be, this means the lormative srrange-
mant of the branches of a ires. We have no sueh word
in English. We are noi civilized to think in such larms,
bul tha architect musi nol only learn to think in such
farms but to fashion his vocabulary for himsell and
furnish Il in a comprahensive way with uselul words
as significani as this one,

Far savan yemrs il was my good forfune to bo the
understudy of a greal teachar and a greatl architect,
o my miind the greatest of his ime-Mr. Lowis H. Sullivan,
Principles are noi invented, they are svolved by no ana
man in no one age, but Mr. Sullivan's perception and
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practice of them amounied to a revelation &t & time
whan thay were commarcially inexpedient and all bui
lost to sight in current work. The fine arl sense of the
profession was al that lime praclically dead; only glim-
marings wera percepiible in the work ol Richardson
and of Root

As Adler and Sullivan had little fime to design rosi-
deances, the faw that were unavoidablo fall o my ol
oulside office hours. So largely, it remained for me ta
carry Inlo the fleld ol domestic archilecture the batte
thay had tlu?un in commarcial building. During the
early yaars of my own practica | found this lonssama
waork, sympaihizers fow and noi lound among the ar-
chitacis. | well remember how ,the message” burned
within ma, hew | lenged lor comradeship until | bagan
to know the younger men and how walcame was Robert
Spencar, and than Myren Huni, and Dwight Parkins,
Arthur Heun, George Doan and Hugh Garden, Inapiring
days thay wore, | am sure, for us all. Of late wo have
baen oo busy to ses ono ancihar often, bul the New
School of the Middle West" is beginning fo be telked




nd perhaps some day i Is o be. For why nol
Eﬁnfu:u ..EH:" E:d- blead I:r architogture thai iI e
agaanca of all frue art?
In 1894, with this text from Carlyle at the lop of the
@ = ,,The ldasl is within thysall, thy condilion is bui
he stull thou arl to shape fhal same Ideal out o —
| formulated ihe lollowing .propositions.” Thay are
here sl down much as they wers writlen then, althaugh
ihay might now be stated more complately and succinctly,
| -Elmplll:iw and Reposs are rT.Ill'-'llh:l that measura
i trua value of any work of & _
Bul simplicity is not in itsell an end. Strive rather for
an motity with & graceful beauly in its integrity from
which discord, and all that |s meaningless, is aliminated.
A wild flower is truly simplo.
1. A buliding should conlain as few rooms as will mesl
the conditions which give it rise and under which we
live, and which the architect should sirive continually
fo simplify; the snsemble of the rooms should then be
:-rﬂuﬁy considered that comibort and ulility may go
hand in hand with beauty. Boside the sniry and ne-
cessary work rooms there need bo bul three rooms on
ihe ground loor of any houss, living room, dining room
and kiichon, with the possible addifion of a ,social
oHice;" really thers nood be bul one room, the livin
room with roguirements siherwiss seguestered from

or screened within i1 by means of archieciural con-
trivancas,
2, Openings should ocour as Integral features of the
siructurs and form, H possible, its natural ornamentation.
A, An sxceasive love of detall has ruined more fine
things fram the standpoint of fine art or fine living than
any human shortcoming. Too many houses, whan nol
IiI.'Ju stage setfings or scens paintings, are mera notion
stores, bazaars or junk-shops. Decoration is dangerous
unless understood thoroughly, unless you know thal it
means something good in the acheme as a whole, for
the present you are beiter off without it. Merely that it
looks rich” ts ne [ustification for the use of ornamant.
3. Appliances or fistures as such sre undesirable.
l“iﬂllluu II'II-l'I;: t lhru:-‘whh all appurignances inta
ihe deslgn of the siruec
5. F‘I:':tu‘rul. dalace walls more often than thoy deco-
rate them. Piclures should be decorative, Incorporated
in the general schemo as decoration.
. Tho most “ﬁﬂm::ﬂl apartmenis are those in which
most or all of tha furniture is bulll in as a parl of the
ariginal scheme considering the whole as a unit.
iL —:hum lh:l_.ﬂ: bo I-;'Tlr:f Hndl: l_':m-:]; qr::n:-u?l'r!
&t thare are kKinds |S o
ferantialions as 1h|'r|-vlm diﬁ.r::t Individuals A man
who has individaality (and whal man Ilﬂ: . In soma

""'u—!j-_-i.F_""

degrea has a right fo s expression in his own envi-
:ﬂ.nmllnnlt. ildi hould t ily fr its
- uilding should appaar o grow sasily fram

slte, shaped o harmonize with its surroundings il Nature
is maniest thers, and ¥ not try to make it as gquiet
substantial and organic as She would have been wers
the opportunity hers. *)

Wa of the Middle West are living on the prairis. The
prairia has a boasuty paculiarly it own and we should
recognize and accenfuate this nalural hllutr, s gquist
level, Henco, gontly sloping roofs, low proportions, quisd
wky lines, suppressed heavy-sot chimnays and shellaring
overhangs, low torraces and oul-reaching walls soques-
laring privale gardons.

¥l.—=Colors require the same conventionalizing procoss
ta make them fit lo five with that natural ferms do; so
go o the woods end fields for color schemes. Use the
soft, warm, optimistic fonos of sarths and aulumn leaves
in proference io the pessimistic blues, purples or cold
greens and grays of the ribbon counter, they are more
wholesome and beller adapied in most cases to good
decoration.

?.—Hm out tha nalure of materials, always lei their
nalura malaly into your scheama. Sirip the waod ol

YN Sim | hed i mind Bie BacTea lawn dwnl @l i | tza
bosswy pvi Board wallia amy s i-Hi-_" R — -

varnish and greasy paint, lel il alone or siain it De-
voalop the natural texturs of the plasiering and stain i
Raovaal tha nature of the wood, plaster, brick or stone
in your designe; thoy are afl by nalure friendly and
baautilul, No treaiment can be really @ matler of fine
arl whan ihese natural characteristics are. or their
nature s, oulraged or noglectod,

Vi.—A house with characler grows more valuable as it
grows older while & house in the pravaiing mode,
whalever tha mode bo, is soon oul of lashion, stale
and unprofitable.

Buildings like people should be guisl, sincere, true and
then withal as gracious and lovablo as may bae,
Above all, inlagrity. The machine iz the normal fool of
our civilization, give i work that it can do wall—nothing
is ol groater importance. To do this will ba to formu-
lale mow industrial ideals, sadly noeded,

Thesa propositions are chiefly interesting becauss for
soma siranga resson thay wore novel whan larmulated
in tha face of conditions hoslila to them and bocausa
the ideals they phrase have been practically embodied
in the bulldings thal ware bullt to live up to them. Tha
bulldings of recen! years hawve not only been trus lo
them, bul are in many cases a further development of
the simple propositions so positively siated than,
Happily, these idoals are more commaonplace now, Than




the sky lines of our domesile archileciure woera fan-
tastic abartions, lortured by foatures thal disrupted the
disioried rool surfaces from which attonualed chimneys
like lean fingers throatonod the sky; the invariably tall
intmriors wore cul up inla box-like compariments, the
more Bogas tha finar the house: and JArchiteciura” ehial

consisted in healing over the adges af the curiows col-
iection of holes that had fo be ocut in the walls far light
and alr and to parmil the occupant to gel in or oul,
These inforiors wore always slaughtersd with the buii
and slash of the ald plinth and corner block trim, of du-
bious origin, and finally smoihered with horrible millinary,
That individuality in & building was possible fo sac

moma maker, or desirable. seeamed al that tima to rism
to ihe dl?niﬁl of &n ldea. Even cultured man and woman
cars 50 liftle for the spiritual Integrity of thalr anviron-
meni; axcept in rare casos thay are nol fouched, they
simply do not cars lor the matler so long as thair
dwallings are fashionable or as good as those of thair
nllghbur: and keap Ihem dry and warm. & siruciuro
has no more moaning fo thom sosthotically than has
the stable to the horse, And this came to mae in the
sarly yoars as a dofinite discouragement. There are
oxcoptions, and | found tham chiefly among American
man of businass with unspoiled instincts and wnlainted
ideals. & man of this zni usually has the facully of
judging for himsel. He has rather liked the .ides”™ snd

much of the sncouragement this work rocoives comes
siralghi from him because the ,comman sense” of the
thing sppeals 1o him. While the ,culiured” are still
contond with their small chiteaus, Colonial wedding
cakes, English ailectastions orf Franch millinery, he
prefers a poor thing, bul his own. He errs on the side
ol characier, &l loasi, and whan the test of time has
iried his country's developmeni architecturally, ha will
have coniributed his gquota, small enocugh in the final
putcome !hl;lugh it ba: ha will ba regardad a8 a trus
conssrvatar,

| hawe andeavored in this work to sslablish & harmeo-
nious relationship belwoen ground plan and oclovation
of thesa buildings, considering the one &s a solutlon and
the othar an sxpression of the condifions of a problam
of whigh tha whole is & project. | have fried to esia-
blish erganic lnln!rllr to bogin with, forming the basis
for the subssquan! working oul of slgnificant gramma-
lical axpression and making the whola, as nearly as |
could, conaistént.

Whai guality of siyle the bulldings may possess is dud
ta the amrfistry with which the conventionalizailon as a
solution and an artisiic exprosgion of a specilic prablem
within these limitations has bsen handlad. Tha types
are largaly a matier of porsonal tasie and may have
much or litle io do with the American archiieciurs for
which wa hopa.

UNITY TEMFPLE
AND UMITY HOUSE
DAK-PARK OILLO
DO DRAWING OO

From the beginnmg of my practice the question upper-
masl In my mind has bean not what " but whai
is l.i]lll'!" and it is my belie! thal the chiel value of the
wiork llustrated here will ba found in the fact that il In
the face of our preseni day conditions an ivon bypo
may ba traated indspondontly and imbusd wi h!lm qul?lgl
of siyle, than & truly noble architecture is a dofiniio
ﬂf:! iy, sa soon as Amaricans roally demand |4 af
architects of the rising goneration.

| do nol beileve wa will 31“ hava the unlfarmity of
Egl which has characterized the so-called groat , siyles”,
nditions have changed; our ideal s Damocracy, tha
highest possiblo azpression of the individual as a wunii
nol inconsistant with a8 harmonlous whole, The average
of human intelligence rises steadily, and as the individual
whil grows more and more lo ba frusled we will have
an architeciure with richer variely in unity than has
arisen balore; bul the forms musi be born ouwt of our
changed conditions, they must be frue forms, otharwise
tha basil ihat Irldi'llurl has to oller is inglorious mas-
verade, devoid of vital significance or spiriual value,
@ frials ol the early days were many and ai this
distance plclurasque, Workmen seldom like ta fhink,
sspacially i thers is inancial risk entailed ; al your peril
do you disturb thelr established processes menial or
technical. To do lnﬁhlnig in an wunusual, even il in a
batter and simplor way, 8 to complicate the slfuailon

al once. Bimple things at that timo in any indusirial
flald wore nowhare at hand. A plece of wood wilhoul
a moulding was an anomaly; a plain woodan slat insioad
ol & lurned baluster a joke: the amission of the mer-
chapfable .grille"” a crimo; plain fabrics for hangings
or lloor covering wiera nowhere lo be lound in slock,
To bacoma the recognized anemy ol the established
Iindustrial arder was no light matter, for soon whenovor
a sof of my drawings wes presenied to a Chicaga mill-
man for figures he would willingly enough wnroll it
read the architect's name, shake his hesd and refurn
it with the remark that ho was ,not hurlll:n.g for trouble ;™
l-:gl-:lnul owners and general contraclors friod culting
oul the name, but in vain, the mill-man's persplcacily
was rat-like, ha had come to know . tho look of the
thing." So, in addition io the spacial preparation in any
casa NBcEENAary far avary littla matter of construction
and finishing, spocial detail drawings were neocessary
meraly o show ihe things to be left off or notl done,
and not only studied dIIEﬂI'II for avery parl had to be
made bul guaniity surveys and achedulos of mill work
furnished the contractors beside. This, in & year or fwo,
brought the architect tace o face with tha fact that the
fee for his service .esiablished I?i the American Insti-
tule of Architects was intended for something siock
and shop, for it would nol even pay for the bara
drawings necessary lor conscienfious work,
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The relafion of the architest bo the oconomic and
indusirial movement ol his fime, in "“1 fine ari sonsa,
is still an alfair so sadly out of joint that no one may
anglly reconcile i, All agroo thal something has gone
wrong and excepl the architec! be a plan factory rrl:lr-
nale, who has reduced his art to a philosophy of old
clofthes and sells misfil e made-over-ready-lo-waas
armanls with eommarcial aplomb and sockal distine-
o, ho cannot sucoeed on the presant basis established
by commaon practice. In addition o & situstion llrnd;
complicaied for them, a necassarily iIncroased foe stare
in the fece of the clienis who dared. Some did dars,
as the ilustrations prove.
The siruggle then was and sbill is io make good archi-
tecture,” .good business.” It I‘Ilflrhl?l significant that
in the |ilu'mnlng it was wory difficull 1o secure a bull-
ding loan on any larms upon ong of thoss housos, now
it Is sy to secure o bettor loan than ordinery; but
how far success has attended this ambition the ownars
of thess bulldings alone can testity. Their irisls have
hean many, but sach, | think, feals that ha has as much
house for his money as his neighbors, with someihing
in the home inlrinsically valuable besides, which wi
nol be oul of fashion In one lHelime, and which con-
M.:I:ll;' ?Iunm—.- fo hia dignity and his ploasure as an
in ual

4 i [ i e

It would not be uselul to dwall lurthar upon difficulties
gncountered, for Il is the common s of simple pro-
ression @ where in any field; | masraly wish to trace
E-r- tha  molil” bahind the types. A study of the illus-
trations will show that the bulldings presented fall
roadily into thres groups having a family resemblinnce
the low-pitchod hip rools, heaped lniu'rlur in Errlmlrclil
fashion, or presenting gulet, unbrokon sky lines: the
low rools with simple pedimenis countering on long
ridges; and thoss topped with a simple slab. Of the
firsi type, the Winslow, Henderson, Willits, Thamas,
Hourttey, Hoath, ﬂl‘ﬂﬂlh Martin, Little, Gridley, Millard,
Tomek, Coonley and Wesicolt housen, the Hillside
Homs School and the Patiit Memorial Chapel are typl-
gal. Of the sacond type the Bradley, Hickox, Davonport
and Dana houses are typical. Of third, Atelier for
Richard Bock, Unity Church, the concreta housa of the
Ladies’ Homo Journal and olher designs in process of
execution. Tha Larking Bullding is & simple, dignified
uttarance of a plain, utilitarian l.'[ri with shear brick
walls and simple stone uﬂgdnwt. ke studlo s meraly
an sarly sxporiment in . articulation.”
Photographs do not Idlﬂillh]'{.lﬂl'-llﬂ these subjocis.
A building has a presence s has a porson thal defies
tha photographer, and the color so nacessary to the
complate exprassion of the form s necessarily lacking,

THE COOMNLEY-
HOUSE RIVER-
SIDE O ILLINOIS
FLAN O DETAIL

bul it will ba nolleed thal all the siructures stand upon
their foundations to the oye as wall as physically. There
is good, substaniial preparation al the ground for all
tha buildings and i is the first grammatical sxpression
ol all the ;Ipn. Thia ?hup.lr.lﬂﬂ-rl. or waterfable, is o
thesa buildings whai the stylobate waa lo the anclant
Grask termple,. To gﬂn it, it was nocossary to roverse
the ostablished practice of satiing the supporis of the
building to the oulside of the wall and fo sol thaem to
tha inside, so as io lsave the necessary support for the
ouler basa, This was natwral ll'mugh and |nu-d -nuugh
consfruciion but many an ownar was disturbed by pri-
vate informaftion from the practical contractor to the
aftect thalt ha would have his whale house in the cellar
il ha submittad lo k. This was af the time a marked
innovation thumh thia mosl natural thing in the world,
and fo ma, o this day, ind nsablo.
With this Innovation sslablished, one horizonial siripe
of raw material, the foundation wall above ground, was
afiminated snd the complete grammar of lype one made
ossible. A simpla, unbroken wall surface from foot to
aval of sacond story &l was thus secured, & change
of material ocourring at that point o form the sim
frioze that characterizes the sarliar buildings. Even this
was frequenily omitted as in the Francis apariments
and many other bulldings and the wall was lei slone

from basa io cornice or eaves. ,Dress relorm housos"™
thoy ware called, | remamber, by the charitably dispossd.
Whal others called them will hardly baar repetition.
As the wall surfaces were thus simplified and ampha-
sized the maller of fonesirafion became excesdingl
difficult and more than ever impoctant, and | gloate
over the beautiful buildings | could bulld I only i wara
unnecassary to cul hales in them; buil the holes ware
managed at first frankly s in the Winslow house and
later as alementary constituents of tho sfruciure groupod
in rhythmical fashion, so that all the Hghl and alr and
rospact the mosl rabid client could wish wauld not bo
o much from an artislic standpoint; and of this achie-
vement | am proud. The groups are managed, foo,
whanaver roquired, so that everhanging caves de not
shade tham, although the walls are still protected from
tha wealher. Soon the poetry-crushing characioristics
of the guillofine window, which was then firmly rooiad,
bacame apparoni and, IIﬂEﬂ-I‘lindud | wagnd & deter-
mined ballls lor casements swinging oul. although it
was nacessary o have special hardware made for them
as thera was none o ba had this side of England,
Cllents would come ready fo accepl any Innovalion
bul .those swinging windows,” and when told ihat thay
wore in the nalure of the proposition and that they
must take them or leave the resl, they frequently am-
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ployad ,tho other fellow™ to give them samething near”
with the ,practical” windows dear to their hearts.
With the grammar so far established, came an expres-
sion pura and simple, aven classic in atmosphara, u:lng
thal much-abused word in its best sonae; implying, thal
15, & gorlain sweasl redsonablenssts af form and owutline
natlurally dignified,

| have observed ihat Mature usually pearfecis hor forms;
the individuality of tha atiribute is saldom sacrificed;
that is, delormed or mutilaled by co-oporative paris.
She rarcly says a fhing and trins to take il back ai the
sama tima. Sha would nol sanction the ,classic" pro-
ceading of, say, eslablishing an ,order,” a8 collonade,
thon bullding walls between the columns of the ordor
rudul:irlr? tham fo pllasters, thereatter culting holes (n
the wall and pagling on cornicas with more pilastors
around tham, with the resull thal avery form s oulraged,
tha whols an sbominable mutilation, as Is most of tha
architactiure of tha Ronalssanca whearsin style corrodes
styla and all the ferms are stultified.

In laying out the ground plans for aven the maore in-
significant of thess bulldln‘q! a simple axial law and
ofder and tha ordered spacing upon a systom of cerladn
siructural wnits definitely esiablished for sach struci-
ure in accord with its scheme of practical construction

and sesthetic proportion is pracliced as an expadient
o I-|EI'|:IFI|r iha iechnical difficultinos of axeculion, and,
alihough the symmairy may nol be obvious always the
balance ls usually mainiained, The plans are as & rule
much more articulate than s the school product of the
Boaux Aris. The individuality of the various functions
of the various features is more highly developed; all
the forms are complete in ihemsolves and freguenily
do duty at the samo fime from within and withoul as
decorative aliribules of the whole, This fandancy to
greater individuality of the parts -amlphnhud by mora
and mora complete arliculation will ba seen In tha
plans for Unity Church, the cotiage lor Elizabeth Stane
al Glancoe and the Avery Coonley house in procoss
af conatruction ai Riverside, lllinols. Thase ground plans
ara marely the actual prejection of a carolully consi-
dered whale. The ,asrchitecture” s nol dhrown up” as
an ariisiic exerciss, 8 matler of slevation from & pro-
conceived ground plan. The schames are concelved in
thres dimanslons a8 organic entities, lef the picluresque
parapeciive fall how it will. While a sense of the inei-
dontal porspaciives the design will develop is always
EHML I have groat faith that f the thing s righity put

%ﬂh-r in true organic sanse with proporiions actually
right the picluresque will take care of lisell. Ho man

ever built & building worithy the name of architeciure
who fashioned ¥ in parspactive skeich to his taste and
then fudged the plan to suit Such methods produce
mere scens-painting. & perspactive may be a proof but
it is no nurture, :

As to the mass valuss of the buildings the aesthalic
principles oullined in proposition Il will account in &
muasure for their charactar,

in the matior ol decoration the lendency has baoen to
fndul in # leas and less, merely providing coerfain
archilaciural preparation for natural faliage or llowars,
as it s man -:Fln aay, the antrance o tha Lawrance
house al Springlield. This use of natural foliage and
fiowers lor decoration & carrled to quite an axient in
all the dosigns and, although the bulldings &re complate
withoul this efflorescenca, they may be said to blossam
with thea season. What arch ural decoration the
buildings carry I8 nal enly conventionalized to the poind
wharo it is quiet and siays as & sure loil for the nalura
ftarms from which i s derived and with which it must
infimately associate, but il is alweys of the surface,
nevar on it

The windows usuoally are provided with charactoeristic
siraight line patterns absoluloly in the Hat and usuall
sovers, Tho nature of the giass is taken inlo sccow

in thase designs as is also the molal bar used in thair
censtruction, and most of them are irealed as maisl
~arifles” with glass inseried lorming a simpla rhytmic
arrangament of siraight flines and squares &8 cunning
as possible so long as ihe result (s guiel. Tho aim is
that the deosigns shall make the besi of the lschnical
conirivances thail produca tham.
in the main the ornameniation is wrought in the warp
and wool of the structure. It I8 constitutional in the
best sensa and is felt in the conceplion of the ground
plan, To elucidate this slemeni in composition would
mean & long slory and perhaps a ledious one though
io me i [s the most fascinaiing phasa of ihe work,
Invalving the trus postry of conception.
Thae differontiation of & single, certain simple form cha-
raclerizes the sxprassion of one building. Quite & diffe-
reni lorm may serva for anotber, bul from one basic
idea all the formal slements of design are in sach case
derived and held well together in scals and character.
The form chosan may flare oulward, opaning Howar-
lika to the sky as in the Thomas house; another droop
is Bccontuale artistically the weight of the masses;
another be non-committal or abruptly emphatic, or its
ammar may be deduced from some plant ferm that
Ef“ appealed io me, s coriain properties in line and




form of the sumach were used in the Lawrence housa
at Springfiold; bul in every case the molil s adhored
o throughout and it is nol too much to say that sach
building msthetically is ,cut from one piecs of goods™
and consislently hangs togelher with an infegrity impos-
sibla otherwise.

In & fine art sense thess designs have grown as nalural
planis grow, the individuality of sach is integral and as
complele as skill tima, sirenghi and circumstances

armittod.

he method in iisell doss nol of nocessity produce a
boautiful bullding, but i provides & framework as &
basis which has organic integrity, susceptible to the
architect’s imagination and al once opening to him
Mature's wealth of artistic suggestion, snsuring him
Pmdlnu principal within whichnﬁu can nover bo wholly
alge, or lacking in rational motit. The sublsties, tho
shifting. Blanding harmonies, cadences, nuances are @
matler af his own nature, his own susceplibiiities and
facultios,
But sell denial is imposed upon the archiiect o a
raater oxtent then upon any member of the fine arl
Imlrr. The tempiation io sweslen work, to make sach
datail in itself lovable and expressive is greal; but that
the whole may ba truly sloqueni of s ullimaie func-

fion rastraint s Imperative. To lel individual elemants
shine & the espense of final repose I8 & beirayal of
trusf, for bulldings are the background or framework
for the human ke within their walls and & lall for the
nafura offlorescence withoul. Architeciure is the most
complale of conventionalizations and, except music, of
all tha aris the most subjeclive.

Music may for the architect be & sympathetic friend
whose counsals, precepls and patlerns owen are aval-
lable to him and from which ha need not lear lo draw,
Bui the arts are to-day cursed bﬁ literafure; artiats
attempl to make |Heraiure of painting and scul

oven of music, and doubtless would of architecturs
alss, wera the art not meribund. Whenaver il is done
the soul of the thing dies and we have nol arl but
something less for which the arlisl can have neither
affection nor respect. . . .

Contrary to the ususl supposifion this manner of wor-
king oul & thems s more Nexible than any working
out in fised, historic siyle can be, and ihe individuality
of those concerned may recelve more adogquate treal-
mant within lagitimate limiiations. This matier of  indi-
viduallly” puzzles many; they suspeci that the individu-
ality of the owner and cccupant of & bullding is sagri-
ficed to that of the architect who imposes his own

upen Jones, Brown and Smith alike. An archiloct worih
the nama has an individuality, it s true; his wor
will and should reflact it, and his buildings will all bear
a family resomblance one lo anothar. The individualit
of an ownar is firsl manifest in his choice of his archi-
toct, the individual to whom ke enirusts his characie-
rization, Ha l'l'mFilm“I with his work: [la expression
suils him and this furnishes the common ground wpon
which clisnt and archileci may come iogeiher. Then,
il the architeei is what he oughi to be, with his roady
technigue he consclentlously works for the clienl, idaa-
lizes his clisnt's character and his clent's tastes and
makeas him feal thai the hulldirlg is his as i really |8
fo such an axtani thai he can iruly say thai he would
rallhar have his own house than any ho has seen |8 @
portrail, say by Sargeni, any less & revelafion of the
character of the :ugju-:l because il bears his stamp
and is oasily recognized as a Ssrgent? Does ono lose
indiwldualify whuﬂnﬂfprﬂad I-'Lrn patheticaily by one of
his own race and Ime who can knew him and his noods
inlimately and idealize ifhem; or doos one gain I by
having adopted o his condition & resdy-made historic
ﬂzlu which is the Iruil nlill : seadiime other than his,
ar thal style may ba ! !
¥h:;:“.-nl ind |=l1r|i| condition s constantly studied in

the praclicel application of those architeciural ideaks
and the treaiment simplified and arrenged to fit modarn
processes and to ufilize to the best advantage the waork
ol the machine, Tha furpiture takes the clean cut,
gtraighi-line forms that the machine can rendaer far
better than would ba possible by hand. Certain tacilities,
ton, of the machine, which il would be interesting lo
enlargs upon, are laken advanisge of and tha natura
of the materials is usually revealed in the process.
Mor s the atmosphers of the result in its complotensss
now and hard. In most of the interiors thore will be
found & guisl, & simple dignity that wa imagine is only
o ba found In the ,old” and il s dus fo the under-
lying organic harmony, to the aach in all and tha all
in each throughoul. This is the madern opporfuniy — fo
make of a building, logether with lis equipment, appur-
tenances and environment, an entity which shall con-
stitule & compleie work of arl, and a work of art mara
valuable fo sociely 8s & wholo than has before exisied
becauss discordani conditions endured for ceniuries
aro smoothed away; ovory-day lite here finds an ox-
pression germane fo s daily exisienco; an idealization
ol the common need sure 1o bo uplifing and halpiul
in the sama sense thol pure air to broathe is ballar
than air poisoned wilth noxious gasas. ..




&n artist’s limiiatlons are his best irlends, The machina
is hera to stay. N is the forerunner of the roal domo-=
cracy ihat s our dearesi hope. There s ne more im-
portant work belore the architect now than to use this
normal fool of civilization lo the bost sdvaniage Instead
of prostituting It as he has hitherio done in reprodugin

with murderous ublgully lorms born ol ather limes an

other conditiona which il can only servo o desiroy.
o [a}
The axteriors of these structures will racoiva less ready
rag nﬂmﬂm parhaps than the interlors and because thay
are result of a radically different concoption as
io what should constituie a building. We have lormed
a habit of mind congerning architecture to which tho
axprosslon of most ol thess axlerlors s & shock, &l
firsl disagresabls, and the moro 5o as the habit of mind
is mora narrowly fized by so called classke training.
Our aasthetics are dyspoplio f:nminuqniinpn!indulg-lnqq
in Frenchite" pasiry. We crave ornament lar the saka
ol ormament; cover up our faulls of d-llgrl with orna-
manial sensualities thal were a Ian time ago sensuous
arnamant | disfrust this unwholesome and wnhol

craving and look to the simple line; to the ciean thn-ugﬂ
liwin orm and quiet color for a fime, uniil the trun
significance of thesa things has dawned for us once
moare. The obd structural forms which up to the prasant
tima, hava spaelled , architecture” are decayed. Thair
life want from them long ago and new conditions in=
dustrially, steal and concrete and terrs colia In parti-
cular, are prophesying a mora plastic art whereln as
tha flash is o our bonas so will the covering be to the
structure, bul more fruly and besulifully expressive than
avor. But that too s 8 long story. Eull:lnm in tha

mal.er ol ornamentation is characteristic of thesa sfrue-
turps and for at least two ocbvlous reasons; firsl, the
gre Ihe axprassion of an idea thai ormamontation show
be constifutional, 8 maiter 'of tha nature ol the structure
haﬂlnninp with the ground plan. In the buildings tham=
salves, in tha sense of tha fa, thore I8 lacking nelther
richness nor incideni but these gqualities are secured
nof by applied decoration, they are found In ihe fashio-
Akmg ol the whale, in which color too, plays as signi=
ficant a parl as it doas In an old anass wood block
prini. Second: becauss, as before slated, buildings
parform thair hl]hnt function in ralation to human [
within and the natural affforescence without: and to
dovelop and malntain the harmony of a frue chord be-
twaen them making of the building in this sonse a surn
foll for life, broad, simple surfaces and highly conven-
tanalized Torms are inevitable. Thase idoals take tho
buildings out ol school and marry tham lo the growund;
maka am intimale oxprossions or rovolations of the
intariors; individualize them ragardiess of preconcaived
notions of style. | have friod o make their grammar
parfact in s way and to give the lorms and propor-
tions an infegrity that will bear study, lllhnuuh faw of
tham can bo Infelligently studied spari from their en-
yironmenl. So. whal might be termoed the demacratic
charactar of the axieriors is their first undefined olfance—
tha lack, wholly, ol what the proefessional critic would
deam architecture; in fact, most of the sritic’s archi-
teclureé has bean left out.

Thore is a synthatic basis for the leatures of the various
siruclures, and consequently a consianily acc umullllng
rosidun of formulse, which becomes more and more
uselul; bul | do not pretend fo say that perceplion or
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conceplion was not af first intwitive, of that what lies
yai bayond will not be grasped in the same infuitive
way; bul, atter all, architeciure is & scieniific arl, and
ihe thinking basis will aver ba for the architect his
surety, tha final courl in which his imagination sifis his
leelings. . .
The few draughtsmen so far associated with this work
have been laken inte the draughiing reom, in every
cass almost wholly unformed, many of them with no
particular previous firaining, and pnllu-n':lr nursed lor
yoars n the simosphare tho work iself, uniil, satu-
rated by intimate association, at an impressionable age,
with its moiifs and phases, they have bacoms hulpm.
To develop the sympathetic grasp of detall that is ne-
cessary belora 'I:hTi paint ks reachod has proved usuall
a matior of years, with liltle sdvaniage on the side o
the coliage-irained understudy. Thess young peoople
have lound thoir way lo me through natural sympathy
with the work, and have become loyal assistanis. The
maembaers, so far, all iold here and slsewhere, ol our
litle university of fourlfeen yoar's standing are: Marion
Mahony, 8 capable assistant for eleven years; William
Drummaond, for seven years; Francis Byrna, five years]
Izsabal Roberis, five yoars; George Willis, lour yaars;
Walter Gritfin, four yesrs; Andrew Willalzon, three years;
Harry Robinson, two years: Charles E. White, Jr.. one
yoar; Erwin Barglebsugh and Roberi Hardin, sach one

r; Albart Me ur, antering.

hers have besn attracted by what ssomed to tham
to be the novelly of the work, staying only long enough
to mcquire a smatiering of form, then departing fo sall
s superficlal proficiancy elsawhere. SHil othars shortl
:lnnrl:lp a mastery ol the subject discovering ihat

is all jusi as they would have done i, anyway, and,
chafing at the unkind fale that foresialled them in ifs
actice, resalva lo blaze a trail for themaslves withoul
Erlhur ioss of ime. | is urged against tha more loyal
that thoy are sacrificing their individuality fo thal which
has deminated this work: bul it i= too soon io impaach
& single understudy on this basis, lor, although they
will inevilably ropoat for years the methods, lorms and
hebii of thought, sven tha mannerisms of the prescent
work, il there is virtue in the principles bahind It that
virtua will stay with them through the HF-I|I'H'I|.'|'IIFTI' siagas
of their own practics until their own individualities truly
daveiop indapendently. | have noticed that those who
have made ths most '!u“ aboul their Individuablty” in
sarly stages, those who took ihamsolves mosi serious
In l;z-l regard, ware inovitably those who had laasl.
Many elamonts of Mr. Sullivan's porsonality in his art—
what might ba called his mannerisms—naturally enough
glung ta my work in the sarly years, and may bo roa-
:|i|-|| raced by the casual obsarver : but for me ana real
rool of tha viriue inherant in this work will He in tho
act that some of the young men and women who have
given themsolves up to me so lalihfully these past yoars
will some day contrlbule roundoed individualities of thalr
own, and ferms of their own devising o the now school.
This year | assign to sach a project thal has basn
carelully conceived in my own mind, which ha accepls
as @ spocific work. He follows ils subsequant devalop-
ment through all iis phases in drawing room and fiald,
meating with the eliend himsel on cocasion, gainin
an aliround devalopment imposaible olherwise, an
insuring an enthusissm and o grasp of detail decidedly
to the basi interest of the clieni. Thesa privileges in




tha hands of solfishly ambitious or over-conflden) assis-

must have a lechniqgue well deoveloped and pecullar to
himsolf, which, if he is fertile, is still growing with his
=N place" requires constant

al the old-schoal practitionar

COMPO - ASBEST VLOEREN

iN GEWOMNE TOT OE FIJNSTE WITVOERINGEN

tanis would soon wrack such a s
that among my own boys it has so far prnvgdl mode-
rate success, with prospact of belng confinued as a
sottled poligy in futura,

Hevertheless, | balieve thal only when one individual
forms the concepi of the various pr
detarmines tha character ol every detail in the sum total,
ovan to the size and shape of the pisces al
ihe windows, lhe arrengemeant and profile of §
ingignificant of the architeclural members, will that
be secured which is the soul of tha individual
ol ari, This means that fewer buildings should ba
enirusted io one archilect, His culput will of nocessity
ba rolatively small-small, that is, as comparad o tha
volums of work turned oul in any ona of fitty  Succoss-
ful” offices in Ameorica. | beliove there s no middia
course warlh considering in the light of the basi fulure
of Amorican archilecture, With no more
an architecl leava the delails touchi
his concoption lo assistants, no maller how sympas-
thatic and capabls they may be, than can a
enirust tho painti in of tha details of his plelura to
a pupll; for an architeci who would do individual work

ystom; but | can say
growih, To kasp eaverylin
cara and stud
would scom fo fouch, . ..
As for the fulure-the work shall grow more lruly simple;
mara axpresslve with fewer lines, fower forms; mors
articulate wilh fess labor; more plastic; mofe fluent,
h mora coherant; more organic, i shall grow
not y ta lit more porfactly thoe m
thal are ealled upon fo produca if, but shall further
good repule in method ar
process, and |dealize |l with the cleanest, most virile
stroke | can imagine. As
tion of lila matures and despens, this work shall pro-
hesy and idealize the charactoer of the individual i is
ta serve more (nfimately, na matter how
inoxpansive thoe rosult must finally be. It shall bacoms
in s atmosphere as purs and slevating in lis humbla
y a5 the trees and flowers are in their parlectly
appointed way, for enly so can archilecture be worthy
its high rank as a fine arl, or the archilect discharge
Hgation he assumes o the
o nafura of his own pr

acts and alse
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IN THE CAUSE OF ARCHITECTURE
OO0 BY FRANK LLOYD WRIGHT OO

SECOND PAFER MAY Tald

“Mature has made crealures only; Arl has made men.”
Meovarihaless, or {:rlﬂn for thal very resson, ov
for truth in the arts and for the lresdom

R eia b S e

r a8, NGO uac o you
work in arch nh-ﬁhlﬂilldztwmﬂl'lr L
a meassrs pramalure success, has for somo fimo
pasl been dally rediscovered, heralded and drownad in
noise by this now charscteristic fosture of its struggis.
The so-called “movement” threatens o explode soon
in foolish exploiiation of unripe parformances or fopple
aver In ous to “spoak the hnpulﬁo."
The br , ioo, has made his appearance to deal in
s slender stock In trade, not a wholly new form of
artistie activity ceclainly, but one serving te indicate
how profitable this infensive rush for a place in the
“now school” has bscome,

ot this time it may ba wall io remember that “evary
Mu"mnwm' dh nﬂhpm-ﬂM“ to bo expecied
av was

:nd has iis humorous dd;h“n:!“ﬁm 'Hn.-'::

sgerove affects, aston ¥ ne ce

Fop iﬂﬂlmm“hﬂnﬂ'ﬂﬁuﬁﬂmul'w

happens is “personal matier” and the lime has comn
when lorboarance coases 10 be sither virlue or con-
vonipnce, A promising garden sesms o ba rapid
overgrown with weods notwithstanding the fact th
=all may raise the fowers now, for &ll have got the
sead.” tha saad has not been planted — transplanting
is proforred, but it cannol raiss the needed flowers.
Ta siu or corrupl our archliectural possibilities is
o co our msthetic lle at the fountaln hesd.
Her itacture is the most precious of the susceptibili-
ties of & ]mun-gi constructive country in this constructive
stage of developmeni and maintaining itz integrity in
this r Iihil'lfun. ﬂlﬁﬂ#ﬁrl;niluu,.u o whasn |
When, y-ahe yaars ago, my stand, alone in
my Held, the causs was unprofitable, “lminqi'ir.lmpuln
gible, almosi unknown, or, if known, was, &8 a rule, unho-
nored and ridiculed — hu-l:?nm-lrr Schuylar was the one
mwlhl ian ta Ih:ir : 8. So swiltly do ::mn;"::m:
an'” 8 rous and inv n
the causa H.I.':, has had Im n'n“h:nnunilrnl,l#i
work has more than its share of attention and has
atiracied toitsalf abuses seldom described — Aever apenly
attacked — bul which a perspeciive of the past six years
will enable me {0 describe, as | fosl ih-rrl must rendar
the finer valuss in this work abortive for the lime balng,
Hn;ﬂr! dﬁu“m -d'l.-.lnll'l defeat its -Im-.'llr:n-p -hlilrnlllr
] n pasi has gone premature ruim o
io similar abuses — lo I!hu- again, it is frus, bui ret
arations in tima.
alill boliove thal the ideal of an organic *) architectura
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farma tho origin and source, the strangth and, funda-
mantally, Ihﬁigﬂlllclnm of everything aver worthy tha
nama of architeciure.

And | know that the sense of an organic architecturae,
ance grasped, carries with it in iis vory natura the dis-
cipling of an ldeal and st whatever cost to solf intorast
or ithe asiablished order.

W is itsalf a standard and an ideal

And | malntain that only sarnest artist integrily, both
of inslingt and of intalligence, can make any forward
mevameant of this natura in architectlure of Ia ng valus,
The ideal of an organle architecture for America is no
mera lleense for doing the thing that you plesse to do
as you pleass to do It in order to hold up the strange
thing whan done with tha “sse-whai-l-have-made” of
childish pride. Nor iz i achieved by speaking the fan-
cigd language of “form and function” — cant terms lear-
nod by role — or prating iu-nH:hl-L of “Progress belore
Precedoni” —ihat unthinking, unthinkable thing! In fact,
it is precissly the tolal absonco of any conceplion of
fhis |deal standard that is made consplouous by this
folly and the practices that go with il

Ta ralleraio ﬂu statement madsa in 1808: This ideal
of an organic architecturs for America was louched
by Richardson and Rool, and perhaps other men, but
was dovelopi ::mn:lnu.lﬁ twaonty-sight years ago In
the practice :fhllur & Sullivan, whan | went to work
in their alfice, This Ideal combination of Adier & Sullivan
wis then working to produce what no other combina-
fion of architecis nor any individual architect af thel
tima darad sven preach — & santient, rational l:lulHiIl'l-E
that would owa “giyln” to tho integrity with whic

it was indlvidually lashioned io serva Hp-ﬂlnulll'
purposs — & “thinking” as well as “fesling” procoss,
raquiring the independent work ol irue artistimagination —
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gr idoal that is dynamite, cap and fuse, in selfish,
insansible hands — personal ambition, tha lighted match.
Al the sapiration of & six yeasr appronficeship, during
which time Louls Sullivan was my master and Inspira-
tion, iweniy-one years ago. | entored a field he had
not, in any new rit, touched — ihe lield of domastic
architectura — and bagan to break ground and make the
forms | neadsd, slona—absolutely alone. Thess lorms
weara the rosult of & conscientious study of materisls
and of the maching which is the roal tool, whather wo
llke i or nol, thali we mus! use to give shape o our
idoals — & toal which ot that time had recelved no such
arlistic consideration from artist or architect, And that
my work now has individuality, the strength to stand
by Hsalf, honors Mr. Sullivan the more. The principles,
however, underlying the fundamenial ideal of an organic
architecturs, common ta his work and to mine, are
common fo all werk thal over rang true in the archi-
tecture of tha wurﬂ'r:tmwillll_h as alr ;:.nr pair :l
oung lungs reathe y anough.
E?lr;1ﬂhl!u- u?::nlgn 1o refer here only to thai olement
in this so-called “naw moveman!” which | have charac-
terized by my own work and which should and, in &
mora advanced stages of cultura, would be responsible
ta me lor use or abuse of the forms ln:llﬁrl leges of
that work, Specifically, | spoak only to that slemont
within this alemeni, now beyond privata reach or contral,
ruthlessly characterizing and publicly n&lnﬂmi the cause
it doss not comprehend or elss ihat it cannol serve.
Saome ona lor the sake of that causs must have soma
conscienes In the matter and tell the truth. Since dis-
ciples, neophyles and brokers will nol, critics do nol,
and the He cannal =1 will. | will be suspeaciod of the
unbocoming molives usually ascribed to any man who
comes to tha front in behall of an ideal or his own;

- it Ml s

navartheless, somehow, this Incliplent movament, which
it has boan my lfe work Io help outlit and launch,
musl be protected or directod in Hs course. An onligh-
tened public opinlon would take care of this, bul thera
is no such opinion. In tima thers will be: meantime good
work is being wasted, opportunities destroyed or worse,
architectural morigages on future generations forged
wholasale; and in architeciuro they must be paid with
usurious interest

The sins of the Architect are parmaneni sins.

To promote good work Il |s necessary to characierize
bad work as bad.

Hall-bakad, imitative designs — fictitious somblances —
pretentiously put forward in the name of a moavement
or & causs, particularly whils novelty is the chisf po-
pular slandard, endanger the cause, weaken the officacy
of genuine work, for the time being af leasl, lower the
standard of arfistic h'l‘l-lfrm poarmanantly, demoralize all
valuos artistically, unti prostifution results. This
prostitution has resulted in the naw work parily, | have
now 1o confess, as a by-product of an Intimate, per-
sonal touch with the work, hitherie uniriod in tha e
of an American architect; and parily, oo, perhaps, as
ono result of an ideal of Individuality in architeciurs,
administered in doses foo strong,. too soon, lor archi-
toclural babes and sucklings; bul chiefly, | balieve,
owing lo almost fotal lack of any standard of arfis!
imte among architecis, as a class, in this region al
I athics we hoar somaeithing occasionally, bul
only in regard io ihe relation of archifects fo each ather
when a client is in guastion—naover in relation io sourcas
of inspiration, the finer material the architect uses in
shaping the thing he gives to his clienl. Ethics that

promote integrily in this respect are as yel unformed
and the young man in archilecture Is adrilf in the most
vitally important of his esperiences, he cannol know
whero he slands in the absence of any woll-defined
rrln:lp!al on the part of his conferers or his elders.
I 1 had & right to project mysslf in the direction of an
organic architeclure twenly-cno yoars sgo, then i an-
lll :'-:Ihl,hu rlghnl' o m wu-rf and 'ln far as | am able, a
rig dofend my aim. Als ot not 8o cloarly=1 am
bound fo do whai | can o m the public Ir:H:'n unfto-
ward eHects thal lollow in the wake of my own break
with Iraditions. | deliberately chose to break with tradj-
fions in ordar fo be morae frue to Tradition than currant
conventions and idoals in architeciure would pormit,
The more vital course is usually the rougher one and
Hes 'H'IHII.IEH conventions oftantimes setlled inlo laws
thai must be broken, with conseguent liberation ol other
forces that cannol siand Ireedom. So a broak of this
nature is @ thing dangerous nevertheless indispensable
to sociely. Socioty recognizes the danger and makes
the break usually fatal Io the man who maskes 4
should not be made without reckoning the danger and
sacrifice, without ability to stand severs punishment, nor
withoul sincere falth thai the end will justity the mesns:
nor do | believe il can be eMectively made withoul all
these. But who can reckon with the folly bred by tam-
poral success in a couniry that has as yel no artisfic
standards, no ather Emi so potent &s that same Sucesss?
Far every thousand men nature onables to stand ad-
vorsity, she, perhaps, makes one man capable of sur-
wiving succoss. An unanlightennd publiz is at s marcy
always—ihe . success” ol the one thousand as well as
of tha one in a thausand; wers It not lor the resistance
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ol honest anmily, society, nalure harsail even, would
soon cycle madly to disaster. So reaction is essential
to progress, and onemiss as valuable an azest In any
forward moveman! as friends, provided only thoy be
honest: it intelligent as well as honest, they are Inval-
uvable, Some fime ago this work reached tha siage
where il sorely necded honest snsmies W it was
survive. If has had seme honest enemies whose honast
fears were axprossod in the prophetic letlers | have
manilaned,

But the enomies of this work, with an szceplion or hwo,
have nol sarved it well. They have boon eithar unintel-
ligant or careless of the gist of the whole malier. In fact,
its avowed anemies have generally besn of the same
suparficial, fima serving spirlt a8 many ol ils presont
load ol disciples and noophyles. Mowhare avan now,
sava in Evrops, with some lew notable asceptlions in
this country, has the organic character of the work been
fairly recognized and walusd—ihe character that is
perhaps the only feature of lasiing vital conssquence.
Ag for its pecullarities—|1 my own share in this work has
a distinguished trait, i1 has individualily undefiled. it
has gone forwerd unswerving from the beginning, un-
changing, yol developing, in this quality of individuality,

snd slands, as i has stood for ninelean yaars &l laast,
an individual eniity, clearly delined. Such as il s, lis
“individuality™ is as irrovocably mine as the work of any
inter, sculplor or poet who ever lived was irrovocably
is. Tha form of a work that has this quality of indivi-
dualily is naver the product of a composiia. An arisi
knows this; bul the genaral publie, near ariist, and
parhaps “crille”, toa, may have to be reminded or
inlormed. To granl & work this guality is to absolve it
without further argument frem anything lke composite
origin, and fo fix its limitations,
There are enough lypes and forms in my work to
charactorize the work of an architeel, bul certainly noi
encugh to characterize an architecture. Mothing to my
mind could be worse Impositlen than fo havo some
individual, sven bempararily, deliberately Hx ihe outward
forms of his concepl of beauty upon the fulure of a froe
people or aven ol a growing city. A tenfative, advania-
geous forecasi of probable fulure utilitarian develop-
menl goss far encugh in this direction, Any Individual
willing to underiake more would thereby only prove his
unfitness for ihe task, assuming the task possible or
dasirable. A socialisl might ihui out the sunlighi from
a free and developing pecple with his own shadow, In

this way. An artisl s too frue an individualist to suffer
such an imposition, much less parpotrais it: his problems
are guite other. The manner ol any work (and all work
of any quality has lis manner] may be for the time
hnlng a sirengtih, but Finally it is & waakness; and as
the relurns come in, if seams as though not only the
manner ol this work or its “clothas,” bul alsa ils
sirangth In this very guality of individuality, which is a
matier of iz soul as well as of s forms, would soon
rnm& itz undoing, to ba worn to shreds and tatters by

olish, consclenceless imitation. As for the wital prin-
ciple of the work—the gualily of an organic archiiec-
turs—that has beon lost to sighl, even by pupils. But |
still believe as flirmly as ever that without artist infe-
'F"“‘I' and this consagueni individuality manilesting itsali
n multifarious forms, there can be no gresl architesture,
no greal ariisis, no great civilization, no worthy lite, Is,
than, the wery strangth of such a work as this iz ils
waaknass T Is |i 0 bocause of a false domocratic system
natluralty inimical to art? or is it 30 because the com-
marclalization of arf laaves no noble standards? fa It ba-
cauvse architects have less parsonal honor than soulplors,
ainiers, or poeia? Or s [ because fine bulldings are
oss important now than line pictures and good books?

in BAY CEBE, ludgln from what s Ilrh}“ﬂ'ﬂ as such,
muosi of what is baginning 1o be called the "Hew School
of tha Middie West", is nol only far from the ideal of
an onganic architecture, bul getting farther away from
it avary day.
A study of similar situalions in the past will show that
any ﬂﬂpll'tllhﬂ from beaten ﬁllhl mus! stand and grow
in argln!c character or soon fall, leaving permanont
wasle and desalation In final ruin: i1 dare net irade
long on mare forms, no matier how inevitable fhey ssem.
Trll:“rln in tha lotter has cursed arl lor cenfuries Plll.
bul In architecture it has usually bean rathor an im-
rsonal letter, of those decenily cold in thelr graves
or sama Hima.
Ona may submil fo the llatfery of imitation or to cari-
calure parsonally; avery one who marches or sirays
from boaten paths must submit to one or to both, but
naver will he submil llﬂ"ll']l 1o caricatura of that which
ha loves. Parsonally, |, too, am heartily sick of hﬂ'|ﬂ1
commercialksed and traded in and upon; bul mosl o
all | draad to see the typos | have worked with so long
and patiently drifting loward spaculative builders, chon-
penad or befoocled by sensaless changes, robbed of
quality and distinction, dead forms or grinning origina-
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litles for ihe sake of originality, an endiass string of
hacked carcasses, to encumber demooratic fronl yards
for five decades or more. | now oftan furn with & fealing
of d‘i:.gujl from my work; bul | can give il up no more
than | can stop breathing —| can only do bolh &t the
sama time,

I would reguire a suparhuman aflori on my part fo lay
these types aside. lol them go to the destilute and
pros‘tule, and undarigka io invesi new anes nl:ll-'lll'u'{
o prolong tha life of a “Movemant’ for any I-ng'tl'_l
time, Grammar and all—thay reprasent my own lasling,
thuugm and sxperionco. i would be like lluuqhiﬂg my
skin and at the age of forty-six atarling lo grow & new
ona, And why should I? This. howewar, is only the poer-
sonal side of the matter and te be endurad in silence
wara {hore any profit in it to coma to the future archi-
teclura of the “maliing pol”

Tha more serious side and the occasion for this second
paper is ihe fact ihal emboldened or belacled by ila
maasure al “Success”, the new work has besn showing

woeaknasses instoad of the character it i hava shown
some yoars hence wers it more onlightensd and dis-
craei, more sincere and modest preparsd to wail, ta
wall lo prepars,
The average American man of woman who wanis 1o
build & house wanis somaething differeni—"somathing
ditterant” is whai they say they wani and mosi of them
want IHH ll.pl:rrrﬁ. TII1 this is the f:‘:_l"h soil up::hwhl':l;
an undisciplined “language speaking” neop m
ow his crop to the top of his imhi?lnn is deplorable
Fr: ona sensn, bul none the less hopelul in another and
more vital sense. The aversge man of business in
America has fruer infuition and =0 a more nearly jusi
ostimaie ol artistic values, when he has a chance 1o
judge belwsen good and bad, than & man of similar
class in any other couniry. But he is prone fo fake that
“gomaething dilerent” anyhow; Il nel good, then bad.
Ha is rapidly sulgrowing the provinclalism that needs
& lorsign-mado label upon “Art’, and so, st the prosent
momani, not only is he in danger of being swindled,

bul likely to find somothing pm:ullarlz his awn, in time,
and valuabla to him, If ha can last. | hope and boliave
he can last. &f any rate, thera | no way of preventing
him from geiting either swindled or somathing morely
“different”; nor do | baliows it would be desirable il he
could be, untll the Inorganic thing he usually geis in
the farm of this “somal Ir||g differant™ is pul lorward
and publicly advertised as of thal characior of the young
wark lor which | musi fesl mTuH respansible,

| do nol admil that my disciples or puplls, ba ihoy
artists, noophyios, or brokers, are responsible lor worse
buildings than nine-tenths of the work dane by average
architects who are “good schoaol”—in fact, | think ﬁ-
worst of them do botter—although thay sometimes jusiify
themselvas in squivocal positions by referance to this
fact, Waers no more fo come of my work than s evident
at present, the architecturs of the country would have
recelved an impotus that will finally resolve tael into
good. Bul to ma the sassperaling lact is thai it might
aid vitally ihe great thing we all desire, if it wers treated

on ils marils, used, and nol abusad, Seliing sven good
varsions ol an ariginal, al second-hand, is in the gir-
cumstances not good enough. i is chesp and bad—
demoralizing in every sense. Bul, unhappily, | have to
confess that tha silustion seems worse where arigina-
Hly, a8 such, has thus far baon atlemplod, bocausa i
sagms to have besn stlempied chisfly for its own sake,
and the resulls bear about the samo resemblance o
an organic archileciure as might be shown were one
fo take & classic column and, broaking i, let the upper
hall lio carslossly ai the fool of tha lower, than seiting
the capital picturesquely askew againstl the hall thus
FFHIIFI“. one ware o selfle the whole arrangamaont as
soma sfructural feature of streel or garden.

For worker or broker 1o exhibif such “designs” as
offorts of croative architects, before ihe ink is yet dry
an aither work or worker, ia easily done undar prasant
standards with “succeass,” bul the explail finally reflects
a poor sorl of eredil upon the oxpipited architesi and
the cause. As for the cause, any growlh thal comes fo
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itin & “gpraad” ol this kind is unwholesomoe. | insisd
that this zorl of thing is notl "new school™, nor this the
way o develop one. This is piracy, lunagy, plunder,
imitation, adulation, or what you will; il is nol a deve-
laping architeciure whon worked in this fashion, nor
will if ovar become one untll purged of this spirit; lsast
of all is it 8n organic architecture. s practices belle
any such character.
“Disciples” aside, some fittaen young peopla, all entirely
inexperienced and unformed—bul lew had even college
aducations—aliracted by tha characier of my work,
sought me as their employer. | am no feacher: | am a
worker=bul | gave to all, impartially, the fresdom ol m
waork roam, my work and mysell, to imbus them wit
the spiril of the performances lor their own sakes, and
with the lelter lor my sake, so that thoy might bocome
usolul fo mo, becauss the nafure of my andeaver was
such that | had fo train my own help and pay curreni
wages whils | irained thom, In a formar paper, bearing
the same caption as this one, | referred to the work as
a small univarsity and latierty in thai spirll | was carried
an lor a time. Il seemed to ma thal | could best sarve
the fulure of a :Iirlhplﬂli architecture by developing
iy assistanis in thal spiri
The nature ol the profession thesa young peopls wers
e make when Ih&]l assumed to practice arch furm,
antalls much more careful preparation than that of the
igood school” archilect: theirs is a far more dificull
thing fo do lechnically and artistically, il they would da
somathing of their own. To my chagrin, too many are
contani to take it “ready made” snd with no furiher
aralion hasten to compete for cliants of thair own,
w fitioon good, bad and indiferent are praciicing

archileciura In the Middle Wesl South and far Wast,
and with considerable “success"”. In common with the
wark of numerous disciples, (jud lnﬂ, from such work
as has bosn pul formard pub n;ﬂ. ora is & roastiess
tn:“‘rl with membars, ona lafl off here, another added
here, with varying inteni—in some, a vain endeavor lo
re-individualize the ald iypes; in others, an aliempt to
congoal their origin, but alweys—ad naussam—ihe inevi-
table reiterstion of the lealures thal gave the original
waork ifs style and individuality. To find faull wilh this
wers unfair. It is not unespacted nor unpromising axcoept
in those unboarable cases whare bln'r; modified Inor-
ganic results seem to salisly their authors' conceplion
of ﬂlﬂl""ﬂ and banalitles of form and proportion are
secordingly advertised in haslo as work of creative
architoects of & “naw school.” That some uniformily in
performance should have obtained for some years s
natural; if could not be atherwise, unless unaware | had
harared markod genuises. But whon the genius arrives,
nobody will take his work lor mine—leasi of all will he
mislake my work for his,

“The letter killeth.” In this young work &l this fima, still
it is the letter thai killeth, and emulation of the “lotier”
that givaes tha (llusion or delusion of “movement”. Thara
is no doubl, however, bul that the sanfimaent is awakenad
which will maan progressive movemeni in time. And
thers are many working quistly, whao, | am sure, will glve
a good sceouni of themaalves,

Maanwhile, tho spirit in which this use of the letior has
its rise ks Important to any noble future still left to the
cause. If the practices that dis o and demoralize the
soul of the young man in architeciure could be made
plain to him; il he could bo shown that inavilably equi-
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ru:lfwmmm and m::hﬂ::irkm Fhﬂl md'ulilli“
ac may possass—th an &8 In n
to decelve one's sell or othors—one by ono shut hFrn
gut absolutely from realizing upon his own gilts—no
matiar how rl“ his nrﬂ unitios may bo—if ha
could realize thal the arlisl heart is one uncompro-
mising core af truth in seaking. in gl!ln-g, or in faking—a
procious service could be rendered him. The young
architeci who is ariis! encugh o know whora he stands
and man enough io use honesily his parenl forme as
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such, conservabively, uniil he lesls his own sirength
within him, |s only exercising an artisiie birdhright in

interest of & “05 causs-—ha has the characier al least
from which great Ihhn': may come. But the boy who
stoals his forms—=steals” them because he sells them
as his awn for the moment of superficial distinction ha
“|I1.'l by h'udl:ng on the rosulls—is no artist, has nat tha
sansa ol tha lirsl principles of the ides! thai he poses
and the lorms thal he abuses. He donies his birthright,
an act characieristic and unimporfant; bul for 8 moss
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of pottage, he endangers the chances of a genuine
forward movement, insults bolh cause and precodent
with an astounding insslence quite peculiar fo thess
matiers in the United States, ruthlessly sucks whal blood
may be loft in the torured and abused lorms he cari-
calures and explolts=like tha parasito he is.

A condition as far remaoved from creative work Is the
state of mind of thoss who, having In the course of their
day's labor pul soma stiiches Into the “clothes” of the
work, assume, therefore, that siyle and pattern sre

rli-hﬂlﬂl‘: theirs and woar them defiantly unrogenorate,
Tha gist of the whole matter arfistically has enti
aluded them. This may be the so-called “democ
mﬂnt of waw,; af ll'l'! rata, |l in the immemorial error al
lrlhhli.Hnﬂ“ orfist nor work of art sver pro-
ceadod from thal conceptlon, nor ever will.
Than there is the soiled and soiling fringe of all craative
oflort, a commaon o all work everywhere that meats
with any degree of success, although i may bo more
wvirulent hora because of low standards: those who
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bonelit by the use of another's work and o justily
ithemsalves deprecisls both the work and worker thay
fook it from—iho type that will declare, .In the lirsl place,
I never had your shaowel; in the second plage, | naver
broke your shovel; and in the third place, il was broken
when | got it, anyway —the type thal with more_cr

intalligance deve into the “coffin worm.” One o
Whistler's ,colfin worms"™ has just wriggled in and out,
Bul undernoath all, | am constrained fo believe, lies the
feverish ambition o gel fama or fortupe “guick,” cha-

racteristic of the rush of commarcial standards thal rule
in place of artisi standards and consaguent unwilling-
nass io wall lo propars thoroughly,

“&il o one is high as a h“"m.ﬂ goddess ; to anolher
anly tho thrilty cow that gives him his bulter,” sald
Schiller; and who will deny that our profession is pros-
fitute to the cow, maager n (deals, cheap in porior-
mance, commarcial in spiril; demoralized by ignoble
ambitlon! A foolish oplimism regarding this only sarves
to parpotuate 1. Foolish optimism and the vanity of foar
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of ridicule or “fallure” ars boih friends of ignorence.
In no country in the warld da disciples, noophytos, or
brokers pass arfisl couniorioil so sasily &8s in thess
Wnited States. Arl 8 commarcialized hore rather mora
ihan anyihing slso, although the arts should be as fres
from this tainl as religion. Bul has religion pscaped T
So the standard of criticism ks nat only low—itl s often
dishonast or faked somewhera botwean the fwo, largaly
manufaciured to order for profil or bias. Crificiam is
worked as an adverfising game, tradars’ instincts sub-
ject io tha Fﬂﬂﬂnﬂﬂcnmmr:llr taint. Thersin lies &
radically evil imposition that harms the public; thai also
furthar distorts, conluses, and injures wvalues and pro-
moles bad work: thal tends to rendar tho inte rh.-r al
arilsi and commarce alike a siale and uﬂprnﬂlih?n joka,
and to make honesl anemios even harder o find than
honasi friends. Tha spiril of lair play, the endeavor o
presarve the integrity of values, Intelliigently, on & high
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plane in arder to help In relsing ihe level of the sian-
dard of achisvemant in the country, and to refrain from
throwing the senseless waeight ol the mediosre and bad
upon [i—all this is unhapplly too rare among edilors.
average aditor has & "consiftuency,” nol a standard.
This con lu-rll::f is largaly the average architect who
has bought the “arfislic” In his archiiecture as ons of
its dubious and minor aspecis, or the sophisticated
nmﬁnﬁu. the broker and the guack o whom printers’
ink s @ alm and forfune,
So uniil the standard is raisad any plea for artist inte-
FHI'; iz likn a cry for water in the Painted Deseri. As
or competent criticism, the honesi word of illumina-
ting insighi, whare is t? Molhing is mora preclous or
oasantial to progress. Wheore is the edilor or critic not
narrow or provincial T Or loose and ignorani ? Or clevarly
or suporficially, or u.-u-'.h'ﬂl" commarcial ? Lof him raiss
his standard! Friend or fos, thers is slill & demand for
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him avon hars; il ho did, he would fail-gloriously
g B ey O longer 1o be practiced
architecture, than, no or o ced as an
art? Has ils [ -rmll:lm’df descended to a form
of mara * o activity" T
The art ol architecture has lallan from & high esiate—
lower steadily since the Man of Florence paiched foge-
ther fragm of the art of Greece and Rome and in
vain aaver to re-establish s aminence manufactured
the Renaissance. it has fafllen—irom fhe heavenly God-
doss of Antiquily and tha Middle Ages fo the 1hr|lzr cow
of the presant J". To touch upon these matiers in ihis
couniry is doubly unkind, for it is to touch upon the quos-
fion of *bread and butter” chiafly. Aside from the con-
sclenceless ambllion ol the near artist—more sordid than
any groed of gold—and benoath this thin prelanss of the
idenal thal veneers the curlous compound of broker and
noophyte, thare lurks; | know, for any young archilect

an aver present dread of the kind of “failure™ that is
iho obvorse of the kind of “success” ihal commercia-
lized slandards demand of him if he Is fo survive. Who-
soover would worship his heavenly goddess has small
choice—he musi keap his ays on the thrilly cow or giva
up his dream ol “success;” and the power ol diserimi-
nation possessod by the cow promisaes (Il for the fulure

grity ol an organic architecture. The el result of
proseni standards is likely to bo a poor wreich, 8 coward
who sspires pretentiously or theaorefigally, advertises
cloverly and milks surreplitiously. Thers is no resl con-
nection balwaen aspiration and practice excopt a fissun
of lios and decait; there never can ba, The young archi-
lecl balsre he vonturos to practice archilacture with an
idoal, to-day, should lirsi be sura of his goddesa and
thon, samehow, be connected with a base ol suppliss
from which he cannol be cul ofl, or else fall in with
the rank and file of the "good school” of the hour. Bny
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ana who has tried it knows this; that is, il he is honost
and is going to ues his own malerial a5 soon as he is
abla. So tha aver presont sconomic quasfion undorlies
this quostion of artist inie
development, like quicksan
noeodo

atr
bin

and the ery.

This s Art, then, |3 a seniimenial Damocracy, which
ssems o be only anaiher form of sl sama hypocrisy ¥
Show me a man who prates of such “Democracy” as
& basis lor arlist endeavor, and | will show you an

w www
D e

ily, &1 this slags of our
beneath tha i'nu‘l.ing al a
foundation, and the struciure lisel ssems doo-
mad o shreds and cracks and shores and paiches, the
deadaning compromises, and piilful makeshilis of the
le to succeed! Even the cry for this inte r|1.'|l
the legion togother, as one man, against

inordinataly foalish egotist or a quack, The “Democracy”
of the man in the American stresl is no mora than the
Gospal of Madioerity. Whaen it is undersiood thal a greal
Democracy is the highest ferm ol Arisiocracy concal-
wabla, not of birth or place or waalth, but ol those

ualities thal give disfinction to the man &8 8 man, and
thai as a social siate it musl be charagterized by the
honesly and responsibility of the absolule individualist
as the unit of its struciura, thon only can wo have an
Art worthy the name, The rule of mankind by mankind
is one thing; bul false “Democracy —tho hfﬁuﬁrlﬁnil
santimentality, politically practiced and praachaod hore,
usually tha llzanp'u clathing of the proverbial wall, or tho
egolislic dream of sall-constrtusd Pllmn saints—is guite
another thing. “The latter killeth;” yes, but more deadly

still is the underiow of false democracy, ihai poses the
man a& a creative arflst and sfarves him to death unlass
ke fakes his goddess or persuades himsalf, with “lan-
guage,” that the cow |8 really she, |z the lack of an
agrtist-conscianceé, then, simply the heolpless surrendear
of the would-ba arlist to this where-withal Demacracy
with which a notion soothes Aself into subjection? Is
tha inlegrity for which | plesd hera no pari of this timo
and placeT And is no yoong aspirani or hardenad sinnar
to blame for lacking it? I¥m-|,- be so. H it Is, wa can
al loast be honest aboul that too. Bul whal aspiring
artisi could knowingly face such a condition ¥ He would
choose fo dig in the ditch and trace his dreams by
lamplighi, on scrap ﬁlpﬂ'. for the good ol his awn soul—a
swoot and hanorable, If commaercially fulile, cccupation.
It has bean my hope o have inspired among my pupils

& porsonality or two te contribute o this work, some
day, forma ol thelr own dovising, with an artistic inte-
grity that will help {0 esiablish upon a firmer basls the
afloris thal hava pone bafore them and onable tham in
mare propitious Bmes to carry on their praclice with a
personal genileness, wisdom, and roverence denied o
the pioneors who broke rough ground far them, with a
wistiul aye to belier conditions for their fulure.

And | belleve thal, cleared of the superficial pose snd
push that [ the inevitable abuse of its opporiunity and
its naturs, and against which | ungragiously urge mysell
here, thare will be found good work in a cause thai
deserves honosil frionds and honest ansmies among
the better archilects of the country, Led us have dono
wirth “I;ngu-gp" and unfair: use ol borrowed lorms
undarsiand thail such practices or producis are not of







the character of this young work. This work |8 & sincars
endeavor io establish the Ideal of an organic architectura
in @ new country; a iype of endeaver thal alone can give
lasting walue fo any architectures and that is in line with
the spirit of avery greal and noble precedent in the
world of lorms that has come to us as the haritage of
the groal life thal has boon lived, and in the spiril of
which all graal lite to be will still be lived,

And this thing thal eledes tho disciple, remains in hiding
from the neophyie, and in the name of which the brokar
soduces his cHent=whail s it? This mysiery reguiring
the catch phrases ol & new language lo abate the ago-
nigs of tha converl and in the name of which ubiquitous
atrocities have bean and will continue to be committad,
with the deadly enthusiasm of tho -w-m-nll that is i1s

plagua? First, & sludy ol tha nefure of mailerisls you
gloact to use and the tools you must use them with,
sparching to find the characierisiic gualiies in both
that are swited fo your purpose. Second, with an ideal
of organic nature as a guide, so fo unite thess qualities
to sorve that purposs, thal the fashion of what you do
has integrily or is n-lﬂ'rué! i, regardisss of rrl:nn—
coivoed notions of siyle. Siyle s a by-produoct ol the
process and comes of the man or the mind In the pro-
cass. The style of the thing, therefora, will ba the man—if
is his. Led his terms alons.

To adopt a “style” as & motive is to pul the cart balore
the horse and gel nowhere beyond the “Siyles”—never
io reach Siyle.

if is obvious thal this s nalther (deal nor wark lor lakera

or iyros; lor unless this process is finally so imbued,
informed, wilh a leeling lor the beautilul thal gracoe and
proportion are inovitable, the rosuli cannot got bayond
ood angineering.
:.1 hi matter, this, altogathar ? And yot an organic archi-
foctura must take this course and belis nothing, shirk
nothing, Disclpline! The archilect who underiakos his
work soriously on these lines s emancipaled and impri-
soned &l the same Hme His work may bo severe, it
cannol ba foolish. # may lack grace; it cannol lack
fitness altogether. It may seam ugly: It will not be false.
Mo wondor, howevar, that tho practice of archileciura
in this sansa s the haeighl of ambition and the depth of

awarty !

Eln-{-hlnu is mora ditheull o achiave than the integral
i |l:|l'f af nrﬂqnlc nafurs, amid the tangled confusions
of the innumerable rellcs of lorm that eancumber [ife lor
us. Te achieve I§ in any degroes means a serious dovo-
tion fo the “underneaih’ in an atlempl io grasp the nalura
af bullding & beautilul building boautifully, as organically
trum in isel, and to s purpose, as any iree or llawear,
That is the nead, and fha nesd 8 demorallzed, not
garved, by the same superficial emulation of the |latiar
in the new work that has herelofere characterized the
arformances of thosa who start oul to practice archi-
ooiure by selecting o work in & readymada “styla”,




Boautiful — instead of sarving as then and now — fo  see it then. 1‘|'m:I do nol ses || yeil and thai fa, wery
dasiroy it |HEII'F. what s the matior with Artist and with the &rl.
Sovoral brilliant disciples of Ruskin and Morris from the thal is also crall, today.

Univerally of Chicage swepl my proposilions askde In  The old siructursl necessity in Archictecturs is deasd.
@ flood of sentimental eloguence: = | was wvoted down The Machine has faken it upon ifsell and “the ramson
and oul by the enthusiastic disciples of Ruskin and d'eire” of the forms ihal were Architeciure has thera-
Marris, (whose sacrod memaory, it seams, | had profaned), fore been taken away from tham.

and the Society was formed upon the same old besis As the skeleton of the human figure is clothed with
of unding onas fingers mak ng usolass |h|r|gi. that tfissue in plastic sense to give us the human form, &0
had been the basis ol counlless other “Art Societies” Ithe machine has made possible exprossive effocts as
that had come fo nothing in the end. So, togothor with  plastic in the whole — as is the human figure as an
my small band of modorn indusirials, | wilhdrew, idaa ol torm.

The Soclety ss it was formed waes 8 two-dimension In all the cralis the nature of materials is emancipatad
aflair that m ghl fostor Arl as a ploasani amateur accom= by the Maching and the arlis! i ireed from hﬂﬂ'ﬂ-l?a 1o
plishment, & suparficial matter. Il had rejected the third the old posi-and-lintel form, the pilaster and architrave
dimansion, = the infagral eloment, = on susplcion. are sanisless and Archdeclura |10 superimpossd layars
The machine as an Arfist’s lool — 88 & means fo a greal |5 now an “impeasition” in ﬂnf‘g SO,

ond in Arl — did nol oxist for Ruskin and Morris, nor A modern building may ressonably ba & plasiic whaola —
for the scademic thought of thal day. an intagral mattar of throa dimensions: a child of the
MNor did the disciples of Ruskin and Morris, nor the imagination more free than ol yore, owing nothing 1o
arohitects and artists pressnt ai thai much |ater dats, “orders” or “styles”,

IN THE CAUSE OF ARCHITECTURE invited to be present at the meeting, sheet metal wor-

kers, terra-cotls manulaciures, tile and marble workers,
OO0 BY FRANK LLOYD WRICHT O 0O iron workers, wood workers, who were actually turning

out the work that was architeciural Chicago, tharofors
THE THIRD DIMERSION. 1828 the architeciural heart of America. The thegis | pressn-

ted, simply sisted, was — thatl the old ideals that had
Twanty-savan yesrs I-Fn» a E-m:l-u-ranl aris and Cralis woll served the handicrall of old were now prostituted
was projocted af Hull House in Chicage. The usual to the machine — which could only abuse and wrack
arikal &I:ciﬁnlu of Marria and Ruskin, devoled to making them, thal the world nesded a new idesl recognizin
things by hand, and a professorial element from the ihe nature énd capability of iha machine as a lool an
Umvuul'l]' wors assembled. Miss Jane Adams, the foun=- ano that would §|'|'l It work to do that it could do well, —
dor of Hull Houss, had invited me to ba preseni and belore any inlegrily could characterize our Arl. | named
loward the end ol (he enthusiazlic meoeting asked me man lhln|| which 1 had found the machines thea in
io coniribule to the discussion. | had then been prac- use Tﬂ the irades could already do better than it had
tieing Architecture for zame years and | knew what |  aver been p-vnulhln o do them by hand, — instancing
had fo say would be unwalcoma: — so begged leave to  the emancipation from the old struciural necessiiies
prasanl my f{rﬂiﬂtl in writing at the noxt meating. | pre= that tha machine, as an artist’s tool, had already brought
parad fha “Art and Craft of the Machine” which | then aboul. Finally | proposed that the sociely be formed 1o
delivered, advocating the pationt study of the Machine intimatel study the Machina's possibilities as a fool in
at work as fhe first duly ol the modern arisi. | hed the hand ol the artisi, to bring il into the service of the




Long ago both “orders” and =siyles” became smply
ritugls — they were noaver Architeciure — they
wore meraly lorms cast upon the shores of tima by the
Spirlt el Architeciure In passing. Architeciurs is tha
liwing=spirit of building truly and beaubilully.

So the ground lor & new IJI-:: of Architectura of the third
dimension, = an integral Architecture, = iz furrowed
fhus by the machine and siill fallow awalis the seod of
common sense fo germinate and grow in it groat trus
forms, — & vital lbnng Architeciure.

Bul liks all simple things — loo common to be inferes-
ting, loo hard work to be atiractive, the masiery of the
machina is siill to comae, and a harsh ugllmll. in relont-
less aruelly, obsecures ithe common good.

Tha principle of thea machine is the very principle of
Civilization ilsel now focused in mechanical lorms. Ser-
vanis ol brass and steal, and machanical sysioms con-
sirust Civilization's very form loday!

‘Wa have, whather we E‘ln it or nof, here introduced an
clement inte human life thal is mastaring the drudger
of the world, widoning the margin of humain leisure.

dominated by human greed i is an angine of anslave-
mani; — if mastored by the arfisi it s an emancipator
ol human possibilities in cresating the Beaulitul

Yol the Maching is forced to mulilaie and desiroy old
ideals insiead of serving now ones suiled to s nature —
and bacausae artisis are bacomea mere fashionable acci-
denila or social indiscretions instead of masiers, civill-
zaflon is forced to masguorade in forms of <Art" false
a century ago; the architecfural “Renalszance™ a sun
stlll sothing, — mistakean still lor sun-rigs,

To face simple iruth seems oo learful a thing for thoss
now clalming the fitle and place of the “artist” The
simplotons hug thair fond prejudices and prid"ltﬂnnl
in loollsh attempls o make them by book or hook or
grook into quagr little fashionabla lies or gorgeous shamas,
0 ilillﬂ!: with resulis that any sans and sensible iraat-
mant of & project according fo its nature is laughed ot
by and larges — dubbed & lreak snd shown the door.
Architocturns in the hands of “Architects’” has became &
munlnrllu imiation of the less important aspect of
tha roal thing: @ maan form of bad surface decoration.




It is Engineering that now builds.

Unlil tha spirit of this modarn Englnesring finds sxpres-
sion &8 inlegral decoration, which is the third dimension
coming into play, Architeciure doss not live ai all.
The toals thal produce work — [and by tools indusirial
systoms and slements are also meani] — are now asked
la do wark 1o which they are wholly unsuited = “Stylas"
of work that were originated by hand whan stone was
rilll-d on stone, and ornameni was |.lLIHI|..|IIIfI wrought upon
1 with clover human fingers: forms that wers pruduced
by o sensate power. Much as wa may love the guali-
ties of beauty then nefural to such use and wont — wa
musi go forward fo the largor unity, the plastic sense of
the “allogether” thet must now be knowledge whare
than it was but insfinct, The haphazard and picturesgqua
musl give way lo ordered beauty am-hclrﬂud fram
human fingors — living solaly by human imagination
:nn'rrnl'mf, direcling groal co-ordinations of insensale
powar info a sentien! wheole, Standardization and repe-
titien realized and beoaulified as & service renderad by

"i'"'".*.‘.‘-’“

tha Machine, and not as & curse upon the civilization that
in irrairilevably commitied to I

| am rot sure that the Artist in this modern aonsa will ba
much lika the picluresque parsonality of yore —in love
with himsalf. Porhaps the quality in this modern will iska
aff the curls and lpﬁh‘l-] hai of that lowve and show
himsal as sternor siulf in most umpopular guise. Mor
will he be a “business man™. Tha reward of axploitation
ho will not havo. His task will be otherwise and alse-
where, —in the shops, —in the factorles, wilh the Indus-
triml alomaonts of his Ia.l. = s William Morris tried o
ba with them and for tham; hot wilh face turnad back-
ward to the Modioval world, as his was, bul forward 1o
a naw oneg — yel unseasn,

In that now world, — all tha resources that have acou-
mulated la man's eredit s the Beauliful will only ba
usaful in the Spirit in which they were created and as
they stood when they ware original and trua forms. Tha
Ransissance in Archilocture was always false except that
the admixture of ideals and races necessarly conlused
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uﬂalm and so stullified them.
And finally thera |8 ssoen in America the lcal con-
clusion of the ideal of “re-hash” underlyin e Euro-
poan Renalssance, & mon admizture of all tha siyles
of all the world. Here in the United States may ba sean
tha final Usonian radation ol thal ideal — ripaning
by means of the Machine for destruction by the Machine.
vary facility with which the “ald orders of Beauly”
are now become ubiquilous hasiens the end. Academic
thought and educational practices in America, seamingly,
da not realize that the greatest of modorn opporiunities
is baing lald wasis lor lack of that inner-saparience
which ia revelation in the Soul of the Arist-mind; thai
sanss of the third dimenslon as an essenlial feclor to
direet and shape the wital energy of these vasi resour-
ces with In al forms I they are evar lo have any
Illll'“l'luﬂ significance at all; — if America is aver fo
roa Ve,
And | know that America is a state of mind not confined
E-ﬂﬂl :I:l?ihint — bul awakening over the whols civi-
waorld.
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Amarica virlua of hor youth and utpnrllml'lj is
logical leader — ware she not swamped by European
back-wash, — sunk in tha “got culiure guick” endoavor
of a thoughtless, too-wall-la-do new country like this, —
buying its culture ready-made, waaring it like 5o much
fashionable clothing, nevar troubled by incongruity or
over seaking Inner slgnificanca,
& guostionable bargain in the Antigue, this culturse, —
knocked down o the highesi bidder, for cash.
Through this sel-salisfied, up-stari masquerade — wilh
itz amar altilvds and smug sensibllilies, — this lacetious
parasite, skoplical ol all save Fashion, this custom-
ar whose wery “Iile”, as il sees |, would ba taken
by Truth — tha new (deal musi litlle by litile work its
way upward. 4
Among evary hundred thousand opportunities, in the
commercial sense, sacrificed to Fashion and Sham, —
wa may hopo for one, ilnunb‘r roping for reality, one
willing fo run the gaunilet of ridicule in a 81 causa;
and 1o risk the naxt “job™ In single minded devotion fo
tha one in hand. — or for thal matier all thal might come
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after, —for the precious sense of devollon to the free-
dom of Truth in creafive work.

All that the new order signifies will not yei be found
porfactly domonsirated In any one building. Each of tho
more sentient eMoris will have & suggeston of it — &
rara one may prophecy cerlain qualities fo coma in
atributes l!tbldﬂ'r manifest: —tha seed time iz now bul
the harvest shall not be yel

Firel, we shall seo a process of simplification — & rejes-
tion of the old meaningless lorms — an erasura of the
laborious mess of il now siriving, sweating lor
“pffecl”, We will have a clean line, a flat surface, a
simply defined mass — fo in with, What & rubbish
hoap will ba bohind fhis rt wheon it s got wall
undar way!

Again io lfe will be called & sense of materials used
for their own sake: - their properties of line, lorm and
color revealed In treatments that aim fo bring them out
in designs that employ their beauly s a fair means,
fruthiul in & consisient whole. Columns, lintels, vous-
souirs, pilesier, architrave, capilal and cornices — tha
whole grammer of the Art of building fashionod whon
tha handicraft thai impozed hn{l-r on layar in the okd
structural sense made it a fine thing — now false — inu-
tite - tha ﬂ;II'H ol the old gone forward, — made fras.
Form, in the new plastic sense, s now infinitely more
olastic. The third dimension anters with the =plastic”
ideal as the wvery condition of its exisience. Roalizism,
as the owiside aspecl, is Inutile. The absiraciion ihat
ig the "“wiihin” |s now resched,

Siesl framing coniributes a skeleion to be clothed with
living flesh; reinforced concretes contributes the splay
and cantilever and the conlinuous slab, Thesa are
saveral of the new elements in building which afford
boundlass mew expressions In Architecturs, as free,
compared with post and lintel, as & winged bird com-
l:i lo a fortoise, or an seroplana compared with &
ruck.
The plasiic order brings & sense of a larger unlly in
the whole, — and fewer paris —: monoliths where once
wa wara conlent with patched and ag CIETH
soaring hoights and swoeoping breadihs of lina mass
uninterupled by niggling handicrali uniis, as the labor-
igusly made aggregation in iwo dimensions gives wa
to ihe wnity born of condilions — plastic now — the thi
dimension sssential to its r-!lilw.
Tha Larkin Bullding, ke all the work | have dans,
i= an assay in the third dimension, a conservalive rﬂ:m-
niian af the slemant ol the Machine in modern lile.
In it the old order has besan I‘iq_uhd that the Principle
of Architectura may live anew, The building expresses
tho intarleur as a singlé greal worm.
Unpity Temple assarts again the gualily and value of
the third dimension In asserling the varm within fo be
ihe esseniial lo lind expresslon. The reinforced con-
crote slab as a new archilectural expression, s here
used for its own sake s “Architecture. This building
is a cast monolith, & transifion bullding it is, wherein
tha charscier ol the woodan forms or boxzes, necessary
af this time in casting concrate construction are made

a wirtue of the whole in “siyle’: thal process of con-
struction made a conscious aesthetic feature of the
whole. lis “sityle” |s dus to the way | was “mado”.
A sanse of the third dimension in the usa of tha "box™
and the “slab"” — and & sense of the roam within as
tha fhing fo be expressed in arranging them are whai
made Unily Temple; instead of the twe-dimension-sensa
of the fradifional block mass sculptured into archifoc-
tural form from without,
The Coonley Housa ai Riverside |s of a type employing
simple individual units, adapted cach to its separale pur-
poss, finally grouped together in & hermonious whola —
simple materials ravealed in ifs construction. The styls
of the Coonley Home s due to thiz simple use of
materials with a sense of the human figure in scala,
tha prairle as an influence, — and a sensa ol tha
horizontal line as the line of domesticity: This homa
and all its relatives grows as a ol ils site. Il grows
ifrom | and is incorporated with i, not planted on it
And this senso of the indigenous thing, — & matier of
the third-dimeansion, l& 8 first condition of any successiul
treatment of any problem in the modern sense — as il
was the secrel of success in all gresi old work
wharaever if may be found, sub-concious then, Bul il
misl be used conclously now as a wall dalinad principla,
building should arise from its site as an oxpressive
e al sile and nol ar bo have descendad
wpon it — or seam to be a “deciduous” feature af it
is “third-dimension” sloment in architecture made
mare concrala when the work of Art is regardod as

e

a plastic thing modeled as a Nuid tHowing, whole, as
contrasted with the |deal ol superimposition or aggre-
gation or composition In the old structural sanse,
which was largely & two dimansion aftalr. Nolonger may
wao spaak of “composition”,

Plastic ireatmanis are always oul ol tha thing, never
Iﬂmllﬁil‘lF put an . Tha qunlil; of the third-dimension
is tound in fhis sense of depth that enters intoe the thing
to develop H Into an expression of ii's nature.

In this architecture of the third-dimension *“plastic”
affacis are usually produced from this sanse of the
within. The process of ezpression is development,
proceed from generals to parilculars. The process
navar bagins with a parlicular preconceived detail or
silhoustts to secure which the whole s subseguanily
built up. In such two-dimensional mantal processes the
sense ol ihird dimension is wholly sbsenl and nol a
rlltl.ul':l thing bul an appliad thing is iha inovitable

resL

Al the bulldings | have hulH—Ier and small — ara
fabricated upon a unil system — as the plle of arug is
slitehed Into the warp, Thus each struciure s an ordered
fabric; — Rythm and consistent scale of parts and eco-
nomy of construction are qr-ll.lgr fecilitaied by this simple
supadiont: — a machanical ono, absorbed in a final resuli
io which it has given mora consisteni texture, & more
ienuous guality as a whala,

| have wanted to build indusirial Bulidings in America
bul unforiunataly, though frained as an enginear and in
commaercial huil‘dln-n,l ave bacome known &8 an arfial-
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Architect, the farm Artist being one of reproach in my monolithic bullding that would I:llr hﬁmm“mm
country, and therefors for the moment shunned in the necessary new forma for iha new lile that is her cholce
commarcial fleld, and inavitable fo her now. | felt it desirable to do this
Whila | should have preferred o be employed in this  withoul oul — reging all the noble Tradilians which made
finld at home | have bean, for five yom ¢nl'rllru¢'HnE that civilization & remarkable and procious thing in its
in a loreign country a romaniic epic bullding, an erchi- own limea.

ieci's iribule to & unige nation he has much loved, This Bul as 8 concession o the new spirit, the lava in this
strugiure is nol a Japanesa building — nor an American bullding and the brick are nol used a8 siruciural mate-
bullding In Tokio, H |5 simply a fres llﬂtmrﬁlﬂun ol rlals. Thay are used as plastic cove “lorms” casl
tha ntal spirit, once more smploying the old han- in with the whole struciure in decorative masses for
dicrali system and materials o cr a rugged vilal iheir own sake. Whare post and linfel construction is

resambled it |8 8 mere colngidence ol nol imporfance whoele a thing adapiable to California conditions. His
enough o ba avolded, a rnll'l' be made from the gravel of decayod granite
The Qlive Hill work in Los Angelos s a new type in  of the hills sasily oblained there and mixed with camani
California, & land ol romance, — a land that, as yet and cast in molds or forms 1o make a fa sofid mass
has no characleristic building material and no type ol githear used as blocks to composs & “unit-slab™ sylom
bullding axcepl one carr thara by Spanish mis- or monolithic in construesiion, This is the beginning of a
sianaries in early days. a version of tho ltalian church consfructive etfori o produce a typo thal wouwld fully
and convent, —now foolishly regarded as an architeciural  ulilize siandardization and the repaiition ol essily man-
“Tradition”. | fael in the sithoustte of thae Olive Hill handied units. Ono of the essential values of the service
houss a sense of the romance of the reglon when sens rendered by the Machine, as slemants in an archileciure
apsociaied with its background and in the type as &8 modaled by the “third-dimension™ is this standardizing







of @ convenlent unil lor structural purposss. | am still
angaged In this stori

Itis a mistaken notion that the legitimate use
al the Machine precludes arnamentation. The
contrary is the case. Pattern, — the imprass of the imagi-
nation, — s more vital than il ever was in the use ol
any othor systam or “toal” in any other age. Bul before

wo can find the signilicant axpressions that give pootry
and ondiess varlely to this new archilscture In any
IHII]I'II sense we shall first have protested the old
=prnamentaiion” by reverling to clean lorms expres-
slve as such n themselves, Little by lithe, the use of
signilicant wirlle Harn will erea rn te differantiaie,
explain and quality as a proparty of the third dimension

]
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as pootry. And the materials and structural enclosuraes
will avar be increasing thersby In signillcance and what
wo call boauty. Imlg nation will vivily the h“hgrqund
and szpression ol modern lile, as truly and more uni-
vorsally and richly than was aver belfors ssen in the
world, — even in the sesthelic background of the Moors

-

or the Chinase.
Tha snear of “lactory sesthetice” goes by its mark,

it is the Imagination that is new challenged, not the
Mamaory.

Whaon the indusirinl building of & counlry are natural
buildings, and vilal expressions ol tha con Jmnni. undar-




L
1]
i..-' . .l-:'l
M R |
et ot [ opr g o e o J.rl
LI et RS
-|| ¥ || | i i ")
|
I i

"I"I““'I:l“lqﬂ""“ . Lk
i ks | i B L I e -
O R elice LIS TIEAN

y.’.ﬂr! A P ".‘I«-\.. E e — "1'
o e ; ¥ Sta 1:]_!__| S

3
»

oa0
xRt
Ig—
3] =)
=
nﬂ'l
OF=<
omO

7
kL

i _Q'!!“\_
o

- —r

= g — "
Joidstabuatl ag n 2

]
g B T TS

a
el
I

o -

0 o P A T Y

T TRl T '.'f.\"ﬂl

mwjl = DL R ' s S

i |

'

g their existance = the domeastic architecture of that
country will be likewisa true; a natursl, Indigenous
axprossion of modern life in its broader aspoc
finer apporiuniiies. This naiural ex
conditioned upon service rendered
ithe Machine bringing man the Iruits, thal in olden limes
mastaring faew — fo belong now io
achine the lorerunnar

esslon musi be
¥ the Machinag, —

balonged only to
tha many. In this we see ihe
of Damocracy.

Buth then the machine will nol be, 68 now, engaged
in impartially distributing maratricious linary of a bygona
sansalossly, from aveanue to alley, — but, as that
" was once really fine, — so again fullness and
richnass of lifo fitted to purpose in infinile poetic variety
shall coma to us.

Boauty may coma abide with os in moreo intimaia spiri
ihan ever graced and snriched ihe lives of the mas-

terful-fow in the ancieni “Glory ihal was Greaco'’ or the
“Grandeur thal was Roma” if we master ihe Machine
in this iniegral sanse. it is time we realized that Grecian
bulldings have besn universally overrated as Architec-
ture: Thay are full of lles, pretence and lturldh‘.l. And
the Roman archilecture., bul for tha nobility of the
structural arch, a thing now dead, — was & wholly de-
based varsion of the botlar Grook elemonts that preceded
it. Both civilizalions have besn saddled upon us as the
very idoal so long that our capacity to think lor our-
salves s strophied. Yel, we may now, from the vision
openod by the ideal of a plastic architecture, look down
upan the limilstions of lhis antique world with less
raspect and no regrot. We have wings where they had
only feel, usuaily in leadan shoes. We may soar in
individual freodom of sxpression where they were waonl
o crawl — and we are the many whare they ware the

or breath and beauty in unity and varioty
isa -rﬂv.r::lr‘pnulbill.t' 1o us — il wa muh“'rrm Machina
and ara nol, 88 now, masiered by
in the modern Machine we have bullt up a monsier
image of oursalves that will eveniually destroy us unlesa
r it — and furn il from s work of ensiave-
s propar and ordained work of amanci
opor place, — the ma
widenad, — the

in of human
in Arl become &
froe llowing channel for imaginative creative effort, we
will have a background lor that is inlegral — a sai-
Incomparably more organic and ciprossive
as a whole than has ever been known be
rld — and moere than that an sxprossion in itesll
for the beauty
lile — avar yol realized by M
[=]
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THE SOCIAL BACK GROUND OF
FRANK LLOYD WRIGHT
O O BY LEVIS MUMFORD O o

The ari of our time dilters from that of sarlier periods
in thal the basi of H is uw:‘la' producad wilthoul &
“destination”. Since the original arist is no longer in
harmony with the communily lrom which he musi draw
his patrons, he must count his audience among poste-
rity: and in order io assure this we have created the
anomalous esthotic temple called the museum. What i
irua of scul and painling is likewise frue of archi-
tocture; h this unforiu ditterence — that tha
mussum is of no use to the architect, and that the neads
and ideals of will doublless change to such
an satent that the best modern buildings, lucky ancugh
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te suriive the depredations ol the ground-landlord and
tha financiar, will have only an historical intorest; the

will ssrve, In other words, a8 models for the kind o
revivalist who now goes back to La Nétre or Adam or
tha madiaval bullders:

I have stafed the bare paradox; let ma now correct it
The architect of the lasi lifty years has been faced with
a host of now problems, anyons of which — the usa
al siesl and glass, lar axample — was suliciently big
io hava sxhausted the olorts of @ whole ganaraiion,
He faced thess problams in & period thal had ceased
to be wunified in s idems or direct and simple in Hs
technical meihods; and excepl lor cortain regions whare
the Renaissance tradition maintalned a sor of lossilized
sirangth, the archilect's technical solutions were ballled
and obscured by waves of "ll'l:| * on which one or
anolher ravival would ride. For the great body of arahi-
tecis only two paths lay open: they could eonceanirate
upon “slyle.” upan the expressional elements of bullding,
and assoclaie thelr names with the manipulation and
restatemnani of some established mode; or they could
put guostions of esthetic axpression Inte & minor placa,
and expand all their akill in dealing with the technical
ProCcosses,

In America, thess allernatives wera carried to their
raspective extremoes. On one hand, a gmu& of cultivated
architects, headed by Messra. White and McKim, turned
their backs on ihe vulgarities of construction and con-
sanled 1o usa their lalanis only on buildings where they
had a frea hand with the program. Thelr attifude furned
tham naturally to mansions, clubs, churches, and public
instilutos, whare the hisioric connoclion with the pasi
was obvious, whers the ulililarian requiraments had bean
pratty wall axplored, whara, in shori, fachnical means
could be subordinated, even al soma slight inconve-
nlenca o the occupanis, to pure form. Whather this
group of archilects cong their lorms as classig,
as gothic, or as renalssance, they did lillle 1o axpand
the meanings of these terms; they relined, they simpli-
frad, they bacama infinitely exact In syniaz and gramma
tical construction: warst ol all, they commitied no mis-
iakos| Thelr esthetic solulions were as impeccable as
the morals of an Egyptian mummy; and for the same
raason;: thay wore dead|

What h d ta ihe other archilects ¥ Wall, they turned
io the ioult problams of angineering: thay created
hoszpitals in ch avary surgical and medical requi-
ramant had bean planned sxnctiuda, schools in

which the rooms never became stuffy or dank lowards
the and of the day, holels in which food could ba sarvaed,
hot, in hall a dozen gres! rooms to unespecied numbers
ol guests, and homes in which the drudgeries of manial
sarvice wore roduced to & minimum. Porhaps the besf
American archilects, parfioularly during the last iwaniy
oars, hava balonged to this second school: they have
an primarily technicians and enginears, and although
thay have paid a respectful homage to Art. thay have
never lat i stand in the way of what thay and thair elianis
lopok u as more practical and imporiant matters.
=“Style’” in the senso thal the first group usad the term
did indead too often remain as an estholic appenda
upon thair rigorous and lnﬂiunl work: bul i was usu ¥
the insincera iribute of man nol sufliclonily confident in
their powers, and not sufficiently awakened lo modarn
arl, 1o realize thal the design and ormament of the
ﬁ‘rjnnl age can nocessarily have nothing to do with
& aggs and darts, the gargoyles and ribbed vaulting, in
shori, with the icecream forms and the pastrycook
asthatics which symbolize the “siyla” ol the stylicisis.
Ouiside thesa two schools in Amarica have stood a
handiul of men. After the Civil war, ihe greal figurs of
H.H. Richardson besirode our buildings, and for a while

it spamod as if he might give a complete solution to the
double problam of function and axpression. il was his
mesfortune, however, fo baso his architeciure wpon
masonry forms, the bulkiest and siurdisst masonry that
has aver appaared in America; and so, though ha de-
signod railway stalions and office buildings, and madeo
skalches of grain elevators and ico-housss, he was
oclipsed in the dacade thal followed through the rise
ol new modes ol construction and n-‘H'I:IIn aw yaung
man remainad o carry on, in tha spiril, the Richardson
tradition. Ona of thass man was the late Louis Sulllvan,
who was poerhaps the first to find the logical form for
steel ca construciion; anothar was Mr, Frank Liayd
Wright. ith alfl the differences thai characterize the
work ol the two older maen, ihoey wore in search, as
Louis Sullivan said in The Autobiography of an Idaa,
of a rule so broad as to admit no exceplions; and if
is In this sonse that Mr. Wright, | beliave, carries on
and pushes further the work of his lorerunners.

With the immenss amouni ol construction thai goos
on in our community, how is It thal thess initiatives
saam as solitary as they are significant® In order to
undumllrml this, we must go back a generation in Ame-
rican lie.
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Frank Llu!lﬂ Wright is an sriginal artist; and roughly,
aftar 1 the American business man, the Lorenzos
and Fuggers and Louis's of our imparial and financial
order, becama aifrald of original art, | hasten to explain
that this had nol always boan the case. Betwoeon 1840
and 1880 was the halcyon period of originality in
America: the greatest praise that could be appliod to a
building was the assertion that it was unigue. During
that period the American was complotely contemptuous
uropsan art: the confempl, unhappily, was basad
upon ignorance, upon & boliel in industrial ugll:.nul“ for
ils own zake, and upon a conviction that high arl and
mg:hﬁuln insfitutions avtomatically flourished togather,
i followed thet the pasi in Europs had nothing 1o ofter
which the present in Amarica could not produce — and
roduce bigger, batler, more quickly: The cultural ehur-
ishnoss of the Amarican of thal period is best expressed,
parhaps, in Mark Twain's Innocents Abroad: it had its
counterparl in an arghitecture which, though full of
unconscious tags lrom the pasi, was like nothing the
world had ever seon bofore. B was modern; i used
machine-carved arnament and metallic construclions;
and, incidentally, it was uniquely hidoous. Such archi-

fd'lcll.lr"l m'“ nnlﬂ:l;n I'lll_:mu.rlllljmn;n in Europs, pun..?:,
ur .4 + bk plﬂ-pdl wo
clined to ha::l aboul i - fdaaritas
Somatima in the ninetios, H would ssem, the Amarican
raplaced his complacent ignorance of hislorie arl with
an equally absurd and sorvile cl. The culural
humility which Honry James pictu in Tha Americans
broke oot into an ostentatious effort to appear al home
and al sase amid the great arl and culture ol the past:
the architect’s patron became conscious of the fact thal
tho croations ol an earlier age nol merely proclaimed
his bad taste bot the nowness of his suddenly-arrived
richos. So he patronized the architect who Tollowed
precedent, and who thus thréew a veil ol decond antl-
ity around a social position achieved only yesterday,
firsi” is an American phrass: and first
bacama the rullng word in arch ure, A d buildin
bacame ono which in almost avery particular was base
upon some ackno ed old bullding. The desire to
Em“ “old masters” did not confine Lﬂl to piciures;
r tha piclures needed a frame, and il remainad for
the arghifect to wﬂ; one. This panic for esihatic
sacurity extended even lo bulldings which were

palpably designed for use; hence sarly skyscrapors
with Renaissance facades, like the universally known
Flatiron building; hence later onas with pulative medieval
aormamont like the Woaolworth Tower and the Bush
Tower — tha Bush Tewer which but for a porverse
ﬂh:.l:m mighll: indood have beon a Baauliful bBuilding.
al was the inal architeci to do In such a siiuva-
tion? Fortunaisly, there is nover a large supply of ariginal
artists; so iha gresl mass o the profession compla-
canily followoad one of the two paths | have indic :
and thoss who did net, rraun'nd their integrity and
individuality only by forfaling a large part of the oppor-
tunities that their talents would narmally have esarned,
had they been more amenabla fo popular noeds and
snobbish desires. The center of Amarican architectura
has baen occupled by the able lechnicians: tho pari-
ph has beon divided batweoen the culliveted siyllcists
and the oulcaste, who ware nalther fashionable, nor in
a narrow sense “practical”. In a sense, Mr. Wright is our
moel distingulshad oulcasi. it |s no lttle honor.
Frank LI Wright's work, as | sewa il, s an altempl to
apply the ie ol tha machine ta humana building, His
architectural conceptions are far removed from the
consarvaillve architects who will nedl carry modern pro-

cesses to their inevilable concluslons; thoy are equally
ramoved from the notions advocated by archilects like
Le Corbusior who are nol essentlally concernad with
humane bullding, and would be guite ploased fo remodal
our whols snvironment in accordance with the narrow

hysical processes that are sorved in the factory. Thal
fh- old principles of masonfy construction ars nol
sufficient in an age that uses stool and so can, within
limits, prolong its horizontals, is of courss plain; thai
the old systems of decaration and ornament should Ao
more survive in buildings than the falss classiclsm of
the acadomios should survive in the studios, is likewlse
plain: at any rate thess things are plain to thoss who
aro nol trying to balster up some special intorost in the
ll:l:llmin.nﬂn-:u thags things are granied, howevar,
the lines of departure are many; and although the igno-
rani Hia fo lump the modemists in a single group, we
shall presently realize, | frust, thal the modernism of
Mr. Frank Liayd Wrigh! places him lmn-rlE tha now poets
and artisia, whoreas the moderniam of I'Esprit Nouveau
is bul & conlknuation of an acerblc puritan philosophy
thali has degraded life and ar throughoul the whole
period of the Industrial transiion. In short, among the
modarnisis wa have the school which would make the
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machine and machine-principlas dominani; and tha
school which would take possession of the machina,
maodity it, renald {, humanize it restoring man o the
caniral position which the “advance” of the last two
hundred years has undermined. Am | wrong in holdin
Il Mir. riglﬂ'u waork stands for this ‘IMU“E Hﬂd‘!l‘l:]‘
I 5o, it i not merely an accomplishment; it is also a
prophecy, or &l least an hypotheszis; and te tha axiani
that wa fransform and humanize ouwr current institutions,
wa may sapeci lo sas more or lass of Mr. Wright's kind
of architecturs,

Estholically apeaking, whal has besn Mr. Wrighl's
achiovamanl? Ho has takon advantaga of the wide
freedom offered by modern constructional lerms, and of
tha graat rangm al :uggu:tinns olfered by angineering. to
pliar the convenlional line, accoent, and Iinfarvel of our
housas and bulldings. Like overy true architect he s a

poet in space; and he cannol espress whal bolongs
paculiarly to our own genaration in srlwithout altoring the
windowhaights, the opanings, the depilhs thal have be-
coma fised in traditional archilecture. Thare is a parallsl
beatwaan Mr. Frank Lloyd Wright's work and that of some
ol our modern poeis in America: such a man, for
examphe, is Carl Sandburg, Mr. Wright's fellow lownsman
in Chicago. Both of them have lacod our age, have
abzorbad the broken rhythm of the machine, feel tha
L.ggm guomalry of our naw adveniures in spaco: thay

ave somathing fo expross in plastic or literary form
ihal am sarlier age was nol aware of, 'Wors thoy loss
sonsitive fo form, wore thay less deoply poetic, they
would have nothing to say al all; they would become
merely reporters or engineers. The poinl is thal they
have interposed themaslves belwesn our material acti-
vifies and thelr own warks, and in 8o doing have bagun
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fo react upon thair environmant: so the cacophony of
Chicage becomes & poem: so the relenless vigor of
the machines becomes an expression of the human
spdrit, and Mr. Wright's houses bacoma things with human
associations, memories, prospecis; In shorl, thay are
nol marsly endurable, as a sanitary tenemant may be,
bul liveables, as somaday the whale human hive may
again become.

It is just bacauss the bosi of Mr. Wrighi's work is
prophatic that # necessarily stands outside our age; and
saoms forelgn both to thoss whe glary in machinery and
those wha cling pathetically to the cultural tags of othar
agaos. Mr. Wright has had Ih. great inluition o see thai
maodermn science and technology can bo used and aix-
prossed without reducing every bullding lo the common
mathematical denominator of the factary; Indead, i nat
the porsisieni use ol gardens, saquaria, and groal pots

of plants in Mr. Wright's designa an emblam of the
fact that, unlike the mere mechanisis, he recognizes
the value of living processes, and places ai the core of
his archlisctural conception, n a machine, bul that
which lives and grows and repreduces and renews and
makes the world gay? The world of currant industry
and businoss is not yotl quite prepared fo recelve this
ravélalion: il would be a disiurbing, or rathar, & davas-
tating one; for, as Mr. §. K. Chasterion has wall sald,
“ihare are linancial combinations and imperiai co nigu eEts
and commorcial cooperations on a huge scale that are
avery bil as barren and useless and unproductive as
fhrowing a pebble into the sea;” and the architeciure
that exists maraly to glority these things is, as we aay
vulgarly In America, “oll s base." For this roason,
perhaps, Mr. Wright's work has mainly bean confined
fo houses, hotels, amusements parks; in short to tha

i l:-‘-....ru.lll—.!_:lnlﬁi_-_. il s a

73

LT il

SR o |

R e e

kol



L N ECKHARTS |
MEUBELFRABRIEK Ny

¥ | rorreron [} sERAVENHREE

T, N

Y

NAADL. SANITAIRE
COMPO - ASBEST VLOEREN

I GEWONE TOT DE FIJNSTE UITYOERINGEM

w T RIOLIN"

WORDT ALS LINOLEUM GELEGD
HACTERIENYRIJ, STOFVRIJ, BESTAND TEGEMN
WATER EN ZUREN UNMYERSLIITEBAAR

+AUBBOLEUM"

IMITATIE RUWBBER
H DIVERSE DESSINS EN KLEUREM TE
LEVEREMN

PERZISCHE TAPIJTEN
FIRMA BENEZRA

s-GRAVENHAGE
HNOORDEINDE 14D

ROTTERDAM

FILIAAL ,PERZITA

GROOTSTE VOORRAAD
LAAGSTE PRIJZEN

ZICHTZENDINGEMN DD

VRAAQGT FRIJS EN MONSTERS

GEBR. VAN WOERKOM

SCHIEDAM

HE T GEHEFELE i M

REPARATIE-INRICHTING NOOF

SCOORTEN TAPIJTEN




— VULCANUS- =
ROOSTERIJZERS

— ZIJN VEEL ECONOMISCHER =

NEEMT EENS EEN PROEF MET DE ROOSTERS
VAN DE CENTRALE VERWARMING

N.V. NEDERLANDSCHE WZERGIETERW ,VULCANUS"
FABRIEKEN TE VAASSEN (GELDERLAND) TELEFOON 17
VERKOOPKANTOOR: AMSTERDAM, HEERENGRACHT 12 - TELEFOON 430867

Gen nieuw .ﬁy.ﬁf{*ﬂﬂ

Cenlrale OTIS-LIFTEN

".f-f'r*.ﬁfwuhff' ELECTRISCOHOF HYORAULIBCH |

BE PEEERATE IN mEONiSE
DE ARMGLNAARETE |IN WERKINO
DE TUINIQSTE M STRDOM
YEMABRUIK & DNEERHDU D

REEDS I N WEARINODVER DEGEMELLE
WERELD WEEA DAN

151000 LIFTEN
FH EURAOFR WMEEW™ DAN

31000 LIFTEN

HILADHDEN 2N miEY ETEEAIND BF

l FRED. STIELTJES EN C©

EEIFERIGMACHT T45. 7, TEL 337 N

Kovr Fabriek = AMSTERDAM
FEW.BRAATDELFT.

:
J

W.BOGTMAN
HAARLEM

EMMAKADE

PP
lJH-.uHh.l

e e

— GEBRAND —
GESCHILDERD
GLAS

GLAS IN LOOD

W’f.“fﬂr“‘-'.-..ﬁl‘i
?;yhmml EENMANTELS van
AVERGLAASDE WAALKLINKERS
. g4 DDLU A
MASYER EN

HET BINNENPAPIER VOOR
DIT TWDSCHRIFT
WORDT GELEVERD DOOR DE
PAFPIERGROOTHANDEL

H.JVETTEWINKEL

— AMSTERDAM —
DE RUYTERKADE 107108 - TELEF. 40042




-BY 3T.LAUREMS™

hWNIMHEL
SCHEEPS..HAMER

BETIMMERINGEM
UITMUMTEMND

oo

STUL.TOOM

o C.EREEDVELD

FROOTTERDSA/AMA
ROCHUSSEMSTR. _TEL:48Y

T SHOWROOM
LLF DSCHESTRAAT

U WDHIHE INRICHTIN E- .
TELaooms DETIMMER IN Grokasrs
|[_FA BRIEK BLOEMGR 129 -141])

SIHIHH!I.HILI'IIHIIH

AMSTERDAM

VIJELEE, &

NV.GOGARN'S
MEUBILEERING MIJ.

COMPLETE
MEUBILEERING
BETIMMERINGEN
MNAAR ONTWERPEN

VAN BEKENDE
- ARCHITECTEN =

TOURNIQUETS
LIFTCABINES

ROTTERDAM
WESTNIEUWLAND 13

LINOLEUM
KROMMENIE

MEUBELFABRIEK
F. GEERLING

BETIMMERINGEN =2

VOLGENS ELK ONTWERP

oy ey MEUBELEN

ARTISTIEKE
UITYOERING

‘-GRAVENHAGE BAGIJMESTRAAT 4-8

TEL. 12680

SAMITAIR TECHNISCH BUREAL

vH PAFF'S PATENTEN

AMSTERDAM, EKEIZERSGR 203 - TEL 35381

WENDINGEN

H A B .h.d.*. |d. 5
Fl'.L[H E M Ul l'i' -"«'







-.sﬁun-um
DE-VRIES'ROB

mrrn-

TUYNENBURG MUYS

SCHILDERS

DECORATIEF
‘EE!‘IILDEDWEDH

N U""OD

ii!'_=E o

| T>OOM—=—0K

GLASINLOOD

BESCHILDERD EN EENVOUDIG

FIRMA J. W.GIPS
AEST TIS0H LEIDE

I HIEMNM HACK I

SWEELINCESTRAAT 1M

DEN HAAG [

EXPOSITIE ,,DE VUURSLAG"

A.C.VALSTAR

STEINENBURG33 - DE BILT-UTRECHT

ATELIER VOOR
KUNSTNIJVERHEID

GESCHILDERD EN
GEBRAND GLAS

| SPECIALITEIT IN
EMAILLE SIERTEGELS

N.V. ALGEMEENE METALLISATIE
EN BETONBOUW COMFPAGNIE

TYLLE, 12l AT

GEMETALLISEERD BETON
ETA SEERDE EMENT - AS5HE
| LAMBRIZEERTINGE M
LAFONDBEKELEETIING
1 IEONDER VEETIGEN W
AANDOAEHT OF OMTE KOPER
ZILVER"-FLATEN

SCHOORSTEEMMANTELS
I CGEMETALLISEERD BETODMN, WTSTE
KEND MATEAIAAL, DESVEMLANGL U1
EEN STUM GEGOTEN. VOOR WO NING
HOUW VARIEERENDE STANDAMRD-
MODELLEN A. B EN C
METALLISEEREN .TERPLAATSE" GPF
BETON EN METSELWERKBEPLEISTERINGEN
TEEHHIE R A ETE WLAR AT NIl iR
BIRECTEUMEN: W, J. M. LITTEL EN A W, WITS
UTPICHY, B, "R & F 3 TE.EFGrdde 1wl
i R, WAL SECR L Ay &8 TELEFDOH S
FSENTREENWDCADEES IHETERDAW, LELHEPRAGHT &I TlE

J. VAN DER WAL

VALKEEMBOSCHLAAN 144

DENHAAG

AANMEMER WAN HET KANTOORGESOLUW
DER BATAAFSCHE PETROLEUM-MAKT-
SCHAFFI) — DE GEBOUWEMN VAN DE
TOPOGRAFISCHE INRICHTINGEN EM DE
MHUTSSFAARBANK — HET KANTOORGE-
BOUWw VAN DE NEDERLANDSCHE
HANDEL-MAATSCHAPFIJ |[AGENTSCHAF
S-CRAVENHAGE] EN DIVERSE ANDERE
o o BELANGRIJKE WERKEM o o ¢

BELAST ZICH OOK MET HET CONSTRUEEREM
EN UITVOEREN VAN ALLE WERNXEN |MN

GEWAPEND BETON

ALBETAM

B VESTETFR M LY
LI "\.'I'\.'- i [L-_|I I
Sk i E REIWL AL
{ | ‘-..-‘fukl‘xf"_-f-"ﬂf "-l

G

MY STOOMSTEEMNFABRIEKEN
EM KIEZELEXPLOITATIE

BELVEDERE"

OPTERICHT TBud TELEFPHOON 240

MAASTRICHT

CROOTHOHEEPRS VAARWATER EN SMOORYERMIMDIFME
FACCUCTIE 20 G0 o000

ELH. FEAMAAT I IEDEFE GEWENSCHTESLELRN

IN ELINEER- EN HARDGRALULW-EWALITEIT

EAMNARIEOEE
GoUDGEEL
GEEL QENUANEEERD
CEEL GEVLAMD
GEEL DRIJS
ELEUMID LIEHTRDODE

O DoONEERRTOOn

RUWE EN GLADDE HANDVYORN



DAKLEIEN
RUSTIC RANDOMS

G I_‘E_"c..1 F’Iﬂ.NDOME:)

INLICHTINGEN
EN PRIJS WORDEM GAARNE VERSTREKT

C.JZIEKMAN - OVERVEEN

TELEFQDMN 2564

IMFORTEUR VAN ALLE SOORTEN DAKLEIEM

ISOLATIE-GELUIDDEMPING

CELOTEX

EIGENSCHAPPFEN

[

EEH i i WTH's

e GEBRUIKEN VODR

EL i il i Fi b WOEF F w0

L -r'.':-: sl LICeITE o111 i P e e T e
COEMEED Bl IGOLE YA

II TINGEN DER P J-llu ci et T8 ol BU Bad
8 03 = -.-.-”r i N EGS =on

HEEFT WOLGENE ATTEET KONING &
AAFEA FRET DUFAEEL B 100 A TR W ALY GE e

I"lNl'I‘-'T'l'iTJ' FI“-. H, M.

.-|.1 | T

ONZE MIEUWE MUUR- EN

"MURITE"

STEED

| I | | I5-ZEER '-:I""'J""iJ'..-F' | | | |

OMS BDEKJE OVER MURITE WORDT U
OF AANYRAODE CAARNE TOEGETONDEMN

FIRMA J MASSEUS W?2H,

ROTTERDAM, QED. BOTERSLOGTHE, TEL 3188

RAADPLEEG

Bld HET PLAATSEN VAN

Ececrs LIFTEN

HET ADVIES-BUREAU
LZAANDAM - TEL. 340
RUSTEMBURG 100

JF.SEMEIJ

OHTWERPFER
ATELIERE VODR

MODERNE
WEEFSELS,
GOBELINS,
WLINETWELFSELS TAPIJTEN

UITVOERING HAAR EIGEN EN QEGEVEN
ONTWERFEN

CORRESPONDENTIE-ADRES
SLEEDOORNSTRAAT 64

'S-GRAVENHAGE

ATELIERS
ANEMOONSTRAAT 128—143

WEEFSCHOOL

SMEDA"

MARG. VERWEY

AMSTERDAM - DEN HAAG
BLARICUM

VANAF HEDEM INSCHRIUVING VOOR DE Wil
TERCURSUS [DAG- EN AVONDLESSEM| IM

WEVEN KANTHELOSSEN

EGYPTISCH 2 :
VLECHTEN BORDUREN

KONINKLIKE VEREENIGDE
TAPUTFABRIEKEN

HOOFDKANTOOR ROTTERDAM

SPECIALITEIT OF HET GEBRIED YARN

— SMYRMA EN — D
MOQUETTE TAPLITEN

iN ALLE VORMEN, MATEN, STIJLEN
—— EN KLEURSTELLINGEN =

e




HOLLANDSCHE MAATSCHAPPI
TOT HET MAKEN VAN WERKEN IN

GEWAFPEND DUDOK

I IBETON || el
's-GRAVENHAGE NA. B8 VAN JAARGANG 1924

GROOCT HERTOGINNELAAN 258
Sjurgihlict bl de WiJ RESTITUEREN VOOR

EXEMPLAREN IN GOEDE STAAT
GAARNE FL.7.50

WIE HELPT ONS AAN HET

AFDEEL WEGEN - BITUMINEUWUZLIE
WEGBREDEKKINGEN MET OF C. A. MEES - SANTPOORT

ZONMDER DNDERBED VAN BETON

— DE ZAKENMAN WENSCHT =

VEREMIMDERING V. H. ONKOSTENPERGENTAGE

1 .I k IHI'I. fitlan Esn langan, wifles jSdfnbaad mel maniol ow mabs
EN v£HMEEHﬂEHIHG vAH UMZET: . (MTSEYOEND i TWART, POOD, ORAMIE GCEL. PARNT EN 0T ||,.-.;..:-.;|;n|- W EWART, FOOD OUEL, ORGHE B AR Wi

JUIST VERSCHENEN:

L—I_ET HOETSELMANNETJE VAN STUTTGART

VOOR NEDERLANDSE KINDEREN BEWERKT DOOR N. VAN HICHTUM MAAR HET
H HENCKEL, PUBLICIST TEN DIENSTE VAN HANDELSPROPAGANDA FEASNUE WURTTEVEREER SEROOIIE YAN.DE FHNE ROMANTICUS MORIGKE,
TJERK BOTTEMA MAAKTE ER 10 GROTE PLATEN BIJ IN 7 KLEUREN, BENEVENS
I8 KLEINE ZWARTPRENTJES, TITELVIONET EN BANDTEKENING o DIT BOEK
BRENGT EEN OMWENTELING IN DE HUIDIGE KINDERBDEKILLUSTRATIE! Z0ALS
MEVROUW TROELSTRA (M. VAN HICHTUM] OMS REEDS SCHREEF: WAT EEN
VAARTWEG 30 U FERLIEEY FETN EEL Vi Liw £5nt PRACHTIGE ILLUSTRATIE'S! ZM ZIUN WEL DE BESTE, DIE WE OF DIT GEBIED

v d e il ozt O0IT HEBBEN GEZIEN
TELEFCHIN Moa. 2080 HAMIRELLY

LT Y RN QEFREAT ¥ nNI L 1.

y BRAATT : FPRIJS, GEBONDEN FL. 280 - UITGEVERIJ C. A. MEES, SANTPOORT

WENNNEEN

ZiJN RECLAME VORDERT DAARTOE MEDEWERKING VAN DEM VAKMAMN

EEM VERZOEHK OM INLICHTINGEN BINDT U TOT MIETS

HILYERSUM




H.Ih.I! e
1| L Hml il

ank

b e

AFLEVERING




N.Y. STOOMSTEENFABRIEKEN
EN KIEZELEXPLOITATIE

.BELVEDERE"

OPGEMCHT 1854 TELEPHOOMN 280

MAASTRICHT

SEGOTSCHEEPS VAARWATEN EN SPOORYERBINOING
ERODUCTIE 20000.000

ELK rormasT in EDERE CEWENSCHTE KLEUR
i KLIMKER: EN HARDGRAUW-KEWALITEIT
EAMAMIEQDEEL

EEL
QEEL QENUANCEERD
QEEL DEVLAND

KLEWAM LICHTRQOD
KLEUR:OD DONKERAICD

L
GROENE EN IWARATE
QESINTERDE KOFPEN
EM STREKKEN, ENT

RUWE EN GLADDE HANDVORM

HMEWE]LEERITS TR
i AFHITHERD A
.. e § Y e i DU s ] i iy e

!!' r4 ":'HEH!E'_.I.._:'

JUIST VERSCHENEN:
INHOUDS- EN PRIJSOFGAVE

VAN ALLE NUMMERS VAN

WENDINGEN

—— VAN 1918 TOT 1926 ——

MET VOLLEDIGE PERSONEN- EN
ZAKENREGISTERS

OIT BOEKJE WORDT TEGEN VERGOEDING
VAN 40 CENTS [IN POSTZEQELS OF PER
GIRD) FRANCO AAN BELANGETELLENDEN

TOEGEZONDEN —

UITGEVERIW C. A, MEES
SANTPOORT

| chelpkalk_

en hare voordeelen

ladnr vakman weoel, dal
SCHELPEKALK

mol TaAd, verserkl als

molsel: of ploisterspac,

vool hardor en drogaer

wordl dan veile sleankalk

Vereerbging ——
e e lanten
ochel abr

Leiden [

UITGEVER
C. A, MEES
SANTPODORT
COPYRIGHT

THE LIFE-WORK OF THE AMERICAN ARCHITECT
FRANK LLOYD WRIGHT, WITH CONTRIBUTIONS BY
FRANK LLOYD WRIGHT — AN INTRODUCTION BY
ARCHITECT H. TH. WIJDEVELD AND MANY ARTICLES
BY FAMOUS EUROPEAN ARCHITECTS AND AMERICAN
WRITERS. HOLLAND 1925 0
DIT BOEK VERSCHIJNT IN 7 WENDINGEN-NUMMERS,
IEDER NUMMER ZAL 24 PAGINA'S GROOT ZIJN, TERWIJL
HET GEHEELE BOEK MEER DAN 200 ILLUSTRATIES ZAL
BEVATTEN. DE BEGELEIDENDE TEKSTEN ZIJN VAN
WRIGHT ZELF EN VAN BEKENDE EUROPEESCHE EN
AMERIKAANSCHE KUNSTENAARS. DE ALGEHEELE VER-
ZORGING EN INEENZETTING IS VAN H. TH. WIJDEVELD
DE LINNEN BAND VOOR HET BOEK EN DE OPENINGS.
PAGINA IS ONTWORPEN DOOR FRANK LLOYD WRIGHT.
DE BAND WORDT NA HET VERSCHIJNEN VAN HET 7DE
NUMMER VOOR DE LEDEN VAN ARCHITECTURA EN
ABONNE'S OP WENDINGEN TEGEN BIJ-BETALING VAN
FL.3.50 DOOR DE UITGEVER BESCHIKBAAR GESTELD, BIJ
OPGAVE VOOR 1 MAART 1926, DE PRIJS VAN HET COM.-
PLETE WERK IS FL. 30.00 GEBONDEN IN LINNEN BAND
DE GENUMMERDE LUXE UITGAVE INHALFLEDERFL. 45.00
DIT IS DE VIERDE AFLEVERING VAN HET WRIGHT-BOEK



N.Y. STOOMSTEENFABRIEKEN
EN KIEZELEXPLOITATIE

.BELVEDERE"

OPGEMCHT 1854 TELEPHOOMN 280

MAASTRICHT

SEGOTSCHEEPS VAARWATEN EN SPOORYERBINOING
ERODUCTIE 20000.000

ELK rormasT in EDERE CEWENSCHTE KLEUR
i KLIMKER: EN HARDGRAUW-KEWALITEIT
EAMAMIEQDEEL

EEL
QEEL QENUANCEERD
QEEL DEVLAND

KLEWAM LICHTRQOD
KLEUR:OD DONKERAICD

L
GROENE EN IWARATE
QESINTERDE KOFPEN
EM STREKKEN, ENT

RUWE EN GLADDE HANDVORM

HMEWE]LEERITS TR
i AFHITHERD A
.. e § Y e i DU s ] i iy e

!!' r4 ":'HEH!E'_.I.._:'

JUIST VERSCHENEN:
INHOUDS- EN PRIJSOFGAVE

VAN ALLE NUMMERS VAN

WENDINGEN

—— VAN 1918 TOT 1926 ——

MET VOLLEDIGE PERSONEN- EN
ZAKENREGISTERS

OIT BOEKJE WORDT TEGEN VERGOEDING
VAN 40 CENTS [IN POSTZEQELS OF PER
GIRD) FRANCO AAN BELANGETELLENDEN

TOEGEZONDEN —

UITGEVERIW C. A, MEES
SANTPOORT

| chelpkalk_

en hare voordeelen

ladnr vakman weoel, dal
SCHELPEKALK

mol TaAd, verserkl als

molsel: of ploisterspac,

vool hardor en drogaer

wordl dan veile sleankalk

Vereerbging ——
e e lanten
ochel abr

Leiden [

UITGEVER
C. A, MEES
SANTPODORT
COPYRIGHT

THE LIFE-WORK OF THE AMERICAN ARCHITECT
FRANK LLOYD WRIGHT, WITH CONTRIBUTIONS BY
FRANK LLOYD WRIGHT — AN INTRODUCTION BY
ARCHITECT H. TH. WIJDEVELD AND MANY ARTICLES
BY FAMOUS EUROPEAN ARCHITECTS AND AMERICAN
WRITERS. HOLLAND 1925 0
DIT BOEK VERSCHIJNT IN 7 WENDINGEN-NUMMERS,
IEDER NUMMER ZAL 24 PAGINA'S GROOT ZIJN, TERWIJL
HET GEHEELE BOEK MEER DAN 200 ILLUSTRATIES ZAL
BEVATTEN. DE BEGELEIDENDE TEKSTEN ZIJN VAN
WRIGHT ZELF EN VAN BEKENDE EUROPEESCHE EN
AMERIKAANSCHE KUNSTENAARS. DE ALGEHEELE VER-
ZORGING EN INEENZETTING IS VAN H. TH. WIJDEVELD
DE LINNEN BAND VOOR HET BOEK EN DE OPENINGS.
PAGINA IS ONTWORPEN DOOR FRANK LLOYD WRIGHT.
DE BAND WORDT NA HET VERSCHIJNEN VAN HET 7DE
NUMMER VOOR DE LEDEN VAN ARCHITECTURA EN
ABONNE'S OP WENDINGEN TEGEN BIJ-BETALING VAN
FL.3.50 DOOR DE UITGEVER BESCHIKBAAR GESTELD, BIJ
OPGAVE VOOR 1 MAART 1926, DE PRIJS VAN HET COM.-
PLETE WERK IS FL. 30.00 GEBONDEN IN LINNEN BAND
DE GENUMMERDE LUXE UITGAVE INHALFLEDERFL. 45.00
DIT IS DE VIERDE AFLEVERING VAN HET WRIGHT-BOEK



anm

DIT IS HET B0E NUMMER
vAN DE 7DE SERIE [826)

COMMISSIE VAN REDACTIE: H. VAN ANRCOY - J. 5. BOTERENBROOD - H. A, VAN DEN
EIJNDE - P. L KRAMER - E, EUIPERS - J. L M, LAUWERIKS - J, B. VAN LOGHEM -
i M. AOLAMD HOLST - J. F. STAAL EN H. TH, WIJDEVELD - WENDINGEN, GRGARN
VAN HET GEMOOTSCHAP ARCHITECTURA ET AMICITIA TE AMSTERDAM
VERESCHIJNT IN DE NEDERLANDSCHE TAAL EN SOMS IN HET FRANSCH, DUITSCH
OF ENGCELSCH WEMDINGEMNM WORDT UITCEGEYEN DOOR C 4 MEES
IE SANTPOORT TELEFOOM NE 22220 . WENDINGEN WORDT GEDRUKT BlJ DE
FIRMA JOH ENSCHEDE EN ZOMEN TE HAARLEM - ABONNEMENT Bl DE
UITGEVERS OF BiJ DEN BOEHHANDEL YOOH BELOIE .DE SIKKEL" ANTWERPEMN

[*]

-ﬂ‘. T, e AT e I




aump

kind of building that funclionally embodies the ideas
for which Mr. Wright stands.
Finally, to what exient s Mr. Wright's archilecture
“&marican” T Those in Europe who admire Mr. Wright's
waork are particularly disiressed by the fect thad it has
::'_ari:.-ul'r achiovod a wida ru-nzﬂnitlnrl in our awn couniry.
The explanation for this relative lack of Influence lies
partly in the conditions that | have boon dl-:l::ihirlg..
parily in the fect that thess new postle lorms demand
a cortain alteration of old habits and associations; partly
also, no doubl, il is dus 1o the faci thai in werking out
his now rhythms Mr. Wright has refused to be confined
1o the ship-shapa u1.l|l'IlE|lﬂ demands of the ordinary
housa; hance the small builder, with limiled means, does
nol find Mr. Wrighl's axparimanis aasy models to follow.
Thara s still another axzplanation: namely, that Mr.
Wright's low-lying houses, with their flat roofs, which
saom about to dissolve inlo the landscape, are an ax-
sion of tha prairia: it is no accident thal thess lormas
ave beoon so readily appreciated in the Mothorlands
and on the plains ol Prussia. In other words, Mr, Wright
has cromlsd & true regional form; and i is irll'rll:-gh

that this form should awaken deapar fealings of appro-
ciation in similar rogions than in paris of the same
palitical unit that have a diferant reaction fo the lands-
capa. As a Mew Yorker, with a perpelual sense of the
upward thrust of the Pallsades, of the Waesichester
ills. of the skyseraper, | leel a foreign element in Mr.
Wright's work; for thers are many Americas, and as
wo begin lo setfle down in our country we bacome
conscious of sublletiss and difersnces which, In the
mara march across the continent, weo noglected and
ignorad. Mid-Amarican, and rhags Maditerransan
Hornian] Mr. Wright's archi ure is: il is as mid-
marican as Sherwood Anderson’s novaels or Carl
Sandburg’s poams.
in conclusion. Science and poeliry, knowledge and tha
humane arts, are divided in our own tima as thay wora
parhaps naver divided belore. To remady this division,
various poople have !.qull.l;l that we lol science and
technology take the place of all thal our lile now lacks,
fthat we look to science and technol . mot maraly
for maans, bul for valuss and norms. Most of those
whao hold out against this conception have an egqually

slerile aliornalive: thay fhink thal we can conlinue to
live by the lossllized values broughl over from athar
agos. Tha task of the original artisi foday, and in
esgenca i is the same in lerature, in philosophy and
in architeciure, is to bring “sclonce™ and “powetry”
tagether again, for Ihe knowledge which brings onl

awar |8 brulal, and tha culturm which Isclates lisa

om the sources ol power is fullle. Mr. Wright's buil-
dings, it seems to ma, are essays towards this synihasis:
if they are nol completely successful, thal meraly shows
that the dilficully which confronis us will reguire the
work ol a hundr W'righ'l:"l.. A logical architecture, skillod
kn tha usa of new processes and materlals, expressive
ol new rolationships in space, mass, lina; capable of
gwlnﬂ coharanl farm to every need and capability lor
which wa noed a physical shall, unifiod in concaption,
no matler what the particular plan ar program — this
is whal our age noods. The architeciure of Frank Lioyd
Wright is Inmllt-lth anly & beginning; but if | am not
mistakan, i1 points In the righ'l lroctian.
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A poriod of quickly changing tendencios in art indicates
a tollering principla of construction. Thus the strength
af tha individual wha, a8 soon as he croates an inde-
pendent lorm, is in the way of creating a school; which
maans thal a strong personaiity obtains not only super-
ficial lollowers — the admirers of the exterior revelstion
anly — but alsa thay whao, in wirtee of thair talent, probe
to the essence of the now form from the wery star.

it iz the fascination of ihe “new gifi" which atiracts,
which, with ono siroke slimulaies change and propa-
gates ieall wilth inconcelvable rapidity. It has the samea
offoct as thati ol a stone thrown info a pond. & rapid
transllion of this kind s Impossibie whare the changad
viow of arl is of more goneral import, that is, when i is
nol tha actual ari-lorm that undergoes the change but
when it is a guostion of a systematical change of prin-
clple; briafly, whan parsonal originality makes room lor
collective univorsality.
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When some years ago, in my memoirs of my Amarican  the primary question as to whother his work represants
traveis, | gave my impression of Frank Lioyd Wright's a general rathes than a particular value. And then | ba-
waork and, during a feciure, ventured io lu'a]“l that lieye | must regard Wright's as typical of the latter and
“paaceful American penairation™ mighl one day occur 1o honour him mosi as the endowed artisi whoss influ-
as o reciprocal action to the preceding Europoan move- ence cught fo ba assured as a matior of course through
mani, all | meani was thal the work ol that greal archi- his really “enchanting™ gill. Mow “io reveal the univer-
tect would cortainly not remain unnoticed in Europe; sal in the particular” B certainly the atiribute of gonius
unless, by any chance, his waork should be represenia- bul the “universal” in quesiion here has scarcely mads
tiva of gonoral American architecture. And ihis espacially a siarl on even the construction ol the vory letest sky-
as Wright after Sullivan, his master, has enlirely freed scraper. For, although Wright has ceriainly crealed &
himsoll from Europoan archilacture, cantre of arl of firs! importance for his country, yol
Whaen producing his work, Wright wrole an imporiant the charscter ol his arl cannol be termed iypically
study on style-copying, (o ospocially fatal for Amarica] Amaerican. In thal case, iis character would baar a more
as & resull ol & revision of the greast periods of arl an mechanical siamp; & building by Wright would then
tha valus ol the various siyles, which culminales in & have fo bo construcied with the inoxorable rationalism
hatred of Renalssancs, ol the machine, al which no single pari is unaccouniad
Mow it is in this connaction that | fesl the groat diffi=- for. And this "a prior’, not mnnlng thal the artist must
cully of delermining the “cultural” significance ol an necessarily degenerale into a mers machine buf that he
arlist in a time ke tho presant, for one cannol escape  inany case bocomasproof againsi romaniic suscoptibility.
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in any case, | find i difficult o see Wright olherwise which was held in contempl by the greal pionoers of
than as a romaniicis! and bo sea him ll‘i’ll'l- vary antl- tho English movament,
oda, thal is, 88 an =indusirial architect”, as many like Furiher: “The consirucilive limilations are the artisi’s
soe him=—ps he likes io see himsall — wilness a mo- best friends. Tha machine will never mors be banished
nograph frem his pon “in the Cause of Archilecture”, Irom the world; il is and remains the pieneer of demo-
in which he writes: cracy, tha ultimate aim of our hopes and wishes. The
4] desire froam & bullding the same as that which | de- architec! of our day should recognise no task more
mand of a human being, wiz., that it be sincars and in- imporiant than that of Idﬂﬂnﬁiﬂﬂl moadern instrumani,
trinsically true, fo which principal virtue | wish fo sea as far as such be ai all possible. Whai doas he do in-
added as much charm and lovableness as is concely- siead, howaver? He misuses this inalrument in order
able. Bul intrinsic Inlegrity is the sssantial, The machine to creats forms which originated in a diferanl fime
s thae fool pl-r_uliir'a:l our age and i is therelors an and wunder & ditfersni sky, lorms which lo day have a
imporiant {ask {o furnish this machine with work lo paralysing offeci bocause thore is no escape from them
which it is suited.” anywhers; and all this happens with the aid of the machino
“The adapiation of work 1o s possibilitios ts the assence  whose task it is, on the contrary, fo desiroy theso forms.”
ol the modern indusirial ideal, which we shall have 1o Wrighlt wrote that in 1808, since when ihe old forms
build up il @rehiteciure is notio lose Heleading placeinart,” have noil yoi beon completely abolished, &l leasi cor-
This ts where Wright proves thai America’s soil is most  tainly not in America. For aven there, an arl with a style
cariainly sapecied lo cradls irus modern archilaciure — borrowed from the machine jihe which s different from
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& mochanical manufacture of parts and no more] has
as yol o be a8 Elnml a8 anlirely bullt wp.

Mow, doss Wrighl's work answer to this ideal, formaula-
ted so precisely by himssli? | hope | do the groat Amae-
rican no injustice in denying it. Mor, when | saw ihe
schisved work with my own ayes, did | recolva the im-
prassion of an “universal art” of this kind but rather of
& “personal’’, :h-lrm!nﬁ and lovabla art, &l tha rool of
which the mechanical lies only apparanily.

And how doss this “peracnal” arl roveal i, ot loas
in the cnunl‘rlr house, fo which for the presant Wright's
rrin:ipll activily has been malnly restricied ¥

n sovara horizontalism, with a q-trl-itl ending to a clo-
sod row ol amall windows and which s gharacterizsed
by an irnmquul]l projecting, ali ¥ llnpirlr rool.

For horizonialism, as lu:‘hﬂl nol proper on E to Wright
This seams fo bo gonorally modern, probably explain-

§ '= .-1,.-.: .|' I. [ ]

able as a reaction wpon the afer-sHects ol the verti-
calism of the neo-Gothic movemaent. It is also wery
distincily discernible in ihe lalest architeciure of Amsier-
dam, pursuad svan In the arrangamant of the window-
panes. Bul thal lsap of the . with is tremendous
shade aoffect, through which lis protective lunction
fruur so prominani as with wl;llgh found expression,
s and ramains tha find, ihe fa ng plguancy of tha
‘ridimensional™, as a pupi of Wri s characiorisad
his work, That l8 why ha, himsel, becomes a slave (o
this maotif, which becomes objeciionable whon used
supariluously and especially in asymmeirical applica-
tion. And s happens p frequonily bocauss tho
rlll'll of thosa houses are sdapled with marvellous per-
eclion gc which symmetrical construction doss nol
usually lend itsall] fo the mos! complels alfect ol tha
rooms in their relation to each other and in their con-

naciion] with thalsiie,
In this arrangement of room, Wrilﬁ'nl ia ol his highast
owars and, moraower, a8 a8 worsh r of Nature, calls
n solaly the living flower o his ald in his decorstions.
In thelr honour he consfrucis the long stone bowis
under the windows, and round ones for gate-piera st
the enfrances or on the terraces. Inskde, moreover, the
consistent strength of his style, with its long, straight
linos, l-l1|"_ n heavy ealling consiruction, is in groat-
osl evidonoo, For Wright rofuses to recognise almost
auary carva, in spite of the facl thel he eccasionally
makes use of the manifold recessed, half-circle arch for
his antrances and, lor his ealllings Llrrd this | regard as
a woaknoss), round-vaulting, as in his “Dana-Hause™ at
.Epri:ﬂﬂd'. Mareaover, the rooms ara low and the wide-
siroiched, huge, brick fira place accentuatesthis characiar.
Sullable boarding snd the furniture, heavily and ration-

ally consiructed, is like the European lurniture of ihe
baginning of the modern movamani, Indesd, surprisse
upon surprise is mat with in those reooms; when 1n-:|tlr|'
outside owver the brighily coloured flower bassment to-
wards the landscape, as also whaen lookinginside through
iha many, olten doorless spartures (an American custom)
o tha adjoining corridors or rooms. And while looking,
admiration increass sfor the posi of this poam al space
bacauss ha has, moraover, exguisifoly sonsifive taste for
lacing all the objecis of asl, made far the pur posa, in
& i lnca,
..Il‘ﬂ'lpuuhm" ht's taleni developed in I:quHng houses,
tha opporiu was given him to reveal his sxiraord:-
nary art in the building of a church [Unity Church near
Chicaga) and an oMicial building (the offices of the
Larkin factories in Buffalo). For in fhat church — & rect-
angular bullding — samething of the classical temple is
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other. Even our own country [Holland) where, at this THE INFLUENCE OF FRANK LLOYD WRIGHT

hors and thers been unable 10 sscape inis feraignziur, ON THE ARCHITECTURE OF EUROPE

But should one regerd such a leader with a jealous eya?
At all timas lﬂdﬂ wvory art dﬂulupmunfuuuhbd-’lm = C R IR =
Husnces have bosn &t work, acoording to circumstances  Although | am dooply convinced of the relativity of all
of genoral as well as ol a passing nature. In mosl casas uﬂpucirﬂ'rnn in arfl, whera confemporarias or persons vary
it will probably be the latter because the sctuasl arl noor to us aro concerned, yet in my opinion the figure
form Eh“r- maore sasily and, therelore, is mora saslly  of Frank Lloyd Wright towaers so assuredly above the sur-
suparsaded. ] ) rounding world, IHII | make bold to call him one of
Historically, the most striking example of this develop- tha wvery grealest of this fime withoul fearing that &
ment, thal of the Renaissance — be il moreover only tha  later gonoration will heve o reject this vurdi':?.
docorative charactor of this arl —=is sxplained. O such flawless work as his, appearing amidst archites-
Tha ulira individuslism ol the present times naturally fwral products which, in their lack af style, will have 1o
ingroases this possibility considorably, But in any case, be designated “ninelesnth cantury style™; of such unity of
an influencs this kind proceeds Iram the very fore- concapbion in the whale and in dulmT:; of such a definite
maost nnlr‘,‘lnd il it had not already boon an established espression and straighi line of developmeni another
fact that Wrighl holds & place among the groatost ar- oxample can hardiy be given.

chitects of thesa timaos, |Elﬂ it could carlainly ba con- Whoreas it is a poculiarity of our day, thal aven the
cluded fram the inlluenca he exercises, waork of the claverest nearly always beirays how it grow
o o o O o be such as it is, with Wright a-rerﬂthn I8, withoul

rovived and tha offices — in their brufal masa — display chance lor igrlrin his charactaristic motife.

the unflinching strangih of indusirial lile in these imes. As & matber ut Wright's talant is sxiremaly many-
For the church he used the same motil as for the coun-  sidad, He has made “ideal projects™, such as architects
iry houses — the hlqh-pllnad row of windows with the ierm those dﬂkntl'qlli which ara pre-destined never 1o be
projacting, but in this case flat roof. In the offices he sxecuted. | refer to a theatre in Calitornia of more clas-
departed from the motl, possibly considering Hunsuiled  sical conceplion with surreundings which ware created
to tha materialism of this faciory office; for the charscier  lor an architectural Edean. Than to “Olive HIll™, a count
of this building, undoubledly borrowed from his own, howseinthal same wonderful country, this lime executed,
is more consisiont than any other with that which in which Easlern influences have been ail work. Would
Wrighl developed in his “programme of principles”. noi his stay in Japan be responsible for this? In my
The businesslika character |5 sspocially espressed in  opinion, the architeciure of & summor garden with an
tho tromendous interior space, lormed into & working open-air thoatre wilnesses to i mosi pointedly. For in
hall, where ona greally approciaies the tact thal he de- ihis gerden, lantaslic pales rise up, angularly m’ﬂﬂﬂ'.
coraled the upper gallary —the gallery of repese —with  and similar beams and chassis projecl. everything for
flawers and plants. E’gr ihis reason |t is to be hoped that  the sake of effect thal s cartainly Japanaese in characior,
Wright's field of activity will sireteh still further in thai And than there are all manner of figurative flinishes which
dirsciion; for in one of his last works —an hotol ai Tokio—  peculisriss the character. Bul doos nol the awning-
ho avidenily completes the apolhaosis of what he realised  shaped roof, itsel, come from thal same East?

In the couniry-house *Coonloy”, This hotel gave him an  Admiration lor Wrrﬂhh therelorae, is comprohensible and,
oppariunily—parily bacause of its exceptional dimensiens  in congruity with ihe fate of the prophels, | supposs, |s
— o siretch his imagination to the vimost with this greal  more In evidence on this slde of the Ocean than on the
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bming at all percaplible any montal exertion to produce. tive influence which the rare giftedneass of Wright has
Whare others are admired for the talent with which we exerled on the archileclurs this side the Atlantic, In the
oo tham master their malerial, | revere Wright bocausa confusion of opiniona which in the Eul‘ﬂ-plln archites-
ihe procoss by which his work came into belng, remains  ture of the last decades — after the foo groat unanimity
for ma & porfect mysiery. and cortainty of former gonarations = raised aach s
it is no deiraciion frem this reverence, which relained gestion which was nol foo sbsurd all &l once fo an
its high degrea through tha 'ﬂr'rlng phases of my own almost narve-aexhausting problem, the couvre af Wri hl]
developmant, when, #ssked to give my wiews on iha when i becama mors (horoughly known, could nu-tiil-i
important, oven qrel'l influance of 'ﬂ'rlghl on European fo work as a revelation. Fres from all finical detail-work,
archilecture, | do nol call this influsnce & happy one which undermined the architeciure of the ancient world,
in all respocis. soll-avidoni notwithstanding oxotic poculiarities, fascin-
‘Whal happensd fo that influence mighl be compared afing for all the simplicity ol the motils, Wright's work
io what occurred with the rise of a “Wright-schoo!™ in  convinced al onge, S0 firm of structure for all their
tha Wesl of America. Congerning the lallar Wright once  movability were the piled up mazses melni as It wars
wrote in a passimistic mood, that he grieved 1o sos that outl of the soll, so natural was the interlacing of the
ihe form in which he had expréssed his ideas in his elements shiling ss on & :inumﬂnglrlﬁm: BEFOOR, B0
works, appearsd to have a groater afiraction than those reasonable was the arrangement of the spaces. that
idoas thamselves, Since those ideas aimed al starting nobody doublod the inevilable necessity of this form-
from the function and nel from the form, he belioved laaguage for curselves foo, since It was assumed as a
this o be “parmicious” to the development of archilec- matler ol course thal praclicainess and comforl had
turg in goneral, hars boon combined info » boaulitul synihasis in the
Parnicious n thal sense | would also call the sugges- only manner possible in our day, thal Wright, the arlisi,
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had achioved what erghl.,. tha prophat, had professod,
thatl now the axample — the lang sought lor — had baen
found, in which universal meaning and individual resull
ware absolulaly one, in shorl, thal, in this cass par-
sonality was universality again. In addition fo which —
and fo this many were ceriainly nol indifferent — the
application of Wright's means, sven where thay wore
spplied less feultlassly, with laas virtuosity than by the
master, appeared as a rule fo warranl a tolerable oven
a piguant affect!
Thus did the architecture ef Holland, Garmany, Czacho-
Slovakia, France, Belgium, Poland, Roumania efc. in s
“avani-gards” and all thosa wha, if things are not going
foo far, like o consider themselves as belonging 1o
this, willingly underga fhe Influence of this admirable
{alent. The shiliing of the planes, the projecting penthouss-
rools, the repastedly inlerrupied and again confinued
magsss, the predominantly horizontal development, all
typical of E_hl'i art appear al tha fima when the
irlt ol Wirright's works began fo influence our part of
the world, as characterislic features of a considerablo
porlion of modern architeciural producis in Europe.

Maanwhile it is a mistake which is continually made by
critics and to which atiention cannot too emphatically
be drawn, because in this vary misconception lies tha
resgon why Wright's influonce on Europoan architeciure
musi be considersd a less happy one, — i is & misiako
i ascribe the arising of those foatures exclusively lo
Wright, For ai the lime when the adoration of Wright's
waork by his colleagues on this sida the Atlantic had
rmhn-J its oulminaling point, Evropaan archilecture
itsell was in & siale of termaent, and cubism was born,
Lika the infiluonce of Wright, tubl!_r'rl ﬂ:lfl an I_mpur‘tlnl
part In producing the charactoristic forms which found
oEprossion in the above-meant currenl of European
architeciure. This eurrent ilsall — as may be apparoni —
is the rosult of a blonding of two influances: & blending
which s nol anly disappoiniing. bacause on olther sido
it points once again 1o a cull of lorms insiead ol an
arigntation lowards the laner nature, bul also because
it weakenod a tendency — the cubistic ang — which bids
falr 1o became of the lFﬂihEH impartanco for the future
of architecture. A fendency moreover which must aliar
all be naarer (o Wrighl himsell than the cult of exiornals




with which ho was glorifled unintendionally through
imitation of hia work.

i, in dotermining the factors which stimulated the rise
of the aforesaid phenomona in Europoan architoctura,
wir put cublam noxt to the influsnce of Wright, |t remaing
notwithstanding an ungquesfionabla fact, that the fascin=
atlon of Wrighl's work smoothed lo & greal axtent ihe
way for cobism itsolf; and tho irony of fatle has willed —
BE was sugpgested sbove — thal the lyric charm of this
architectonic piper of Hammain at the sama tima im-
pairad the purity of the sound which began to be heard
in tha architecture of Europa, in consequance of inton-
tions which musi be identical with Wrighi's, though his
works oftan revealed them in a different manner than
his alms [as expressed in his writings).

That which Wrighl dosired, viz., an architecture basasd
on the neads and the possibliities of our own tima, satis-
fying Hs reguirements of genaral economic feasibifity,
unlverssl social sttainablensss, In goneral of socia
assthetic necessity, and resulling in compacinoss, aus-
tarity and exaciness of form, in simplicily and regularity:
that which ha dosired, bul from which he continualily
aacaped on the wings ol his great visionary faculty. was
friad in more aciual consistency In cublsm,

Cublem in architeciure — this should be grasped clearly —
arose in complote indepandonce of 'ﬁ?ﬂ hit, Just like in
frea ari and suggestad by it, fram within. Besides supar-
ficial antornal resomblance there was undoubtedly innar
alfinity with Wright's work — it may be worth whila to
trace this affinity and with a viow fo it one should also
glance al some of Wrighl's reliofs — whereas in roslity

tha iwo wora whaolly different, nay rather opposed io
ong anothar.
Thoy seom Io agres in the preferance for the right angle,
in the thros-dimensional tendoncy, in the breaking up
of bodies and again combining their paris, in gonoral
in the siriving to gather into ona whala many small
paris —ﬁrurluulﬂ' obtained through analysis — inte &
whaola which in its appearance siill batrays the slements
al tha original dissection; they have also in common:
the application of now materials, new methods, new
constructions, the conforming fo new demands.
Whai was with Wright, howover, plastic ssuberance,
sanauous abundance, was in the cose of cubism—H
could not for the present be otherwise — puritanic
asceticism, monlal abstinence, Whal with Wright oul of
the very fulness of life developed Into a lusurious growih
which could only suit Amarican “hi lifa', mmpﬂhﬂ
itaall in Europs fo the humble level of an abstraction
which had iis arigin in other wants and ombracad all:
man and things.
Whereas Wrighl proved o be an arlisl rather than a
prophei, cublem *] paved the way for the more actual
execution of that which was his theory too. Since the
days of the Renalssance in cubism spoke — alter a fhirty
yoars' ingifement — for the first tima again the conseiance
of architecture: painfully scrupulous as inherent to the
wnars of puborty, but likowisa uiu.llr strongl
n architeciure as in free ort cubism was & poriod of
transition; & phass of dissslving the old system and

“1 Cubien, Bii, @6 [ wa8 angrally; asl whal propie wers piasssd B mads & B e
wad thads - mapmpaely @ith uy e Heflesdd
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building up the new order. The ldea of construction
and the value ol proporfions were regained and trans-
terrad fo another plana; the essential Imporfance of the
line and the almost opprossive gravity of the form ware
recognized anew and sounded io tha dapih; the insighi
info the importance of the mass and ils comploment,
spEce, was recoverad agaln and deapened. Bul above
all in cubism —as the logical continuation of lormer
attemps &l renovation — was oxpressed directly and
clearly tho tension ol a greator, a truor vitality than that
which was spparent from the archilecture of many pra-
vious periods whose independent life was until within
recant days confined al besi to the swestly-aifeciing
fitnoss of a talented, highly cultivated lasto.

Thus cubiem was an Introgpaction and s beginning as
wall: il imposed tasks relying on the future, whore former
FIMFI‘HEI‘II had lsid claims parasiizing on the pasi.
n tha involuntary romanticism of ils vehemont craving
after complaxity, i was the beginning of &8 new form-
synthesis, of a new — an unhistoricall — classicism,

o need of number and measure, of purktty and order,
of regularity and repatition, of completenass and finksh,
propariies of the organs of modarn lile, i aur technigua,
our traffic, owr hygione: inharenl also in the slate of
socialy, the sconomic conditions, the mass production,
find their precursors in cubism.

Thers is something iragle In the fact ihal to the dew-
alo nt of things which Wright has advocaled so long
and =0 umrlﬂil:lllf. harm has been and is siill being
dona, through misconception of his work, by tha dilei-
tantiam of his own followers. If may be a mailer of

inditorance fo us that with Wright himself the conceplion
al tha archilest oulgrew the consciousness ol the
reachar; bocause of the besutiful result, bacause tho
asic idea of his work is a reasonable one, nol confused
by msesthatic pramissss, because, lastly, life, which has
nol become rigid and fixed, continually escapes fram
the dogma of theory. Theary, however, this ampha-
sizod, is valuable as a basis in fife. Valuable always,
bui allogether indispensablae now-a-days, when avery
aasthotic guidance, sach fraditional hold is wanling.
The new archiecture can hardly be loo cansistent in |?I
aims, and we shall bo willing to take info the bargain
tha inavitable Inconsistencies of s resulls, should they
ba worthy.
Wa cannol insisi toa much with the disciples of Wrighi
= @5 ho used 1o do himsal —, that carrying on the good
work Wright began is & different lhinr from what they
call *“to bo inspired” by his work. Ii is no less wrang
to imilate what & greal conlemporary has buill than to
copy & Gresk column: on the conirary. More harmiul,
indead, than the impediments which an academic ar-
chitectura puls in the way ol a rising lfunctional art of
building, ara the works of those who imitate modern
masters, bocause the second-hand appaarance in which
tha latter clothe thair products, shirks the :lruwlliﬂr
pura bullding, owing to its actual form and its prefence
of organic growth, whersas the Academics honasily
suposs their froml to the attack. And i anylhing s
“parnigious”’ lor the fulure of the new archiiecturs, i
ks this hali-heariadness, which |s worse than frankly
plqllrﬂ.m. which is lack of characior
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O FRANK LLOYD WRIGHT O
ET LARCHITECTURE NOUVELLE
PAR ROB. MALLET-STEVENS 0 1825

L'architecture moderne n‘esi pas une mode, alle ast un
besaln. L'architeciure modarna n'esl pas décorative, elle
ost wiile aof normale. Il y a entre I"architeciure rococo da
lapogue de Louis XV &l I'architeciurs moderna, la méma
dilleranca qu'lntrt un carrosso poinfuriure, charge d'or-
namenis el de rocallles ds |a ,guerre en dentalles” ol
wna vallure aulomobile toute unle aux aléments profiles.
Pendani des siecles on ='ssl sarvl da la pharre pour
canstrulre. Chague épogue a margue son amprainfe sur
la pierre, "ornement seul définlssant un siyle, sans
toutefois o style ogival od lo mode do construction a
maodifie 1'e tigus. 5i nous reprenons ezemple du
wehicule, | n st do méme: un cheval, des brancards,
ume caisse, des roues: ol ces organes indispensables
décords sulvant le godi of la mode du momani. Brus-
guemont, tout change: io belon arme apparail bouls-
versani les procédés de construciion, la molour a ox-
losion remplace la cheval. La science crea une satha-
igue nouvelle. Les lormes sont prolondémaent modifians,
la maison ou la wolture afant intagralement différentas.
Las baies #irolles sl havies s‘expliguaioni: la plarre
n‘autorise pas dos linloaux de grande portes, de grandes
baies représentent des surfaces de refroidissament
dangarsuses. Avec le bélon arma el le chaultage cenlral,
Parchilects peut distribuer Palr &t la lumlérs par des
fanitres d'enocrmes dimensions, los linteaus pouvent
s'allonger en large. L'especl exiérieur de la malson o
trouve totalam autre,
Les porte & faus, les potesux de seaciions rédultes, los
points d'appul rares donnent do suite ane aulre allure
au batimani.
Les archilecies qui ont compris les ressources hormi-
dables du beton armé sont rares. S est vral gu'eaciu-

ollemant tous les consirucisurs foni appel au bafon
armd, les artistes craignent encore l'amplal de foarmas
nouvelles ef leur imagination paresssuse préfers los
alyles passes.
Frank Elu'rd Wright ful un des premlars 8 osar, & rompro
aves une iradition fres voisine de la rouline, pour creer.
Et son oeuvre oul grands, riche, loglgue,
L'Amérigus sans passd, il faul bien o dire, avail I_u
droit da choisir antre lous les styles celul gul convenait
le misux & #o8 besoins, & ses goils of & ses habitudes.
En offal, il y a seulement cinquante ans, un palais, un
immeuble ou une villa pouvait en Amerique étra de
style ogival, Louis XV1 ou Empirs sans inconvéniant.
Sinspiranl dea styles .passas” des sulres pays plus
dgés, rlen ne plaidait plus en faveur d'un style que d'un
autre. Et j'avous qu'un gratte-clel americain traité dans
o gooil de larchitecture monastique médiévale n'éialt
as beaucoup plus ridicule gu'une gars de chamin de
r ouropaanne bitie en siyle Louls XV
Survind la béten armé. Les amdbricaing furent assez
langtamps réfraclaires & ce mode de consiruction; ]
far rﬁlgull an maltre dans I'art de batir, Cependant les
ingéniaurs amaricains adilinient de splendides usines.
Cartaines construclions indusirialies soni d'una grands
baauté: on sent un programme not ef clair, une con-
coplion saine el économigue, una logigus qul s'imposs;
il #'en suil uno estheligue astréamement agréable. Cest
una architecture vraie ol sincére.
Wrighi. sans s'an inspirer en quoiqua ce saif, a connu,
a vu oes construclions aux lignes originales [non pas
de cetie originalitd qui consiste & exécuter systéma-
tiguament ls coniraire de ca que Fon voit d'habiiude,
mala colte originalité faite d'un probleme & résoudre
différent de coux posés jusqu'alors), Wright a wécu
dans cette ambiance de constructions saines. Nous
pourrions dire, nous aulres suropdens savrés do touls
rocherche depuin un siscle (zans la Tour Eiffe & &8a
tiche éinil plus sisés que l& ndiral Hoos, archilocins
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du wieux monde, aviens & démolir la fatras decoratil
du KiXe sigcle dans une atmosphére hostile; avani de
songer a créer, || fallail metire & bas 'ornemaniation
excassive of arbitraire de toute Iépegque de plagiat.
d'indiféranca ol de parssse,
Mais quelle plus belle récompensa que de voir s'slover
sur tous les points du monde dos oouvres d hommes
ayant la méme pensés, la méma [déal. Car, fait unigua
dans Ihistaire de Farl, malgré Fimprimaerie, la photo-
raphie, les azposilions, les communicalions rapides,
a8 rovues de propagande, les congrés, les sociélés,
le cinamatographe, tous ces archilectes se sont ignorés
les uns les auires, ils n"ont rion su de leurs recherches
parsonnalles &l toul d'un soup un siyle esi né, sponia-
namant, universel,
Wrighl Inconnu, méms des prolessionnals, hiar encore,
prendra rang biontd! daps le phalangs des grands
craaloura. sOn geuvre Bura une anorma influsnce,
comme colie dallleurs de ses confréres qui |, voisnt”
comme lui. L'architeciure do Wright asi humaline, alis
ast vraie of sera comprise et alimeés partoul. Le regio-
naliema asl mort, la maizon de Phomme, 4 peu de chese
prés, ost s méme sur tous les painis du globe civilisa,
s8 baauls doit aire la méme,
La moda bianidt enirera e&n jeu. Cesi lalal. On sonl
déjh dés malntenant corlaines tendances, (o n'oss dire
corlaines formules, le mol esi trop sévére, gul pronnent
corps. On a cite le mot: architecture horizoniale. En
#0l, la chose est bonne pour des habiiations do pou
d'atages; les baies étirdes an large amenent fatalement
dos paralléles horizontales, il y aurail & craindre gque
les architectes sans idée, sans felent, ceux qui oni
toujours copié le passe (et quelle copiel] ne se hitent
':pf'm"“ do la faveur de ces lignes nouvelles, de
copler comms foujours, sans ospril ol sans logigua.
Ces arlistos sans consclence s'emparent d'une ides
ul st belle, la déforment of la ridiculisent su paini
‘amenor la masss & aspirer vers aulre chose. Des

oauvres de s force de calles de Wright son impossibles
@ plagier, mais on soni déja avec forrour, las offoris
fmita par ces archilectss opportunisies pour s'sn am-

arer ol gxpleiter ca vol.

ous mes confréres savent le respect &l Fadmiration
frés sincéres gue |'al pour 'osuvre da Wrighi, af cola
dnilluil. dos annees, jo puis donc me permeaiire cerfaines
Eli ios critigues.

ous avons la, sous les your guelgues compositions du
maltra, d'une valaur archilecioniqua inconiesiable, mai
cartaing loits ma paraissent inufiles. On nous a souwant
raprochea de supprimer sysiématiquement las loilures
208 chapeaux des maisons’’. D'abord, une maison ne
w'hablile pas &1 peul &ire irés baelle sans chapsau,
temoins les admirables constructions couveries an
terrasses de 'lalie ol du X¥iile siscle rancais. Ensuite
le toil ondroux [charpenis, couverturas] n'est pas ac-
casgible, &l sans vouwloir wvivre sur sa maison, | osi
bien agreéabla de pouvoir profiter de cael espace libre
dominantl alentour. D'autre parl, la construction an
bpaton arma, (& Fheure li:ll.mllalf1 n‘appalle pas de loilure.
Pour franchir l'sspace & ocouvrir, |l charpenis esl
inullle. Et combien &8 plus balle la ligne netle qui finit
la maizon.
Cacl dit, les compositions de Wright comme plans ot
comma alevations soni comparables aux grands clas-
slquas, Wﬂnh? fait jousr ses volumes dans l'ospaco
avetc maiirise, sans fomber dans la recherche plisuse
du pittoresque, ses compositions onl une fanfaisle
ordonnés, un rythme aftrayant gui dégagent una im-
Friuinn de gaiete of de bion-&tre,

ormulons un voou; sans le coplor, qua ses confréres
americains s imprégnent de son oauvre, "aiment comma
nous 'aimans. 51 ceriaineg archilectes des Etats Unis
onl congus de bolles constructions, Wright st avec
oux el il esl & la meilaure place.
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FRANK LLOYD WRIGHT
O O VON ERICH MENDELSOHN O O

DAS HACHTSTEHENDE ENTIPRINGT EINER DISKUSSION MIT
Ml FISKE EIMBALL — PHILADELPHIA, DER 1IN WASMUTH-
MOMATEHEFTEN HEFT 81925 UBER DEN .SIEQ DES JUNGEN
ELASSIZISMUS UBER DEN FUNKTIOMALISMUE ODER SOER
JAHRE™ SCHRIED O O 0000 oDoDoODD.

Frank Lloyd Wright's Werk sl umtimpl!.
Die aul dis Immergifigkall dor historischen Formen
gingeschworana Parlel lehnt s&in Werk ab.
Die den Angstbilck aul die Historia ablehnende Pariel
achwort aul sein Werk.
Uober Frank Llnj-:lld Wright schreiban, heisst deshalb,
slech mit boldon Padsian aussinanderastEadn.
Sain Werk als notwandig batrachtan, holsst sich objokiiv
acdan ngqrn gogoniber verhakben,
Frank Lloyd Wrighi llaben, heisst, sich fir das sine
Lager enisc hindan habon: far das Irische Wagnis, unsars
sigene Zoil zu gestalion,
Galingt dor Vaersuch, dican Yoraussstzung in Bawais
und Gegenbewsis logisch durchzuldhron, so fallk der
varswur der Voreingenommenheil, der Salbsiverteidi-

ung oder der Salbsiileba

nwissends odar Schulmelster, dia beide vor der Wahr-
hail unsicher warden, haben also nichts zu befdrchian.
Denn alsdann wordon Worlgalechta kaina Eﬂ“nhﬂlduﬂi
harbeifihren, Lufisplegelungan keine Klarheil bringen.
Vialmahr sl an ainon 'Weoeg u deanken, der beiden Far-
teien ein gamainsames Zial verspricht ]

Dria B’-ngq-npq.rl-i nenfil Sullivan wnd seine Schule
ainen Imprassionisian.

Sio maint das im Sinne der impressionistischen Malorei
dar Miite des ur‘g’lnguun Jahrhundarts. Dinse biidet,

aul dem Tielstand ihror Entwickiung, die Watur nach,
indam =ie, ganz gleich durch welche malerischan Mitial,
dan momentanen Eindruck aul den Vormitiler wieder-
ibl und von dem Grad der arrelchien Matirireus deon
chonhaiiswerl des Bildes abhangig macht.
Digser Vorwurd trithl den Sullivan der ‘Wellaussiellung
Chica 1883. Dann soin ,Yerkehrsgebiude" st Aur
fusserlich neu, Im Ornamen und im tail.
Wiahrand namlich dic naluralfistische MNachahmung in
der impressionistischen Maleral das sntscheidends
Momant ist for die Strukfur des ganzen Bildes, blaibl
sig, als Ornamant oder Baulorm, in der Architekiur nur
aine Fulat dor zweiton Dimansion und hat nichts zu n
mit dem esigentlichen archilekionischen Elemani, der
Draldimonsionalitdét dos Raurmes.
Deshalb besiehl ewischen Altwoods Kunsipalast” dor-
salben Aussiollung und Sullivan's ,Verkohrsgebauds™,
irotz der grundverschiedensn Iweckbestimmung, keln
Umnterschisd im struktiven Aufbau, sondern nar in déar
Anwendung des ornamentalen Idioms.
Godanka und Handlung sind die gleichen, boides sind
rain représenisiive Dakorationsn, nor Worl und Gasin
sind worschiedan.
Saule bleibl Sdule, ganz gleich, ob sie mil grizisio-
randem oder romanisiorendeam Blattwerk geschmiuckl
ist, ob sie als Shula dan Archiiray trigl, oder als Plellor
dmn Hundhugm. Theater bleibf Thealar, auch wenn a8
sich als lebandiges Saein sulfGhr,
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Mur in dissom Sinn also hat die Unlerscheidung: Sullivan
soi naluralistisch, Attwood abstrakischén: Borachligung.
Aber ste borihrl nicht das Weson dor Architektur.
Wail aher il Sullvan's Verkehrsgebiude” als eins
ersta Stule seiner Entwicklung, vialleicht jeder nauan
Einsicht, aufzufassan. ! 2 I

Denn don Schwichling veriihrl dis Unzulrisdenhali mil
der allthgiichen, brichig gewordenen Farm zur Flucht,
den Muligon aber treibt 5- zum Ezparimeni. Unzufrio-
denheil alfein hal aber nio die Kral, neue Fundamanie
#u schaffon. Sie lahrl hachstons, wie spaster in Wien, pu
oinor Seceszsion, :

Alsa war der Weg des Impressioniamus falsch. Aber
or hitle seiner Maiur nach nichi unbadingt falsch zu
ssln brauchon.

Donn bai verliefier Einstollung hitte gerade dis Er-
kenntnis dor Maturvergdnge enstaft zur Malurnachah-
mung Eur Abutrahierung fohren missen, das heissl, die
Kaenninis dor organischan und funktionsgembssan Matur-
gesetzé zur Erkanntnis dor Elamenie Im Kunstwerk —
in der Malerel: der Farbharmonie und Proportion, in
dar Archilokiur: der Konsiruktion und des Aulbsues.
Gagan diesen falschen Weg der Naturnachahmung odor
der rein fermalen, dor  socessionistischen” Meusruang
wondel sich die zweite Stufe in Sullivan’s Loban,

Higr nennt dis Gegonpartel Sullivan gleichzeilig sinan
Realiston, indem sie seinen Realismus, sbenfalls noch
aul der Basls des Impressioniamus, als Imitation des

Maturvorbiides auslegen will.

Aber die Theorie, dass auch dis Archilekiur, dieses durch
das Hirn des Monschan ur:wE_lr = gedachie und r-
schaute — Produkl, von den Erschelnungsformen der
organischan Matur aul ihr eigones Wesen schliessen
dirfe, verlihrl dazu, ganz Ausserlich und spiolirieb-
missig den konstruktiven Bedingungen der Organisman
nur Linien, slss nur Formen zu entlshnan.

Und wihrend Europa sich blindlings aul dissen lrrweg
stiirzt, aus Uebardruss am dberkommaensn Formalismus
und nicht aus Mangel an neusn Bauaulgaben, Im Ju-
gendstil aufrauscht und sich im Liniensplel schnell
zarreibl, bowundord viels Jahro schen zuwer Sulllven
das Ovgenisationavorbild dor Natur, Bowunderi ihre
Folgerichligkeil, die Ordination und Subordination aller
“Organismen”, das Insinandergreifen der ainzeinen Teils,
also das Eh:nluh ihrer _E-lll:ﬂﬂ-lin]fﬂl- nichl die
zufdlligen Erschainungon ihrar ™ ma,

Lind :rwldnlrhgt Eulli!:n': “Guaranty Gebiude” Bultalo
1886 die anpartel, wonn sie [hre imprassionistische
"arganische Theorie” versligemainort und aul saln Wark
baziohi. Das "Guaranty-Gobaude” ist, wie Kimball salbst
zugibt, “einfach, kristallinisch, aus ecinem Guss”, das
hoisst, o8 isi absolul, organisch und also Irel von jeder
Zutdlligkelt, Im Getihl frellich ist es noch Gbersta i
Dor neugelundens BausioH, das Eisen, dessen wirkliche
Beanspruchungsmaglichkeiten damals noch nicht zu
Ende gedachi sind, Obersieigert seine Phantasie.
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I&rﬁum Loistungsidhigkeil des Materials erlaubi
ain bishar unbakanntes Anwachson der Dimenslon.
Beide, Material und Dimension, verlsiten ihn 2um Dithy-
rambus der Vertikalon.
Abesr Elssnkonstrukiion und Vertikalismus sind durchaus
kolne Bodingung au! Gegenseilighoit. Das Konstruk-
tions-Schoma dos Wolkenkratzers isl bis aul die heulige
Zolt daas Fachwerk, Diesos blaibt Fachwerk, also ain
r, ob as in Holz wis shedem, oder wie houls in
Elsan gebaul wird. Das bodoutal dio fast véilige Gleich-
werligkail dor Veriikalen und der Horizentalen,
Aber disse Usbersteigerung der Verlikalen erscheint
obanso wia die Binderahnungen in den basien Warken
Olbrich's und van de Veldo's hisr als Gasicht der kom-
mandan funkfionsgeméssan Hd-qﬁ:h.hrl-n. Sie st also
mahr Vorausiihlung als tatsichliche Meugeburl.
Was bei Sullivan noch als Reaklion der Vernunfi gagen
die Unvarnunit der formalon Dekoration aultrl, st keine
"tunkiionells Mode", sondern logisches Ergobnis dor
mien Lebonserscheinungon,

A einst war — im Entstehen — auch das griochische
Schema lunktionall, das heisst in diesem Sinn durchaus
realisfisch,

Disse Tatsache negieren, helssi die Enlslehungsge-
schichte der geschlossensn Kulturen — dar - —
Ubarhaupt Hlﬁnnﬂ. Lougnen, das Asgyplans Saulen-
massen dor Wisle und dem Granit, dass die Sdulen-
hallen Criechenlands dem Mitelmesrduft und dem

I .
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Marmaor, dasa die Pleilsrsynkopon das Mordens dem
Wollerwachsal und dom Backsiein mit thran Ursprung
vardankan.

So stoht also der Sullivan der 2weiten Siufe, wie jeder
Mansch des Usbergangs, swischen den Dingen.

In dor Usborsteigarung seines Roalismus kann er den
Verwurl der Gegenpartei, don sio aus (hrer improssionis-
fischen Einstallung haraus srhebt, nicht valllg entkrdfian.
Abar nur in dieser romantischan Usbersteigorung,

Im Waseniiichon hat sein Realismus den :hﬁ-:g zTum
Konslruklivismus schon gotan, das heiss! bagonnen, dis
konstrukiiven, die Wachstumsbodingungen der Orga-
nigman sinngambss in die konstruktiven Elomenta dar
Archilekiur zu dberiragen und ansiafi sines sichtbaron
Linienspiels das Skelott des Baues fihlbar gomachl
Damit wollziehl sleh in Sullivan dor historische Sprun
von der impressionisiischan Destrukbion zur M-un.nﬂ
lisiorung des konstrukiiven Gaossizes.

Algo ist Bullivan dor "lotzio grosse Fihrer des Allen™,
abar guglalch YWorlbuler des wan.

Diesss ue schon joixt sicher zu linieron, rumindesi
dan genausn Punkt ssiner kritischen Kurve anzugeben,
st unmaglich.

Wir kennen noch nicht dis lotzie Sehneliigkeit,

Absr das rovolufiondro Spiel der Zug- und Druckkrilte
in Eisan und Elsanbailon, die joder kihnen Konsiruktion
folgende Goschmoidigkait der HillsbausioHns haben dem
Bau din bisherige Gebundenhell und Schwero ge-




nommen, Jedenfalls boweisi die Leidensehalilichkeld,
mil daor sich die beiden Partelen bakdmplon, dass es
bel dissam Kamp! um mehr gehi als um sine Mode.
Boida kimplen um dia Elemenis, ohnoe die sio nicht
leben kénnan.

Das Elomontare isi aber das Gemainsama.

Hiar wird das Zipl sichibar, nur der Slandpunkt sl
varschiedon. y

Augen rlhckwdrts, Geist gebunden und verzagl

Augon vorwiarts, Geist frel und hotlend,

Dis Klassizisten suchen die Form als das Primére. Das
badeuiol auf dem Wega zum Elamant sinen Umweg.
Denn das Suchen der Formelements st gawissermassan
wing Aufgabo der intellektuallen Rechnung, als Schluss-
argebnis siner Rolhe von Formeln, das richlig sein
wird, wann die Voraussetzungen slimman.
Einbaguemear Weg, unkihn und hinter der Zeil herlautend,
Wir aber, suchon die Elements an slich, die Form arst
als logischea Ergebnis.

Das isl der Wag der Intuition, des kihnen Gasichies, dos
freien Donkens odor, wenn man will, des Experimanies,
Als solcher nicht ohne Gelahr. Denn ar sl schweor
kontrallierbar und off vorbaul durch das Machhinken
dar technischen Mbglichkeilan. Ol such irrond In don
Mitteln, wall ar nur das Ziel sioht, ohre den Weg zu
arrachnon. :

Beide Wage sind ohna Tradition nichl denkbar.
Tradition reisst nie ab. Jedes Werk |sl zeilgeboron,
gaithadingt.

Zait folgt aul Zeit.

Aber as gibl Hindernisse, wolche die gewohale Ent-
wigklungsfolge sioren,
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Dann ist os richilg, sinen neusn Weag zu suchen,
S0 gesshen, habon beide Wege |hro Berechtigun
Abor dor erste kann sich sul die Dawver nichi dar hin-
reissanden Kraft des neuan entzishen, der frotz unsig-
ligher Mohen, GMeran Miedorlagen in immer wisder
ugendlichem Aufstiog sein Ziel srreicht.

ar gwaite kann nicht stindlg im Versuch laban, sondern
muss lstzen Endes sich bareitiinden zur Ruhe der Be-
iriedigung. um das Gefundane auszuwerten und Tu ge-
ninssan.
Dwr arsbe also wird wungaen, sich seiner historischan
Fu::xu .u:;u}d-ﬁ :II.:I:IHI-I:HI'IIH dos Meowon, dar
pwaite wird nackt Gram,
Dann arkennen belde sich als gleicher Arl, Unler dem
Zwang unsores Lobens, unserer Zell wird zeligeboran,
aus Material wnd Konstruktion, dis Form, der Sl O
Allgin von solchem Standort kann Frank Lioyd Wright
S Werk slat paitien 1 Zoit

mitlen in unserer 1
5::H sl l:m Magierung des Uaberlieferten durchaus
itiv,

:n:tnlul.ﬂuung aus diesem Gedanken vollziehi sich
logisch nach organischam Gesetz, wenn auch natur-
gomiss noch ohne innoren Zwang, den nousn kon-
siruktiven Bausioll im Sinne des Monumantalen restios
durchzubilden.

Varbildlich die > Organisation seiner Bauten, sachiich
frai, gestinel, agt.

Un-r!;hipﬂk:h mr‘iﬂﬂchtum seiner lormbildendan
dean, bezaubarnd die Harmonle sainer Farben.

Ein grosser Kinster, den wir varohren,

Ein grosser Monsch, den wir Heban. o

CONCERNING THE IMPERIAL
O O HOTEL TOKYO, JAPAN O O
BY LOUIS H. SULLIVAN O 1923

On the vast stage of the world drama, bwo ideas both
of them immense in power, confront each other in spec.
tscular appoal to the lears and the courage of manking.,
And il is pracisely this condition ihal glves animus and
validity o what s to follow In contemplation of tho
Imparial Hetel, of Tokyo, Japan, as & high sci ol
courage — an uiferance of man's fres spirit, a parsanal
massage lo overy soul that fallars, lnrlu avary hoarl
that hopos.
I is bocoming clear thal a now thoughl is srising in
the world which |s destined o displace the old thought,
The new thought partakes of the nature of that freedom
of which men long have dreamed. H is now broaking
through the erust of thoe old thought which thus far in
history has dominated the world of man and which
embodies the idea of dominion and of submissive
BSquicecence,
The old idea, or fetish, is dying because i1 no longer
satisflos the oxpansion of thought and fecling of wh?r:uh
the Impressive revelation of modern science &re &
primary factor; and especially because il is no longor
al one with theso instingts wo call human ; it doss not
recognize the hoart s & molive power.
Yol is the old idea tenaciously llxed in the minds of
n ority of thoss engaged in commerce, the indusirios,
the law, the courls of justice, and sspecially among
arasiles of all kinds and degrees.

8 old [dea reaches from top to batlom of the social

strata, and also from boflom fo fop. H s an Iﬂi—f.ﬂd
fizod idea, based upon & concept of sell preservation,
which onco may have had an outward somblance of
valldity awen though s stabllily of supersiructiure resied
uwpon & foundation of human slavery, ignorance and
supprasshon.

While in modarn times bodily slavery as such has bean
done away with in theory, the old idoa has persisied,
curiously fransformed info a slavary of the mind, which
alsn ranges throu all the social strata, oven as man
appoar to ba be froa,

& new slavery of mind is manifest in a :‘t-r.rl“, VT -
prosant disturbing fear, anxiaty, and incertilude, which
parmaasies 'luniurlu and which leads the individual 1o
cling for salety the old ideas, superstilions, and
taboos, in ordor that he may conform and not appoar
foo obwious s an individual, & tergel: that he may,
above all, ascapn ftho fashionable opitheis, “"crank™,
“wisionary”, *dreamer”, “lreak”. Hance comes aboul a
now sconomic slavery causing the man, high or low,
lo loar for his job, and llve in & nightmare so forrifyin
that he daro nol say one word thal mighi be construs
as disfurbing. Such minde in their nature are asioep o
the significance of groat world movomenis in thought.
Bul the ldea of lreedom in also ald: older indood than
the slave-idoa. For if is of the nalure of any organiam
thal H wishes 1o be free o grow and expand, This
inslinctive desire for freedom has bean held in check
and dominated by the inlelleciual idea of fear, resulfing
In unrumbered inhibitions and supprossions, which have
led 1o an obscuration of the minds of men of the two
idess ol slavery and froodom,

But tha idea of reedom also is beginning to permaoaia



the thoughts of men. with & now urge, also through
sl the strats of socialy, and is massively defining, taking
form, and becoming energized, through an ever-growing
knowladgs and sver-increasing undersianding of the
true nature, tha true sistus of man not as creature but
eraalar; an enlarging view of man’s inhorant powers and
@ growing consciousnass that his slavery has been sell-
impossd. It was in this sense thal | have had occasion
recontly to comment upen the splendid interpratation of
the spirit of the Amerian le manilost in tha design
submitted in ihe campalitien for the Tribune Bullding in
Chicage — by a Finlander — Eliel Saarinon,
M is in this ssnas that we ara now aboul to contem-
iate the new Impoerial Hotel in Tokya, ..I-F-n
¢h|= groat work is the masterpiece of Frank Lloyd
Wright, & groat free :I:_'int. whose lamo as & mesier
of idems is an l:::ﬂ-rﬂﬁ;l-hlﬂ world-wide fact,
Through prior visits had discorned, and added fo

tha waalih of his own rich aatere, the spirit, as evidenced
in ferma of the ideals ol Old Japan, which still parsist,
in slumber, among its lving peopls, noeding but the
awakoning touch.
It is & high feculty of whal we call genius to penairale
and tomporarily to reside within the genius of ancihor
people foralgn fo our own local ways. And it is this
uality of wision, this recoplivity, this openness of mind,
ol sspacially signalizes the frae spirit = the mind lres
from provincialism and the fear of life.
Mest In ordar to the powes of vislon comas the power
to interpret in thought; and, noxt to this, the powar to
expross the thought, the stale of feeling, in congrale
torma.
In this structure iz nat to be lound a single form dis-
tinctly Japaness; nor that of any other country; yol in
1= own individual form, it mass, and subsidiaries, its
gvolution al plan and development of thesis; in its

sadulous care for nlceties of adminisiration, and for the
human sanse of joy, # has oxprossed, in Inspiring lorm
as an eplc posm, addressed o the Japanose poopis,
their Inmost thought. i is characterized by iha quality,
Shibul, a Japanesa word, tlgltnlﬁlng the reward of earnest
comtemplation. In studying the concrels expression, the
ambodimant of idea in solid form, the magnitude of
this structure should always ba borne in mind. K is
200 X 500 feal on the ground, the area thus equaling
150.000 square foet, or nearly two and nn&-hlﬂ fiman
the aroa covered :LIhu greal Auditorium Bullding In
Chicago., The siructure is three slories high in the
:"rl!g. with spacial masses equivalent in height fo seven
origs.
In & sensa W & & huge association of struciures, a
gatharing of the clans, so to speak; I i & sceming
aggragale of buildings shislding beauteous gardens,
sequestered amaong them. Yet there hovers ower all,

and &8 an aimosphore avarywhers, & senss of primal
Enwnr in singlenass of purpose ; a convincing qulet that
aspeaks & mastor hand, guiding and governing.
Upon further analysis, alded by reference o the lloor
fang, it s disclosed that the siructure is nol a group,
ut a single mass; spontansously subdividing into sub-
_iJ:Iilr: farma in groups or single, &s the main funclion
itsalf flows inle varia rhn&l. oach sooking exprossion
in sppropriate correlated forms, each and all bearin
ovidence of one controlling mind, ol ona hand mn—uE
ding materials like 8 master craftsman.
It is this coming lo grips with roalitios that Infilrales
tha mind of the observar, untll he fesls the reward of
carnesi contemplation In the sonse that what ai first
he had regarded as a matorisl struciure is sending forth
o him an smanation of beauty, the prasence of a living
thing, & wondrous coniribuiion to the architeciure of the
world, an axposition of the virilo thought of modern man.




S0 much Tor the ever-growing lascination ol external
formas, which appear &s u-luq:u-nl axprossions ol @ some-
|

thlng that must reside within them and jusfily them,
u.!mn :_u-nirt-lqrnundi,n forma devaloped from funclions
of utility,
In :unriderlﬁnm. both of analysis and synthosis ono
must ruu-rd tha plan as ihe mainspring of the work;
and thia plan in furn 88 bul the arganization of the pri-
mal purpowes of utility. manifold in fheir nature, of ser-
vice 1o be rendered.
Mow, in axamining the plans af the various lloor lavels,
one discovers thal the big ldea of service divides inlo
two spocislized forms: the firsl constituti Ad A Sodm-
lex group a hotsl compleis In all dolails for the com-
orl and anfertainment of the traveling public, or resi-
dentials; the second, more formal .ni sumpluous part,
s discernible as a group embodiment of the necessily
for & clearing-hauss not only for the social obligations
incurrad by Japancse official life in s contacls wilh
repraseniatlives of other lands, but also for the groat
social funclions now inevilable in the high e of ihe
Capital,

Consequent upon the relation ol thess iwo groups there
oxists 8 most folicitous sysiom of interpensirations, and
communicalions, with a8 circulstery system, all worked
oul in a mannar llgnlllrlnq not only mental grasp bt
craalive imagination, based on the human boing as &
unit and a motive.

The disposiions throughoul the entire building are so
dexierously inlerwoven that the structure as a whole
becomas & humsnized labric, in any rll"l of which one
fools tho lll-plrvm:llnq senso of continuity, and of infimate
ralationships near and far. In this especial sansn ihe
slructure. l.'.er"|l'|-u the ‘Ihnuﬁrl‘.. is unigue among holal
huﬂd-ll'lﬁl thraughout the world. Japan Is ta ba felicl-
tated thal its superior ju ent In the selaction of an
architecl ol masterly qualifications, of such natlure as
to welcome noew problems of time and place, has been
jusiified. The longer the contemplstion of this work s
continved, the more intense betomeos the conviction
that this Master ol Ideas has nol only performed a ser-
vice of distinction, but, far and above this, has presan-
ted to the people of Japan, as & froe-will offering, a
great gift which shall endure for all generations to came

a8 a world exemplar, mosi beautiful and inspiring, of
which Japan may well be proud among the nations as
treasuring il in sole possession.

In turther sfudy of the plans in their aspeci of acono-
mics, one should carefully nole the differonces of levals,
shown thoreon bul more clearly sel forth in the longl-
tudinal ssclion. These dilerences of lovel are, in one
aspact, a parl of the charm of the woerk considerad

from the human poind of view, and, technically, as a
skillful mathod of deploymeni. Thay laver also the inter-
penoiralions and the easy accossibility of tho larger
units and, thus, the compaciness of arfangement and
gconomy of space. & n ble foature in this ragard s
the location of & single gresl kitchen, canirally placed
in such wiseé an to sorve the cabarst d|llll:l|'|'. 1hia main
restaurant directly, the private dining rooms by stair-




wiays wnd capacious wlectric service slovators, and
liwowizn the banguet hall and ballreom abave,
Benaath the banquel hall iz a thealre 1uﬂng 1000,
and ai the leval of the main fleor of tha ihealre the
enlira structure is traversed and in a manner bissciad
by 8 grand promenads Dwe et in width and 300
feat in longth. This promanads brings the two long wings
of gussl rooma in touch with ithe central group and
ncis a8 a foyer from which ars ontored the theatrs,
four groups of privale dining rooms, and opposite the
ihealre & large parlor, the projecting balcony of which
ovarlooks tha resteuranl. The floor ol the promenads
is sigipan fool above sidewalk level. Banoath tha pro-
monade at the north end |8 sfusted the formal socisl
enfrance with altendant sorvice rooms and hallway
loading fo passenger alevaiors, Spaciously sround tha
inlarsaciion point of the axzis of the promenade with the
coniral axiz of the grand-plan are grouped siairways,
passenger olevators, sarvice elevalors, service siairs,
and other utllities. Within this group the service elament
nf is lagically vartical. Elsewhore the circulation s mainly
In the horizgonial senss, as there are bul thres Hers af

ueésl rooms.

ho two groal wings, sach S00 fesl in length, contaln
tha gual Fooms, 5 in number, to e horodnallor doas-
cribad. Thase iwo huge parallel masses acl as guar-
dians ol the infner ccurta, the q-rl:h:-rll., and the mora

opon siruciural effects, protecting iham against the
heavy prévailing winds and insuring & large measura
of quist, & sense of retirement and reliel from a busy
and noisy world without.

There remains to be considered an introduciory group,
piaced within the open space bounded by the main guest
wings and tha lormal soclal group, and lying symma=
irically mlong the main axis of the grand-plan. Il is
connaciod to the wings by means of opon bridgos over
tarraces, leading fo elovators and stairways. This group
constiutes iha walcoming fealura of a grandiose and
most hosgitable plan — a plan based upon & rEre BenEs
of human nalure, everywhere discernibla throughout the
struciure.

At tho wastorn, or iniilal, baginning of the grand-plan,
ihe parallal wings throw oul minor wings of an enlaldin

charactor. Betwaen theso two wings lies a large forma
pool, on each side of which are the driveways lor auto-
mobiles. For [inrikishas separate onfrances and runs
ara provided through the main wings. The entranca
featura of tha ceniral group stands well back from the
pool. One ascends a fow steps and enters & spacious
vastibule, from which lead up and down spocial stair-
ways. A broad flighl csrriea ons lo the main lobby
from which ono may anter the lounges, the side wings,
or direcily ahesad, the main restaurant. A& highor levels
the group contains tea rooms, library, roof garden ; and

IMPERIAL HOTEL
IN TOKID |JAPAN)

IMPERLULL HOTEL
I TOHID [AAFAN)

balow, the arecutive olfices, tha bazaar, and Lhe swim-
ming pool. Beautiful lorm comblnations and vistas make
this Interror {roatmeont 1'||Jgh|'|I interesting and Enviting.
The level of the restaurant llosr |s saven feot above
tha sidowalk grade and nine fool below the grand pro-
menade. The laler s reached from i by moans of
siairways. uppor-lovel terraces or by elovators.

i cannol too often be reflersted that the terrace idoa
is tha key to the dovelopmont of the plan in ils antirety
and that this ides, selzed “IF:;I" by the construclive croa-
five imagination, and carr into logical and beautiful
oxtonsion, revesls the secrel of the serenlly and joy of
this adifice. Nowhere is the sonsoe of size oppressive,
for iha eye linds interesl everywhers. Thus the siruc-
turg may fruly be called spic, as ono views ita large
simplicity of ullerance and richness ol well ordered
detail. Paculiarly sntrancing in fhis latter regard is the
freatment of the lava within and withoul the structura,
Everywhers iis surlace s wrought in iniricale pattern,
Constanily warying in expression In sccord with foca-
tion, and so beautitully conceived and cut as to appear
of it integral with it, nol applied. The ellect is of a
continuous, valvety shimmar of lava surface,

Amang functional delails are o ba noled the system of
axtarnal night-lighting, organically incorporaiad in large
perloraied unita within the munnwhlt carafully consl-
darad sirategic polnis; the terreced bridges which seom

to fleat; the sumptuous irestmont of the ontrance o
tha social group; the recognition of the lerminals of
elavalor ahals and of dumbwaliers. These latter ulilita-
rian things are not hidden or denled, they ara aflirmaed,
a8 they should be, and add to the fullness and fidelity
of suprossion. Indeed, it sooms o be but litkle undar-
stoad that fidelity o the liner truths inhering in material
lhing]. i of the essence of romance. And this 18 &
romaniic adifice, heroie, dramatlc and lyric In axprossion
of function and of form.
& nolable salsclion of local materials has baen adoplod
tor iha axternal eMfecis: hand-made brick and hown lava
ara chislly vsed wilh & meost inlaresting interspersion
of coppar lor the cornices and delicately worked coppar
mn:ln. &l el roots are ol concrels and aro treated as
ardens,
he coler eMeci is guiel, yel plguani. The bricks are
buil, the lava gresnish yollow with deop brown spots,
the copper lurquoise. Minor color afecis are securad
in varfous materials, while to all of those eHecis appar-
tains the added charm of gardens, and disiribulad shrubs
and flowors — all of which are daily cared for; and
ed and vased effscls are repawed a3 occasion
roquires and the changing seasons suggost.
The general construction of the building is definitaly
kased upon the relnforced-concrote-slab idea, carried
out by the archilact theorstically and practically to s
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limits; im @ manner so novel, =o logical, 8o convincing,
as o be of tha highest technical intorast io those fa-
miliar with tha general slab idea. The spacific applica-
tion hare has io do directly with a Naxible resistanca
1o marth-quakos — developing shocks, undulations, os-
cillaltioma, and Daisis, action,

The sniira struciure resis upon o layer al spongy sail,
baneath which (& found mud of undetermined depth.
Short concrote pilos aro inserted in the up:ar lmyer,
where reguired and &5 NUMBrous &% Mo uwired, ca P'Id'
By reinforced concrote slabs which recedve their direct
loads at calculsted polnts, Tha aniire siructure thus
rasis upen a flexible foundation which s free o yield
to the muisiions of earthguake disturbance and coma
hack to place again.

By a aystam of distributlion of sieel rods averywhore the
masonry supersiructure is knitied thoroughly together

in sueh wiss sa lo rendor it ylelding bul resilient, henose
socure against fracture or distortion. The siaba are s
tenaciously yol Hexibly adjusiad to tho vertical supports,
and. whore occasion requires, the slab system mearges
fram the concepd of lintel into thal of cantilovor. Thore
is hore so gonoral @ use of this later method, on
account ol its adaptabiiity te p-rnji-r:ﬂnﬂ horizontal slabs

gtherwise unsupporiad and the resulling aass al cras-
ting unobstrucied aroas, ihei it may perhaps bo dos-
gribed ms In mssence a reinforced-caniilaver-slab-
syslam,

In tha consiruction of all outer walls woodan lorms
wars dispensed with; the outer layer of spacially noiched
bricks, and tha inside layer ol hollow bBricks, sarving
e such. In the cavily b n, rods, wartical and ho-
rizonial, wore placed, and thon the concrala filer, tha
will thus becoming & solid mass of variod materials,
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into which the floor slabs are so solidly fied as io take
af thi characier ol canlilevers. as conditions of distur-
bance might demand.

Thus wa have a structure almost litmrally hand mado =
the use of machinery having proved relatively ineffi-
cignt — a struchire so solidly built of matorials insepa-
rably united as to posssas all the virlues ol 8 monolith,
and yal so completely threaded through with siesl fibros
s to add the virlues of slasticity and resilisnce.

The policy of adminisiration of actual construction work
was bassd upon the iraditlonal habits of the Japanase
skilled laborer and craftsman. Thasa active and tirsless
litila men are o delt and nimble that resulis worea most
thorough, even though at firsi they roguired instruction
in the usse of matlerisls wilth which they were nol
familiar.

This siruciure, designed thearstically and worked out

practically to withsland distortion or fracture by sarth=
guaka, wlazput fo the fest while nearing complation
in April, 1822, in broad dayhght. during the hoaviest
tamblor in point of soverily Japan has known in fifty
aars, Wide destruction was wrought in the clty of
okyo. Tha shock was forrific, Tha Imporial was vie-
lenily jolted. It visibly treambled, swayad and rocked in ftho
uphoaval, and al its ending quisily steadied to position,
frae of distortion, rents of damage of any kind.
So much for a sysiom of consiruction allogather nowval
in conoepfion and execution, carried oul by a strong,
parsisient mind, as imaginative in lis insight into fun-
damenial principles of engineering as in s profound
ingight Info tha romance of breathing lile and beauly,
humanity and spirit. into forms and materials otherwiso
haiplassly inert,
It is thus that the masier mind works, to bring forth, out
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ol the fabric of a dream, a fabric of enduring reality.
As ta ithe interior, a noteworihy fealure is the use of
lovs and brick in the grand promanade, the thealre, the
rastaurant and the banguel hall. It was & ‘hl&l‘]‘ lh:lu_th
io paneirate the interior with materials of the exterior,
thus giving & sanse of enduring construction.

Tha eguipmant s thorough and complate; elactric heating,
light and motive power, the ususl ielephons service, and
@ systom of mechanical vonlilalion constantly in use
and so arranged as to delver coocler air kn summar.
All furniture, rugs and hangings of the public rooms
are of spacial design, simple, strong and rich, partaking
of the characior and Ipli’lhl:ll; rolaled to forms
of the struclure in & fine play of palychrome.

Tha guast room lrrl.ng-rn:mt of tha win has bésn
workod outl lo conserve space, concenirale conve-
nignces and proserve 8 quist affect. The rooms are not
lnrge, bul are srranged and furnished to bacoma sil-
lln.l rooms; the bods are in ovidente more as couchen
than as beds. The iypical small room s 15 by 18, with
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a 8 by 10 bathroom deducted, Thae typical 1ITT room
is 15 by 22, bathroom similarly deducted. Averages
cailing height B feel 4 inches, The eleciric haaling and
indiract | ““T ara combined In a standard attechad
o twin les In the center ol sach roam. Thesa tables
have a small writing table and a small tea fable banoath
them which may be removed o any part of the reom,
and, whon not in use, may be refurned io thelr places
as part of the central group. The electric heat is thus
at the center of the room.

or ihe rooms, ses illusirations "":F"': 127, 128, 128).

he wardroba is @ bulli-in foature of aach badreom, and
is designed to sccomodate a sieamer trunk, a wardrohe
trunk @nd two suil casos.
It has .:}pln hanging space for clothes and the drawers
al tha old-lashlonad dresser have been worked Inte
thiz feature, Thers is slorsge space above il for pur-
chases. A loafure of this wardrobe s a guesi-box ac-
coasible fram the corfrider or the bedroom at the will
of tha guast. This guesi-box also contalns the inlaphone,
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en hare voordeelen

Da Druk- en Trekvastheid
wilEn
SCHELPKALK

in vael groolar dan van
YETTE STEEMEALK

SANTPDOAT
COPYRIGHT

THE LIFE-WORK OF THE AMERICAN ARCHITECT
FRANK LLOYD WRIGHT, WITH CONTRIBUTIONS BY
FRANK LLOYD WRIGHT — AN INTRODUCTION BY
ARCHITECT H. TH. WIWDEVELD AND MANY ARTICLES
BY FAMOUS EUROFPEAN ARCHITECTS AND AMERICAN
WRITERS. HOLLAND 1925 O
DIT BOEK VERSCHIJNT IN 7 WENDINGEN-NUMMERS,
IEDER NUMMER ZAL 24 PAGINA'S GROOT ZIJN, TERWIJL
HET GEHEELE BOEK MEER DAN 200 ILLUSTRATIES ZAL
BEVATTEN. DE BEGELEIDENDE TEKSTEN ZIJN VAN
WRIGHT ZELF EN VAN BEKENDE EUROPEESCHE EN
AMERIKAANSCHE KUNSTENAARS. DE ALGEHEELE VER-
ZORGING EN INEENZETTING IS VAN H. TH. WIJDEVELD
DE LINNEN BAND VOOR HET BOEK EN DE OPENINGS-
FAGINA IS ONTWORPFPEN DOOR FRANK LLOYD WRIGHT
DE BAND WORDT NA HET VERSCHIJNEN VAN HET 7DE
NUMMER VOOR DE LEDEN VAN ARCHITECTURA EN
ABONNE'S OP WENDINGEN TEGEN BIJ-BETALING VAN
FL.3.50 DOOR DE UITGEVER BESCHIKBAAR GESTELD, BIJ
OPGAVE VOOR 1 MAART 1926, DE PRIJS VAN HET COM-
FLETE WERK IS FL. 30.00 GEBONDEN IN LINNEN BAND.
DEGENUMMERDE LUXEUITGAVE INHALFLEDERFL.45.00
DIT IS DE ZESDE AFLEVERING VAN HET WRIGHT-BOEK
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A full hurh mirror is placed against the side wall, and
a small dressing table placed baside i The contral
group ol tables and this dressing table, logethar with
an overstuffed sasy chalr or two, & light, woodon chair
ar bwo, and & hassock, are all the furniture of the room,
aucop! the couch-beds, i will ba seen In this ll'r'll'l!:*
ment that greal simplicity has been arrived at. An
individual color schome characterizes each room. A
5 ially designed fug to correspond is upon tha floor.
ﬁfml: Rug, see reproduction on page 105,
furnilure covering, bed covers and window hangings
are of the same siufl and color, and correspond in aach
case with the color nole of the room. The color schems
ranges through the whole gamul of color from quisi
il'l."l =] H:;EI 1 rose and old blue or gold.
ha offect of tha whole Is qulet and complote. Every-
whare thers is ample lighlt. Privacy is insured by the
omission of the trensem and the device of the guest-
box. Crozs-vaniilation ia secured in l'l':;; room and
bathroom by means of forced draughi ng through

ducts and a serles of square vantilators sei in the
corridor partition above & pheture rail These ara
sy sdjusted for summaer or wintor use,

Tha corndor coilings are all dropped banaath the con-
crela sisbs 1o meke conlinuous ducts, o which are
connacied the varfical veni shafis betwesn avary pair of
rooms. Thasa vertical shallts axtend from basemeni bo
attic space and contain pipos and wiring, which are
accessible and frea ol the construction everywhers.
Thae bathroom is an adjunct of tha badroom; in overy
case trealed as a part of i I is Hned with ivery colored
mosalc tilas, all external and intarnal cornars curved.
The bathiub is a sunken pool in the lloer of the room,
formad, with curved cormors, of the sama mosaic tile
as the floor and the walls, Tha room has a vaulied
calling, and acreensd windows in the oulor wall, The
whole iz drained and irrlﬂuru'luui to water in every part.
The flear is ulnmh:lﬂ'{_l aatad from bolow,

Tha main corridors of the gueal wings are aix feol wido,
saposing the brick-faced concrote piers thal suppor
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tha Moor, giving o the whole the offect of a cloisterad
promankde. The corridors ara l-l'liﬁf.‘ll.llr lighted “'ll'buﬂh
#_urfnrl!nd mefal scroona soi into the ce ng.

ha corridar floors are cork-liled. The threshald has
svarywhare boon sliminated. Where plaster has baon
usgd the walle are iresled with ground pearl shell
splashed on lo & heavy coal of paint In the Japanosa
manner, All ihe windows in the bullding are screened,
shaded and curfainad. Tha wood, whara used in tha
irimming, ks throughoul of Hokkaido oak, wazed. Dulside
each large room is a liled hqlcnnf or tarrace roacheed
by low windows opening upon it. Baggage rooms, in
each wing, for the storage of guests” luggage, aasily
sccossible al e lima, are localed naxt to 1he alevators
on tho general lovel

Thus sn aftompl has boen made by this wriler to sat
forth as clearly as may be the nature of a great work
of architectural arl founded in this particular cass upon
tha utilities associated with human neads, in its aspecis
of hotel ife and adminisirstion; or, in another sanse,
tha forms thal have bean caused by a luminows thowoght
to arlse in sublimated axpression ol these neods in
visible forms ol beauly.

Tha trus m-ulnlnrlr of tha word praciical is complataly
slucidated in this structure. For “practical” signifies
axplicit and implicit human needs. Such neads run a
wide gamul of desire, ranging from the immediaisl
rh'fl-h’.hﬂ and material, gradua FE wupward in serlos throw l":
ihu Iduilrli ol emolional, intellectual and spiritual salis-
actions.

BAMOUET HALL
IMPEMAL HOTEL
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Thus wo can understand how important is the play of
imagination; for imagination s distinct from intellect
K los deoper in lile, and uses intellect as a critical
expculive insirument wherawith to carry its vislons of
reality info reality lisoll, while delermining its guality ol
procedurs, al overy stage. Otherwise intelloct would
dominate imagination, and pervert its ends.

Thus whal wa call art and what we call sclence are
indissoluble within a masierful imagination. But imagi-
nation musl be free lo acl in true accord with naed
and with desire as fundamental human trafls: and in-
tellect must be disciplined by the will to ect In sccord
with Imagination's fine desires. Bul lor thia infiative,
and lo this end, man's spirll must be free: unimpoded
by irrelovant inhibitions. The wvision of the frea spiril

over sonks fo clariy, to amplity what wa call tha com-
monplace. H sees within the so-called commonplace
the slamants of sublimity. Thus the architeci who com-
bines in his being tho powers of vision, of imagination,
of intellect, of sympathy with human nead and the powar
1o inderpret them In a language vernsgular and frue —
is ha who shall ereaila poams in stone, consanant wilh
the finer nlulrl-ng thnug t of our day, and the days of
our axpaclancy.

In this ruglrd @ Ilmporial Hotel stands unigue as the
high water mark thus far aifsined by any modern archi-
fect. Suporbly boautiful it stands — a noble prophecy.

o o ¥ ]




REFLECTIONS ON THE TOKYO
o O DISASTER (] (m)

BY LOUIS H. SULLIVAN O 1924

In my proceding article on the Imperial Hotel in Tokyo
I prafeced by saying:

“On the vast siage of ihe world drama, two ideas. both
of tham immenss in powar, confronl each ather in spec-
tacular appoal fo the fears and the courage of mankind,”
Tha casual reader, as a rule, Is not sccusiomed to those
gonoralizallons which go under the — fo him = somowhat
repellent name of philosophy, and in so fer as philo-
sophy has dealt and deals solaly with absiractions and
nonentities. ha is right in his disdalin — which | share,
Such philosophiss as have gona by the names Plalonie,
Weo-Flalonic, and German Transcendentalism, have

done thoir huge share o fill ihe world wilh sorrow,
for they and their kind are the intelleciual basis of
tyranny. And this same casual readsr is as casuvally apt
to be unawars that by day he lves undar tha tyranny
ol absiraci dehumanized |deas; thal he is under the
dominion of ideas he had no share in making, ideas so
diaphanous and all-paread| that they are as the air
he breathes. His disdain of philosophy therefore is but
disdain of @ wo rd. Of the ssturning content of that word
he in as unsuspecting as a kitten. Il ha is & university
man, an aspirant In philosophy, he has beon faughi io
raverd thal word and ils contant; and in iInnocence he
rovores them both — amnd so another kitten, nol in the
lsasl comprahending the uoiier heartlessness of it all;
nof in the least percalving in the world about him the
coarruplion and dislocation that have fellowad In lis irain.
To be sure there are readers and readers, One roads

IMPERIAL HOTEL
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IMFERIAL HOTEL
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industriously, and learns nnlhinT — he is eredulous.
Anothar reads industriously and learns nothing — he is
cynical. Another reads even more indusiriously and
widely and learns nothing — he is pessimistic. Bul of
all three and their variation, the eradulous one is in the
masd phtitul pll?hl.

He may read the philosophies ol abstraction and find
tham annobling, he may belteve himsoll to be litbed wp
and to have sntered the highest attainable domain of
pura thoughi — tha reslm of the ideal, the porfect, the
absolulo, which the Intellect r-lrrn. Supreme — reagar-
ding itsall in s own suparnalural mirror, s gaze fate-
fully iurned away from man and from his world, And of
such ballef in the unresl s the basis tor all credulity —
pspecially in evidence in the wool-gathering highbraw,
Yol thare |z another class ol reader — he who regards
not autharity, eminence, nor prosiige as finalitios, but

who sooks thal which nourishes and enlargas his com-
prehansion ol life, and who, tharefore, as by insiinct
of sol-prosarvation. rojecis that which starilizes lile —
ihat is to say the abairact To him therefore Lile bocomas
an oyer hrqqdqnirln. doeponing, sublimating and impras-
sive flow, wilthin which ha finds himsalf moving — his
own lile un‘hlding_ and with the passing yoars Ih_l]i
arigas, within, & deep religious and moral sympathy with
tha vast spactacle of immaediaio lite, anfolding mankind,
which he snvisages as pariicipant and spactator. In
sympathy there arises within, a now pity allied o a now
fmith In man.

With spontancous gestura the newly-arising philosophy,
with the wvoice ol which | speak, sweaps aside the
spooks and phaniasms which have tyrannized the cradue-
lous and made slaves of high and low, even in aur own
day ol so-called enlighlenment, and with mind thus
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claarod for aclion and merging with the flow of lile
seeks thersin a8 comprahension of mankind, In arder ta
arriva &l an oulline of conservation, which, in its di-
reciness of purposs, may superseda the abominable
wastage of humanity due fo the prewailing confusion
af ideas.

In ana :mcﬂ the ays views an incredibly frantie in-
dusiry, with no objeclive bui to sell, and in another
aspact —an Inexorable resction of the firsi — a steady
decline in thought bayaond the immediate frenzy, a ter-
ritying inabllity to loresee the consequencoes of |Ihnugh|
or an act; or worse, a wanfon and brutal disregard.
And whils i is & fact thal the thoughts hore above sel
down arise immodialely oul of conlemplation of the
helplessness, the shabbiness, the ruthisss debauchery
of commaercialized American architactire —which means
daath — the same thoughl reaches out over the world
and crossing the wide waters srrives sl Japan with its
city of Tokyo, in which has bean stagod, as bul yesterday,
a siarlling tragedy ol idean, wharein the absiract has
crumbled in wuniversal ruin, while one living thought
snd living thing survives. This is what is involved in
significance of the stalement that on the vast stage of
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ihe world-drama iwo ldeas, boih of them immense in
r-ﬂ'l'n!r'. confrant each other (n spactacular appoal fo the
sars and the courage of mankind,

The emorgence, unharmed, of the Imperial Hotel, from
the hearirending horrors of the Tokyo disaster, takes
on, al once, momenious Imporiance in the world of
modern thought, as a triumph of the living and the real
over tha cr lous, the fantasiic and the insane.

It smerges moreover belore our gare as an imposing
uproared monumenl o the power of common sense;
fo that consummale common sanss which perceives,
comprohonds, and grasps the so-callod commonplace,
the real, as distinct from the abstract; to that comman
sonse which founds ils Inﬂin upan the powar Inherin
in nature’'s processes, when inlerprefed in terms
action, as sllecling resuls; soundly scientific In lore-
seaing rosulis; and which fowards this end employs an
sccurale Imaginalion. For it roquires unusual Imagi-
nalion i ses stone ss stone, brick as brick, wood an
wood, stesl as siesl, tho carth as the sarth and human
baings as human beings.

Wo may call this power |I'IIFH'I'HIIN if wa ﬂlnu. and
i we think the word sounds pleasanter than Philosophy.

But it s wall to beaar in mind that Inspiration |s philg-
sophy in its highest ssiaie, and thail irue philosophy
is syslemized common sense in its finesi human reach.

o o o
In planning the erection of & siructure in a lerrain
habifually given to sarthquake It would ssem fo bae
nalural ta regard sarthquake — otherwise seismic dia-
turbance — as a fundamenial. For earthquakes sre not
imaginary or abstract or ilusory; thoy are roal — and
at timas calamitous. it would seem, theralare, fo ba bul
the part ol common sanse nof o invite destruction.
Yot such is the porvading American credulity, such
its inability to think siraighi; such lis impulsive accep-
tance of “go-geilism™ and “pep” and “progress” and
=“galerprise” &8 subsiiivies for reflection and sound
Hmuahl, and social responsibility, that i succeeded
by sales-methods in Imposing upon the Japanesa, siruc-
turas so childish, so absurd, so uncomprehending. as
vorily to invite desiruction. To be sere the Japanoso
themselves wore crodulous snough to fake the bait of
boosted land values, and multiplled areas; and in tholr
cupldity wera induced fo hold tho bag. When the lima
camao they found the bag filled not with purring kittens,

bul with terrilying wild-cats.

Prior to ftha Ameorican invasion, thera has baen an
English invasion; and prier to tha Enﬂlilh. a Gorman
invasion, both invasions carrying with them ihe sophis-
ticated credulily of Eurapaan culture. Both of these allen
culluras orected solid masonry buildings upon earth-
gquake land. Whan the lims came, these sitructures
roanad, and buried their doad.

hmu, turther, Japanesa society being heaviest at the
fop, | would ssem but in kesping that its indigenous
structures, designed in the native (diom, bullt on narrow
and loriuous lanes, should also be topheavy. When the
time cama the fying heavy rool liles did thair share in
the gonersl slaughier, and as well the flimsy bridges
and tha flimsinass in genaral. Thus ruined Tokyo bacama
the pray of conflagration. Thus desih arose out of the
temblor and spread forth its arme aver Tekye doomed
by & lalss premise,

it may spom guite sasy fo draw conclusions atier ithe
fast, 1! you really think so, try Irn-ur hand on the
European war, Or, make a disagnosis ol contemporary
American architaciure. Or attompt an analysiz of thoe
Ameorican mind, iraging its activilies back te their com-




mon source, Thess are, all of them, matiers alter the facl.
a a

i
Wa are now io deal wilh the reverse aspect of tha

problem. That is to say, with the primary assumption
of earthquake and disssier, and how to lorelond, Soma
five yoars prior to the now historic temblor & young
man of forly seven was called fo Tokyo o consuli as
architeai regarding the P|I-I'll'l|ﬂ'E and construction of &
greal hotel lo be called the “Imperial’. This man, a
poet, who had reduced thinking fo simples, bagan his
solulion with the fixed faci of sarthquakes as a basis
and mado an omotional study of thelr nature and mo-
vamanis. The sacond move was the rosclve nover (o
rolax his grip on iho basis fact of sarthguake =8 a
manace, and to deviss a system of consiruction such
as should absorb and dizsposa of the powerlul shocks,
waves and vislent iramars, and yel maintain its intogrity
as a fabricated structure. it may ba remarked in passing,
ihat the guallly and power of emolion dramatizes tha
powar of thought; that the posi is he whose thoughi,
thus enriched, imparts telling power to the simple and
the obvious, bringing them into the field of vivid cons-

clousness,
It is precisely ihis power of the posi o bring sarih-
ﬂuqtr vividly into consciousness and hold it thera, that
istinguishes him, in this instance, from the uninspired
enginaar. Tho latler is an exiromely wseful person,
whersver and whenevar his formulas, hia slide-rule, his
tables and his procedenis — fo which he is & slave —
apply. Within tha limits of reutine he may successfully
vary his procosses in lication; and there his social
value ands. The same, in subsiance, may be said of
the uninspired praciicing archifect, oxcopi that the laltor,
in mddition, is Inverfebrafe. Wheraver he thinks with
raasonable clearnass, he approachas the englneer; bul
he s nol a Yea-Sayer — ha pralers o irim. Yl the great
craative snginesr — and thers have beon such — by
wirtue of clear eyesighl, material realizalion and the
ﬂm"r fo droam, is again the post H he fall not in the
uman sense of beauly, even H'murh ha may not think
so, and oul of prudence may nol say so, Yot he is
essanfially of the Yeaa-Sayers — and the Yea-Sayers are
tha graal modarn posis,
The architecl of the Imperial Hotel, whose name by
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tha Hl'lrl. is Frank Lloyd Wright, a fact | should in all
honor have mentionsd earlier, had | not bean so en-
grossed in an attempt to clothe in words the basic Idea
af my thesis — the most dinﬁgumul and destructive of
all ideas — the idea of Credulity; this archiiect | say,
whom | have known since his glghteanth year, and the
workings of whose fine mind | believe | talrly follow, is
possessed of a rare sanse of the human, and an agqually
rare sensa of Mother Earth, coupled with an appre-
hension of the malerial. so delicate as to border on
tha mystic, and yat remain coordinate with those facts
wia call real |Ha. Such mind, sufficlanily enrlched by
innar experiences as to become maellow in power, and
rélnforced by a sirong tenacious will, s precisaly the
primary type of mind that rosalves a problem into its
simples, and oul of these simples projects In Thoughi
a masiarful solulion, and In the process of tfransmuting
thought info aciual material fact, displays & wirtuosily
in the manlpulation of ihe simples of technigue.

| admit it iz difficult lor a mind lnldlmli:lll:ll truined and
hance in largs measurs deprived of its freedom and
its natural susceplibility, to grasp an idea so loreign to

Wi

its haritage of tradition as is, necassarily so, the idoa of
simples. rqn furthar and azsarl that such idea may bo
r.pugn-nt to such minds = may aven alarm such minds —
it is oo disturbing In lis aminous |u“rnuﬂnn1hllllmughh
may be fiving things — Mow!— Here! — The intrusion of
Life upon such minds may indead bs disheariening.
And the same stalomonts may apply with sgual force
to the mind technically trained exclusively —the waorld
ol e shut out; and as well to the business mind,
with its airy sysiem of phantasies; il curious rules al
iha gama, its pontifical utterances of the highor wisdom
ol mendacity, and its one, solid, cradulous taith in the
abstract natlon, deaply cherishad, that human life s and
musi avar bo a battle, a struggle lor exislence, and thus
baelisving render Hsadl ~the wunfit” to analyze s own
symplams which prodicate poriodical collapse of ihe
struciure il has reared upon the soll of an earthquako
thnughl. And yot, in contrast, the open mind which may
hayve won ils freedeam thraugh valor, going lorth inte tho
warld of men and lhuughll and things, discerns basic
simples everywhers and in all things. Tae soch mind
tha confusion of the warld is no mystery.
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I is no rﬁ'l ol my businass hera, nor of my infani, to
go inilo the technlcal refinements, the subtleties of re-
action, and the plastic sense of balance and frae move-
mant that enler inlo the struciural theory and actuaiity
of tha Imrrill Haotal, Mr, Wright may do this if he so
saes i, Tha vasi sumpluous building, in all itz as :
structural, utilitarian and assthotic, was the embodimant,
and s now the revelation, of a single thought fenaciously

held by & sesr and & prophat, 8 cralisman, 8 masier-
bullder,

This most rillrln:-n! architeciural manumani that the
modern world can show, stands foday uninjured because
it was thoughi-bulll, so fo stand. H was nol and s nol
an imposition upon the Japanosa, but a frae will contri-
bution to the linest alemenis of thair cullure. The fame
of the building and its awthor 8 now world-wide; and
wa will lat it En ot that

Meanwhile, | declara &s my roal business and my frue
intant harain, to be thal of one of enguiring mind who sesks
in this disasior the realliies bahind lis terrifying mask,







FACTS REGARDING THE IMPERIAL HOTEL FIRST.
The Mew Imperial is & hotel of solid masonry conetrue-
tion conlaining commodious public rooms and 285
badrooms togeiher with 225 outsids bathrooms. This
much however is less than ona-<hall its substance, or
its function, or s cost

i is also a cenire of snterialment — a clearing house
for Japan's social obligations to “the farsigner” and this
foot masonry promanade with
private supper rooms — a masonry theatroe with reval-
ving staga. In the theairs there are one thousand saatls.
Thera is balow the theaire a terraced cabarei seating
at tables 300 paople with dancing space and stage.
Above the theatre is the banguet hall with capaci
saal a thousand sl fable. & gallery |8 conling
argund it Like the theatre, it too is done in imporishable
materials, — a greal bullding in lisal. Group |, ihe hotel,
would cosi anywhore in America at loas
dollars, probabl
Group Il the &

and rather hlgh cailings, —
was no forced draught us
coilings in Japan, wich has a climale ol extromos work
both ways — lor comfort in summer — dead against it
in winter, bocauss hoating

@ half millign dollars at least, anywhere in the U5 A
The Imperial Hotel, furnished, cosl 20*, loss pe
Teubo than any huildlng in Tokyo erecied undor fqrulgn
influence durlng the past five years has cost, unlur-
nished. There ara 10,400 Tsubo of actual froe floor
spaca in this building, excluding terraces and gardans.
A Tsubo is 38 square laet,
SECOMD. The ceiling helghts, ol the i
avorage B —4°, they vary slightly in the diferont storios.
The typical small guesi room (s 1518 lesl with a
G 10 bathroom included In the cutside fore cormer.
leal large room is 15 % 22 with a8 % 10 bathroom
includad in the oulside fore cormar,

There are many larger roems en suble. Some ol them
A8 0" wide, Each room has ample glass surface as
any truthlul occupant will tesiily — summer ar winler,
The rooms and bathrooms are all guiside rooms opaning
on gardens or sfreots

I wa study tha bullding mathod of Haly or other semi-
tropical nalions we find thick walls — amall opanings

izal badrooms

contains tho 3

two million
much mere —furnished.
rtainmont group would cost two and

uﬂh callings bocause thore
in lormar bimes. High

is wery expansive in Japan.
The cool chambers proiecied by the masses of ihe
masonry [tealf is the best profection against heat of the
sun, And provided the air is kepl circulating from the
coolest places from which it can be taken and deliverad
from boneath the roof surfaces to the outside air the
basl has bean done thal could be dona for comior in
humid hot waathar.

This is the desi

of the Imperial and the meaans taken
fo work it out

vo gono more thoroughly into the
matler and the system iz more complete than in any
athar modern bullding known.

THIRD. The “stona" is & lava called OYA. It is the
‘glone ordinaire™ of Japan. i is indestructible by water
or fire. H will not dlllﬂhgr.‘h-il is not o be ne=
iraled by molsiure. Whan firet quarried it Is soft and

pasiiy workable. I hardens on exposure (o the weather
and turns yellow. | found bulldings with arrises siill
sharp and clean that had beon standing 35 yoars; saw
it whare it has besn underground lor 70 years. I
walghs B8 E-uundl por cubic foot — about the weight
of grean oak.

it s cupped by pockets of burned wood loft as the lava
flowed down over the lorests, Il s an ideal bullding slone
glmilar to Travertine or Cagn bul with linar characiar
than either. | would bé content to have it and no othar
for the rast of my lifo as & madium with which o bulld,
Bocauso il was so oasily worked | could hollow it oul
and usa W for forms into which the concrate siabs
cantilovers ar walls were cast and the steal reinlorce-
mant be fied Into the joinis as wall as hooked inta the
material rom baneainh and all casi solidly logothar with
the concrete. Wharevar there was a chance for a flaked
F1i] pi-:q, coppor was wsed In connection with it to
insure it

Mo farrm coilé — no stones — could furnish the same



sagurity @5 this lava for the fealures of the bullding in
an sarthquaka counfry.
The proof of this came with the sarthquake in Aprli
1922, This was the most sovere sarihguake in Japan
for 52 yaars and thers was no check nor crack nor
fallen ploce in tha finished consiruction anywhere, Moxi
day the bullding was wisiled by architecis, socistias,
insurance companies &nd olhers and the facis hers
staled may saslly be verified. This work was done under
the consiant parsonal supervision of Mr. Muallar.
Exceplions taken to this froe use of lava as a plastic
matorial ware sllenced by the earth quake,
FOURTH. In the eraction of the Mew Imperial Parlia-
miant HHHdln%'l, the schema of foundaiion originally
deaigned for the Imperial Hotel has been adopiod.
in the original design | had intended o bore the holes
for the concrete piles bul owing lo the facl thai old
Has and slones abounded In the soll Mr, Muslier found
t more advaniageous to punch the holes with a wooden
tapered pila. This system of foundation saved my clients
hundreds of thousands of dollars over the usual system;
bul more imporiant than thai, | balevs i 1o ihs

lagical system for any sarihgquake country, or a soft
ground locality like Chicago or Tokyo. This foundation
wiis undortaken (n the interest of my clienis, carelully
afinr many pmHmIn-r{I tests axtanding over a pariod
a ysar or more — with full knowledge of all thai the
mattar sniailad. Apparantly an old sublerranean water
course took iz way diagonally across the building ot
in & streak about twenly feet wide and made Hself fell
in tha building as it went up — but the natural means
of reinforcement which was part of the ariginal design
known as “the ressrve” was employed. And | was enabled
fo incroase heights or weighta after the foundations wers
in by amplaying the sams means with no greater ex-

efnss than had il been put In in the firsi place.

ha sciontific baska, tests and figures wpon which this
Ln_runﬂ-illﬂﬂr: was put in will semelime be pul an record

mysall,

Lovels taken with an instrument a day or two after the
ferribla quaks of ril 1822 showed no devialion
whatever of the foofings by selsmle disturbance any-
whare threughoul the vast length and breadih of the
great structure.

Only a tyro in building would spand his cliants mon

to aveld the natural squeeze fo the exieni of severa

inchas on ground like that on which the Impaorial stands.

The antire foundation was intended to saitla to this

axiant; and such settlemeni was provided for,

FIFTH. The swimming poel is tile-lined and purified by

violet rays. i

As a temporary angineering expedient — | refained the

walar in tﬂ: fank; construction completed the tank may

be pumped oul or In al will.

All graval walks or drives are lemporary only. OYA pa-

vements are averywhors whore people fread on ihe
round outside the building.

IXTH. The masonry Theatra has seals for one thousand
people. It has four 58 pairs of doors opening to two
staireay halls directly aceessible and reoaching as di-
ractly the garden at the rear ; ;
i has alsa four pairs of doors 58 wide on the main
floor and balcony opening bo the 300 fool masonry
promenade, Two more axits B0 wide are provided in
ihe balcony opening to the promanads balcony or ad-
joining terraces. Al the rear ol all of these balconies,

swinging windows ocpen to adjacent lireprool rooms or
terraces. The theatre is a “grotto” sculptured out of
stone cast inta the struclure as an LnlmEril part of it
Thore is nothing fo burn except the backs of the scats
and thara is nnﬂ'lin' ssusponded” in it I is saler than
any stucco inferior could possibly be.

And here & word concerning the :leT and cantilever
gonstruction which | have adopied In fhis building
throughout. The cantflever in roinforced concréte con-
struction, when it is an extonsion of a continuous slab,
alfords a reaction thai makes wide spans sconomi-
cally possible, balances weights over centers instead of
Ipaving them o grasp sl the sldes of walls and atfords
sclentifically the nr-rhanginf projections which hare
maka the novice nefvous. In thia bullding the canfilever
i= & principle of construclion as free and romantic In
fact ms is the conception of ihe whola in form.

For an aarthquake couniry it is an ideal system bacause
tha tremor of suporimposed loads s conterad sguaraly
and fairly on supporis. In & chango | dosired lo maks,
tha resistance o destruction of ona af the larger over-
hangs was almost incredible




An usod in this siruclure i is worthy of study for iHs
own sake, It is & now slement thal means & new form
ol Archifecture.
Reality is no more lo bo sol aslde In Archilecture than
in olher sxpressions of human thought snd fesling.
Groat Art is an inner sxzparience, coming to few, but
what constilutes Truth in Arl is one with Truth in Lile.
A llll'l'lh:!l"' insana world fights eruel batiles o defend
the loolish “Rituals™ that confinually confuse it
agotism Man is pushed turther and further fromorigine,
from inner “ssperisnce” until the veles of Principle
sounds far away to him i heard at all. Truih is costly,
it too. 15 an inner “exparience”. |t can notl be labaled,
Igeen-haled or mada Into rituals and lve. The modsrn
onaissance i a rilual and doomad,
Throughoul s length and broadih tho Mow Imperial is
a thoroughbred — a graat uuilﬂlnz grown groat in rugged
native matorials built for and by and ﬂ tha land In
which it stands and tied in with s Traditions. Mo fight
matlar! Whal could one of Balshazzar's slaves know
abgul & thing Hke thal? Lei him call a Danial.
it Is an Archilecl's tribute 1o a unigua nalian he has
loved. Mor is one single ulilitarian fealure dosarted in

this Imparial Guast House — they are tha vary fealures
ol the whale, One may at firsl nol Hks them — bul if ona
has studied Archiecturs as & scienfific Ar and nof
merely aocepted it as a Salesmans formula or a recipa
for cooking — then the harmonious organic nature of
the whala will, in time, please, edify — il | say, and
ona may consclantiously and conslstanily endorse it as
truly and splondidly sane, Light and shade play lovingly
with the patternad, freiled umlunglnf cornlces il I:lﬂ
patterned sun-spleshes on strudy walls, temporing
nol obstructing the light. & true and simple galely. No
ather building seams to have this charming iurll:l caught
fram lollsge everhead in a wood or from pine branchas
owarhang a road,

Yol with all iis g and rm:d:q-mlﬂ, tha Imrurlll has
tha 'l-"l'lﬂ?lh of the primitive — |l harks back lo origins.
Tha quality of the Imperial, as the Japanosa say, is
“shibul” — masning & thing at lirst disliked, coming back
again — interested, back again — baginning o seo, and
ten times rovisited — loved. Wea have no such word. M
rolers to & quality in a thing thai assarts itsall as boauty
only when ons has grown to il

Thara is the strangth of Jay In the forma of the Impe-

rial = tho Ib} ol sirengih — standing square and siurdy
an thair mud cushlion sgainst impending earth-quakas.
One may not like them — ai first, but go again and son
and then go sgaln and again.
SHIBUIT A mysterious, quiat, — deap in the Criental Soul
banaath the Orientsl surface, — fruit of an axperience
agoes older than any culiure the Oscldenl yof knows.
gse United States could crawl on suppliant knaes to
breatha |ts spirt and ba snnobled by H. Molhing in our
gift can equal this in their's — this treasure of the humbla
saeking roalily,
Tha Imporial stands true io the spirit of old Japan, i
speaks a truth slumbering in those anciant deptha; it is
frun in isoll to the work it was meant to de: fo shaller,
ive aid, comiort and enterfainmont to Japan's guosts.
H ig refrashing o soekers aftar Truth becausa i has
beon onnobled by the sirength of tho primitive. The
imparial s a bullding not for lﬁﬁﬂﬂilb‘l—bul for an-
guirars, not for fakirs busy with suparficial taste and
maorality, bui lor ssakers of avidence of the vital crea-
tiva power of Man. In the Imperial tho Art of Architecturo
comes lo grips with reality for the sake ol & betller order.
it has no rral with life as lved now, but balongs af
tha prasant time to the more advanced sfage of cultura

bacausa il insisis upon avery ulilitarian need as an
orderad thing in & harmonlous whole, Il is a8 consars
vatlon ol space, energy and fima by concentration and
the invenlion of practical ways and maans o this and.
This Is just such consarvation as existed In old Japan.
That soltsamo principle is hore afl work and should halp
iha Japanese (o re-ssiablish thal wonderiul thing In
tha new lile that appaars inevitable to tham. Thae Imparial
is the first great profest against the Guargantuan wasia
adopied by Japan from the old Garman pracedenis
when there wara no boetter ones. Since then the world
has movad with incradible rapldily. Consearvation of
spaca by concontrated conveniences has gone far. The
l:Jp bagan it, the Puliman car took i up, tha Ocean
Liner wont further and now the modern Hotel, on costly
round, & al work upon il Tha alement thal enjoyed
o license of the old never-to-be-heated wasie space,
— the alement that oblilarated svaryihing with a treight
car load of luggage — put iis fesl up on tha table and
spit on the floor as regardless ol environment as a horae
in @ stable, jus! so the badding was thare and the foed
and waler handy — won't like the Imperial st firsi, —
soma al tham navar will.
o =] =]
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. 00O MY EUROPEAN CO-WORKERS

BY FRANK LLOYD WRIGHT

Hoar Wijdaveld asks me for 8 message (0 my co-workers
of tha “old-world™. | who am of this allaged “new-werld™
that iz America, see this néw-world among you, as ]
sae your alle old-world in this one — and we all ssem
to dosire much tha same thing. Although we may phrase
our sanse of it ditlerantly or seek It in difleren ways,
it is trus thal some Pringiple is working In us o gut
samelhing, —or maybe ilsall only, — born, and we are
the happy or anguished victims of s purposa as tha
casa may be.

This seams malerial enough for infinite mirackes,

The trea lives and fullills its desting, Itz “design” inovitably.
Tha life-principle of the froe seoms fixed and simple.
Ours is really as simple though aps more Hlowing,
and it s & song In our hearts, the Symphony of Nalure.
Tha song is seldom heard elearly sven by those who
ru-rrl mast sincerely and take most pains to haar it
f is like beautiful music n another room hoard now
faintly and now more distincily as the door, for sama
reason unknown (9 us, ns or again closos as wo listen.
Havarihaless this Principle thal makes the music and
thal we sometimes, according bo habit, call Man or
Truth or Love, will have its way with us — all ol us, new
in old, or old in new, and we serve. Wa bocome as that
Man-principle wills and we are all one in effect as wa
ara Infinde in variety. Mothing we make as craative
artisis is ever whally lost if when we mads il we have
listenad woll encugh to hear the music in whal we do.
This thing we call Happiness is our sense of aciion
whon wa are touched or moved m‘l’rulﬁ. nothing more
or less, indefinite or aphemearal though il may appear.
Evory work of arl is & groal deed — and the “thought"”
in i, tho highest form of Action. In this Action we truly
live and — are compelied to saek. So we artisis iive many
lives and dis ms many deaths, eternally perhaps.

Wa bacoma Igrvlnllur In marviea to thiﬂgl-nurd affect,
more harmonious a parl of the whole — the *Universal™
as wa call it, a8 wo colncide with the nature ol Principla
and the Principles of whal we call Nature,

Meantimas wa communicate by maans of signe, Symbeols —
and wa foo are in a sense oursalves no more than faulty
Symbols as we do so; unwilllng Symbals ol Reslity;
fanble signs of the Principle, the Song of which wo —
by our inlant listening arae lnrlﬂn-llu -mq.

Any lotter or numaral is 8 sign, & word s 8 symbaol,
Paintings, sculplure, paams or uildlw: are 8l symbals.
Inglifutions, Manners, Customs, Traditions, good or bad,
all are but the residum of “Living” — ta becomea debris
et stranded upon the shores ol timo as life recedas
or goes from tham entirely, furiher on, perhaps.

Sun, Moon and Stars are Symbols — Matier, no mora
than a symbel ol what is living Spiril within. So i ia
ratural we should regard Lile as the one thing of value
and kewep the lile in our Symbols as exprossions o
Spirit — throwing thom aside whan they bacoms useloss
or insignificant — burying them respectiully il there s
need and tima.

The “General effect”, or “unlverse” or “arganic whala®
of lile is oo vast {or use to seize In our Imaginations —
nor |3 i necessary to so grasp il. To fret concern
Causs or Purposs is as wise as was the boy who cu

out the head of his drum fo ses where the sound came
from. Mo creative arlist ever doos frot much aboul i —
waless ho falls slck and ceases lo creals and so loses
direction.,

Wea sensa snough of the characier of the Yorganic alio-
gother” by five primitive senses made info a superior
sixth, or, as wa svolve, perhaps infinilaly more, and wo
gain soma hoalthy knowledge by righ Eﬂluﬂln our
relationship to . Thal feel wa call LN n it
takes form wo call it Beauty. Whan the leslin
mction &a croalive-ariist we call it intuitive-inapiration.
Whan it is ot work in this Love wa call [t &r. We grow
to ever grealer perceplion as wo faithfully and qM!-I’uH'
cultivata life in this sense. Our civiiizalion depands lor
its value upon that cultivafion, as we say, “culiura", In
every laithiul expression of this love of lile in the wark
of making paintings, statues, books or buildings, or in
olhar grasl desads as expressions of Man, we grow in
powar to make greater likenessas, — to greafor com-
prehanslon.

As soad in the oarth responds o light In-rplmlini o
raalization ol Hle-principle, so wa r io this life-
light which is within us and give birth to “Forms”.

o growilh of the Seed is & primitive symbel of aur
own growih, if woe say Truth is Light or Love. Man makes
a symbol for this lghli and calls | God. We cannol
daspise the Symbol just becauss reacticnaries abuso
it by using il as a n? ol value in esll. When we iry
to discard i and soar in whal seams a superior realm,
we are probably sick with | g. or weary of pretenss
and stupidity, tirad ol walling for lnmulhvlnghhlpg:l;
a nostalgia of the soul, f may bo. Bul we are n
unfruitful to humanity becauss we are unires to the
roality of oursalves and so uncreative in a form of living
death. Death was given us not to use o arrest or
desiroy beauly — bul, as the greatesi German has said,
that wa might have mors life. When we oursslves become
absiractions we are lost — because then we aro using
tha symbel as & thing in iself — abusing Ha privilage.
Wa are “on” Lifo not “of i — and batray ocur birthright
inevitably. We ought to be “unhappy” and are, because
wa ars inhuman, not fulfiliing tharefore, our “design”,
our desting. We are drying in the ground il we are
“Seads'; the Sap is nol running, wa are nal pulting forth
leaves il wa are “iroas™; we are not according fo design,
uneraative, il human hin[l.l.

Humanity has no “duty” loward the artist. The Arfist
none toward Humanity. it s all @ matior of privilaga on
oither sida as a matter of course. It is a sense of
ivileges both need, rather than the sense of duty.
umanity is a quality, an elemont in all the artist doas.
He is that alamen! incarmale.
Lita iself is the supreme im & as Artist and Living
is the suprema work of arl. And human belnga? Faulty
“Symbols” made to communicate meanwhile, in a
process Lowe, Birth, Growih, and Decay: A procossion
rivilogod fo play in and upon and fo reflect ihe idea
at is Lite. The arlist is in no trance. — His dream linds
its work and finds i3 mark in the Elernity that is Mow.
Lita s concrete — aach in each and all In all althou
our horizon may drift into mystery. In harmony w
Principles of Nature and "“*'“'{,“'“ Lite-I anly
#0 @ra we croative. By that Light wa live, io oma
likewiso. And all thatl nesd ever be gllrrlnl or carved
or buill — sra signiflcant soloriul sha af that Light.
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BESCHOUWINGEN OVER
OO M. DE KLERK O O
DOOR H. TH. WIJDEVELD

Wia Da Kierk hordenkt, schriflf over zijn architectuur,
zijn meubslen an poriretien even zeer als over zijn
persconlijkheid. Do verklaring van zijn Wark s even-
zoer de Mensch, als omgekesard. Zijn kunst had in alle
uitingen denzeliden ondergrond en deze waren wissel-
werkingen voor eikaar. Van de telourstellingen in zijn
bouwopdrachien zochi hij afleiding in zijn studies naar
do natuur; zijn vermoeide wezen, dat krachi verfoor
aan de bouwdetalls, fleurde op In zijn poriretien. In de
rust, 200 woelde hij, grosien de teleurstellingen van
hal leven an ean & voor de wversioring van zijn
rijkdom in de stite, desd hem onalgebrokan warken.
j wiel niel op dear zijn slille krachl &n was sen van
dis workers dis in de mani varwisseld ward met
anders en julst deardsor ru in hat leven kon staan.
Zijn onidekki sprak hij niof andors ult dan in ﬂn
waork an de al barige handen wertolkten zijn siesods
sanwezige dichierlijke govoslens; — daasrbi had hi] de
d:rn mnis in zich die hem waarsghuwde voor
watanschap on studia. Hij was zoo licht en oneange-
tast door levesl kennis, dal hij in de ruimis van de
phantasie kon zweven. Zijn werk was phantastisch,
Illq on sponiaan on | o niel In da mrhl‘.lnh
o bawusl san nlouwe wersidorde ziet opgrosien. Hel
was goed, ... wanl goad is alles wat hat leven rijker
on schooner maken kan, En al noemi men hem roman-
tisch, hij was ook klassiek, Hij was niat allean modern,
hij was ook behoudend, ... wani dif alles is sanwezig
in het work dal Grootheid in zich drasgt.
De sirljd tusschan expressionisten an consiructivisian
of het zoskon naar mechanisme of normalisatia kende
hij niet. Hi| stresd nist an zoch niel om der wille van
do jdes of ull overtuiging. Zijn |deadn-woreld was san
aembryonalen stasl, die zell in zijn vormenspel zoekend
was naar ontplocling an b-l:fuvllhlr: aan warald van
geslatenheld, ssn donkers wolk vol verwondering over
aigon loven. Zijn werk s de lafelijksis splegel van
een dulsters woreld, de zachiste uiling van de sombar-
hoid dos levens, do teedersie werklaring dal de ander-
bewuste woelingen zijner kunstenaars-ziel in angst
leaiden. Reads voor dl:rhnnﬂn maoat hij geschrokken
Zijn voor onzs samen rll- on da fware vorman zijnoer
composities in stesn en houl, rijn de enbewust 1'-
bouwde verdedigingen tegen het ruw goweld.
bouwdas wveslingen wvoor zijn geesi wasarachier h

pe
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zichzoll opalool, wani hi] werkis nist met de krachi
in zich die de bhhl?h'lﬂ van zijn idesén als wensch
tot willng brachi, In de overtulging, dal zij voor hem
nizgl gaboren waren, hooft hij nooll nasr symbolen In
zifn wn;h 'u:ih'tdd::h llllnvn in um;laltr- kand wor-
manspal, da s opnlouw ran kt mn com

naerl, Zijn roeakenden geesi Mllqg:ﬁuud.n. En mp:l;
was ook zijn stroven georicht op ean nleuws woraid-
arda, toch an ook in Eijn pagingon herboren lavens-
houding an anda waarden dooresngemangd ver-
scholen. Hij zag en bawonderde in het BYEREOEr
da schoonhold van spanning an onispanning als in hat
beste wark van eigen fijd. ook hij doelde met dezan
drang In mich op lets dal hem wreamd en toch nabilj
Wwas, ... op sen vernisuwendes wol voor de komonde

harmanie, was zljn sene, nobele symbool. Op indi-
vidusole wijzo oniploocide hiL_:Irl mogalijkheid van da
varandaring der waarden. Virluoos bestuurder wvan
cigen phantasie, kneadda hij zijn stiok naar nlouwe

mALea's, naar vormencomplezen, dis organisch in elkaar
varviogiden. Hij nam san, dat de snelheid van hat
leven groolers spanningen zoekl, gestrekior weldon,
geslotenar houding. Zijn ontplocing weard hel argani-
sche in de architectuur an het meubel werd de omhul-
ling van den kern die hisr verbeargl en siille vrasgl,
daar een ploiseli actis oproept. Varder grosp zin
roaken nlel. Hij wilde hat leven niatl grondig omwerken
om fte middan van zell gewrochis p MmN a0
nieuwa samenteving te plaatsen. Hij bakommerde zich
wainig om hat modema vorkeor of de toekomslige
woning. Hel leven was hem gesan studia waard, hij had
alleen de stifte, son odele siilte in zich on ontweek
bawuel arnslige wijzigingen.
Do zuidelijke zon, waaronder zijn res sons geboran an
gﬂnmﬂ, had hem als het ware tegonovergesiold
oinv ; haar warmia brandde ie diep In ham, am
in yreugde lsaiénd uil 1 slaan, en zijn reizen naar hot
Moorden deden hem de Desnsche rwaarle, de Mooi-
sche donkerle en de Scandinavische maelanchalis ba-
minnen en in zijn werk overplanien. Hi| wenielde de
waolde van zich al door zijn werk, hij gaf anderan do
sghoonhsld an gecompliceardhaid van leven, dia hijzelf
missan kon. Zijn moubelen on interlourkunst hebben
disn zwaren toon In rleh, die als muzlek in minaur
sombera voorspeliingen doei. Hijzell antirok zich asn
dien sfear en leefde dasrdoor in rust .. tol de voor-
boden van de onhoudbaarheid In dit leven zich aftes-
kanden. Hij ward stiller, edaler, dieper, Eng on drukkend
is dif lewen;... wrijheid gt in hel verlsten. Toan hij
sldus woslds is hi] gescheiden.
Zijn goluid, hier plotseling zwijgend, heall nu san de
mutiek der sleran deslgenomen,
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INLEIDING DOOR J. M. LUTHMANN

Hei is san sanigszing sinisiar bedrijl om blj hei werk
van san rijk baga kunsianaar, wiens schoppingen
zoo spontasn ulf het hart koman, 8 gaan redenasran,
Ik heb voor Kramers Bijankorf san soort protestesrends
bawondering en als |k hier sen paar indrukken near-
schrijl dan zal daar zoowal senige reserve als bowon-
dm'lnf in tol ulling komen. Ean bowondering die no
groait als ik bedonk dat Kramer drie wokan iijd ha
voor zijn antwerp, helwelk nagenosg geheal s vilgevoard
zooals hot in zijn tosnmalige schals weord ulﬂglllml.
o

[m] =]

D rijkdom wvan dit gebouw ligt niet in zijn Innorlijk
organisme. Er is doar Kramer ook geen poging gedaan
om het gebouw tol ean hooger organisma op {8 voaran.
Yan de ul -nundiﬂdu archilecten was hel vooral Staal
din san poging haeft gowaagd om ean stadenbouwkundig
zoowel als architectonisch .af" bouwwerk 1o gaven, Zijn
ontwerp gal sen hoskarchilectuer e zien die aindigde
bij den hooldingang aan den MNisuwen Verkesrsweag.
Eon toronmaotiel, wasrdoor dexe hoofdingang aen hﬂ-
zonder accent kroeg, sloof de hoskpartij al. Maar
da alsch dat de hooldingang in hat midden van het ge-
bouw moes! wordon geprojeciesrd was do oorzaak
dat deze oplossing toch niel overiulgand warkie.
Yan de -n'l'irlgu uigglﬂ-nqdiglhn hadden architect Ditan
an schrijver dezes een groole [lchihal dwars op de
lengio-richting wvan hel gebouw en daarmeds hoold-
ingang-fichthal-irappenhuis tol sen archilectenische
groop worbonden. Dl was aanleiding fot san midden-
partl| aan don Mlouwen Verkearswep, welke oplossing
organisch was te verdedigen maar mei betrekking
tat de sluatle nbel karaklecistiok was te noemen.
Vooris herinner ik me nog een markwaardig en fantas-
tisch oniwerp van een anbekends dis hel acecent o
dan hook Waganstraat-Miouwes Verkeorswag had EI|I3 h
Kramer heall mel de H||llui prableman niel gewaraield.
Zijn gobouw bastaal uwil san zich harhalond motisf,
niats dan sen sialig rythme, doorgezel om den hoek.
dan boide eindan sen afsluitmotiel, in de Wagenstraat
am &r Scals achier 8 verbergen. san den MNisuwen
Vorkes omdat hal terreln daar ophisld, Ik vind
dia afsluitmotieven ondanks hun rijke defailloering loch
oanigszing schraal voor de zoo rijk golesde govel-
viakkan : wani hnﬂ:rlchlm en |ndrukwekkend s da
bovenbouw rythmisch ingedeald. Do onderbouw |5 gore-
ducesrd fol glas lusschen melalan slijlen welke laaisien
too zijn geprofileard dat het karakior van dragend
bouwdeal ar aan entrnomen werd, Er bestast sanvoudi
n onderbouw. Een zelide gedachtengang valt op b
o ontwerp van Siaal, masr den nog conseguenter.

WL

IE BEMEMEORF MU XEM BEEA

Hisrdeor kwaman voor da bovenbouw allerlel moge-
lijkhedan vrij,

p die niel besiaande onderbouw metselt Kramer san

muur wvan baksteen. De bakstesn dia :Iin door dao
epuwen hesen gehandhaalden verm ontlesnt asn zijn
bijzondore bestemming van steentjs voor steentje ge-
slapold te worden fol ean hechie dragende muur, is
aan alemont wvan absolute rust] Wol is da sferk
docoratieve functie die hier de baksteen vervull tol
ulldrukkin Elhrnuht.. maar dat neamt nist weg dat van
doza prachli gemetseldes muur dezelfde romantisk
ultgaat die ons treff in al die stevig op den_bodem
=|p1mi- bouwwerken wil verviogen ssuwen. En toch
wilan wa achter dil ru:llq gestapalde melselwork
pan olasiisch vakwerk vol latenie spanning. K bon
voor dil gebouw gaan staan an heb me avraagd
waarom die bovenbouw -— waarvan de massalibeit
volslreki nlel wordi opgeheven door de bljzondere
datalllawring die Gratama zoo juisi kenschelste mel de
benaming ,Juchlige monumenialilell” — |k heb me alge-
vrapgd waarom deoze bovenbouw nu niet neerdondert
ut ie onderbouw wan glas. Oal men dien indruk
ntet krijgt moet voornamaelijk komen door dal glazen
luifedtje hatwealk aven in hel vlak van den gevel bIiji,
deze even opnsami, om dan mot sen sierlijk boochtje
uit te springen. Hel is gedurfd, knep.... en geslasgd.
Dit is san architectudr van raffinemant zoowel in ho
lijnen als in de ﬂulmrlurlnﬂ. a&n gevaelsralfinemant
hatwalk zich volledig kon uitieven, geholpen door san
ovon geraffinearde fochniok,
Dit aHes kiinki nog al bodonkelijk en loch. . .. dit bouw-
work is mijnentwege een lougen, maar dan sen leugen
rod schoon dal we, roolang wo or omhesn of doorhoan
wandelen. maling habben aan de waarheid en sischis
bewonderand ganloten. DIl s de groots machi wan
Kramer. Lalen anderen hol anders doen, bezonkensrs,
waarachiiger, on we rullon genielen op andera wijze.
Maar hiar is overal gees! en tintelend wernult, hier is
uitbundig leven van esn bonijdenswaardige arlisliske
unh“nrgd-huld. En waaraan zouden dogze gaven bolor
gijn bastead dan aan aan modarn warenhuls-modapalais,
Dit bouwwerk s eon schoona, drioste zonde in het
nuchters machanlekje anzer samanlaving.

= a a
In vasl andera oprichien is dil gebouw merkwaardig
on son gebourtenis, nief het minst door do wijze waarap
Kramar da fine Neur van de Hollandscho kunsfenasrs-
schap bl |:||r| bouw heal belrokkon, wier arbaid evan-
geer de hier ullgesprokan hiwnndurlni.uﬂu
Eon woord wan hulde aan het adres der Directle van
da Amsterdamsche Bijankor] voor de w:j:u waarop zij
eon modern kunstenaar gelegenheid gal zich te uiten,
in hier zeker op zijn plasts.
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